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•5s OFFER 

F""S JHead CoreFlash CF-030Q 
5 ^^ Portrait Studio Lighting Kn 

Ss £525+Vat. 
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High-Key Studio Portrait Lighting Kit 
3 Head CoreFlash CF-D300 Lighting Kit 


OFFER 

High-Kay Studio Ughtk* 
3Head CoreFlash CFD300 

£699+Vat 


Kn incudes 

3 CoreFash CF-D300 

150cm Pro Octagon Softbox 

Lite Panel 120cm x 100cm with stand 

600gsm 10ft x 20ft White Vinyl Bacjrik 

Heavy Duty Background Suppo riMt 

2 Black & White Umbrella 

2 Spill kill Umbrella Reflector £ 

3head Carrying Case 

AC 4CH Radio wirelesstriggef 

3Mains 5 Svnc Cables 


£19+Vat 


Speedllte Accessory 
Complete Kit 


Accessory Kit for Speedllte 
Package Include! 

• 1 Mint Beauty Dish 

• 1 Snoot ( 2Honey Comb's) 

• 1 Diffuser Dome 

• 4 Color Gels 

White, Blue, Ytrilo*. Red 

• 3 Deflector 
White,Gold.Stiver 


£35+Vat 


8CH Radio Wireless Trigger Kit 
wtlh Umbrella socket A Spigot Mount 


y: £49+Vat 


VE BRIGHT *DEAS I BRIGHTER SOLUTIONS 

3 Head CoreFlash CF-D300 Lighting Kit 

Kir Includes 


3 CoreFash CF-D300 
120cm Pro Octagon Softbox 
40cm x 140cm Pro Strip Softbox 
Barndoor Colorgel Kit with Honeycomb 
3 Heavy duty Stand 2.8mt Max Height 
3hcad Carrying Case 
AC 4CH Radio wirelcsstrigger kit 
3Mains 8, Sync Cables 

COREFLASH CF-D300 

Power 30CWs 
Farv Cooled 
User Changeable Flash Tube 
6step Power Control 
1 5sec Recydetome 
ISOwatts Modelling Lamp 


COREFLASH CF-D300 

Power 300w/s 
Fan-Cooled 

User Changeable Rash Tube 
6step Power Control 
1 5sec Recydetime j 

150watts Modelling Lamp A 


R-3 LEDLite 

2yrs Warranty 

£179+Vat 


01162760000 


Warranty 

LED Lite R-50 
£129+Vat 


Softlite Reflector ElinchromFit 

42cm Softlite Reflector £55.00 + Vat 
55cm Softlite Reflector £75.00 + Vat 
70cm Softlite Reflector £89.00 + Vat 


T: +441162760000 
F: +441162760500 
M: +447525774300 
E: info@viewfinderphotography.co.uk 
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Pro-80 LED 
£169+Vat 
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From the Editor 



Amateur Photographer For everyone who loves photography 


News, views and reviews 

5 News COVER STORY 

Canon EOS-1 D Mark IV introduced; Nikon 
85mm DX lens revealed; Eye-Fi cards released 
In UK; Epson to exploit mirror-less market; 
Mamiya announces medium-format camera 

6 Win a Leica M9 

Pick up the latest token for your chance to win a 
limited-edition AP Leo M9 

10 Review 

The latest books, exhibitions and websites 

12 Letters 

AP readers speak out on the week's issues 

13 Backchat 

AP reader Gary Beaton on the peculiar framing 
techniques of some photographers 

57 Cartridge World winners 

See the winning entries In Cartridge World’s 
Touring Car Championship photo competition 

98 The final frame 

There's a time and a place for slang, says Roger 
Hicks, and it shouldn’t be used to exclude people 

Technique 

14 Photo insight 

Clive Nichols explains why he loves the ambience 
of morning light, and how best to exploit the 
subtleties of colour and contrast 

On test and technical 
39 Testbench 

The Lowepro Outback 200 camera bag and 
the Ciickfree Transformer for iPodfiPhone 




We reveal the 
winners, runners- 
up and highly 
commended entries 
to Take a View 2009 


40 Wacom Bamboo Fun Pen 
and Touch Tablet 

Richard Sibley gives his verdict on the graphics 
tablet that lets you edit pictures using your hands 

43 Utility zoom lenses cover story 

Geoffrey Crawley tests two 'carry everywhere’ 
zoom lenses that occupy the longer end of the 
‘standard’ focal-length range 
49 Olympus Pen E-PI vs 

Panasonic Lumix GF1 cover story 
T hese interchangeable-lens cameras are a great 
enthusiast alternative to digital compact models 
Angela Nicholson discovers which is best 

58 Q&A 

Our experts answer your questions 

61 Hi-Touch 730PS cover story 
T his portable dye-sublimation pnnter produces 
8x6in pnnts and could be perfect for events 
photographers, Richard Sibley finds out 

Your pictures 

28 APOY round 8 results cover story 
W e reveal the top 30 winners from the 
Reflection round of our Amateur Photographer 
of the Year competition 

36 Appraisal 

Damien Demolder examines your images, 
offering words of wisdom and constructive advice 

Features 

18 Landscape Photographer 
of the Year 2009 cover story 
O f the thousands of entries that flooded in, 
Charlie Waite reveals the winners, runners-up 
and highly commended entnes to Take a View 


Send us your pictures 

To have your pictures published in Gallery, send in a selection 
of up to ten images. They can be either a selection of different 
images or all have the same theme. Digital files sent on CD 
should be saved in a Photoshop-compatible format, such as 
JPEG or TIFF, with a contact sheet and submission form. Visit 
www.amateurphotographer.co.uk/apgallery for details. We 
cannot publish images without the necessary technical details. 
Each RGB image should be a minimum of 2480 pixels along its 
longest length. Transparencies and prints are also accepted. We 
recommend that transparencies are sent without glass mounts 
and posted via Special Delivery. For transparencies, prints or discs 
to be returned you must include an SAE with sufficient postage. 


Our address and 
other contact details 

Amateur Photographer, 

IPC Media, Blue Fin Building, 

110 Southwark Street, London SE1OSU 

AP Editorial Telephone: 0203148 4138 
Fax 0203148 8130 

Email amateurphotographer@ipcmedia.com * 

AP Advertising Telephone: 0203148 2517 

Email lee_morris@ipcmedia.com 

AP Subscriptions telephone: 0845 676 7778 | 

Email ipcsubs@qss-uk.com 

AP test reports Telephone: 01707 273 773 

www.testreports.co.uk/photography/ap 


Contrasting 

styles 

email 

to friends all over the world and which 
can connect to a satellite system to tell 
it, within a few yards, exactly where it 
is. On the other, a ‘new’, but ancient, 
folding plate camera has entered my 
life via a generous friend. With the first 
camera I can send a picture to my old 
neighbour in New Zealand in the time it 
takes me to lift the second camera out 
of its case and fit it to a tripod. I could 
take a second picture and send it to my 
sister-in-law in Singapore in the time it 
takes to work out the exposure for the 
plate camera, and endless other images 
could be communicated to any number 
of people and places in the time it takes 
to decide whether the upside-down 
scene on the ground-glass screen of the 
plate camera is even worth the trouble 
of recording. 

On a base level, both products are 
designed to do the same thing, but 
it is the methods of recording and 
distributing that differ so enormously. 
One is not better than the other, but 
both are valid forms of photography and 
uniquely fascinating to use. A Wi-Fi plate 
camera: now there’s an idea. 

Our question 
<!3Df the week 

In AP 17 October we asked... 
Isn’t autumn just the best season for 
photography? 


You answered i 

A Yes 30% 

B No, winter is 4% 

C No, summer is 4% 

D No, spring is 5% 

E They’re all as good 
as each other 57% 



30% 1 
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L 
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D5% 


B 

4 % 

C 

4% 


This week we ask... 

What would you like most about a Wi-Fi DSLR? 

A Wireless file transfer to a hard drive 
B Automatic firmware upgrades C Email from 
camera D Application downloads E Other 
FI really wouldn’t want Wi-Fi on my camera 


Vote online 

www.amateurphotographer.co.uk 
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[RHONE FOR LATEST Canon EOS OSLO KIT OFFERS! LIMITED STOCKS 


EOS4600‘Twin IS Zoom’ Kit EOS SOD ‘IS Superzoom 1 Kit 

LdeO122MP ,y 'UwVte«LCOOSLR wdMiewujeg , b ,hr**apcc sensor OSLRDOC4 
EF- S 18-56 6 i EF -S 6S-26qmm Sjwm (recede, . r LM \4«« LCD. ncff-S 1IF20O»m 
soare Henna Batter,. Can** Oomo 23 Gadget s Zoon. aao (Fan* Banov StrO* Extrar® • 
Baq ana Sanl>*a*rali 4GB SO Card 4G8 CF Cad & Cam#* CffTO 23 GaCBet Bag 


Canon 

EF-S 17-85mm 

, (4-5 6 IS Zoom 
l Hgn pue*y err>jalQsr 
soec room wBh anB 


Canon 

PiXMA Photo Printer 
Centre 


Canon 

NEW! 
EOS 7D 


raoukxs Pro Spec ► •> speed oosignT^M 

10MFW. APS C sensor. Wpe snoot ng^ 
19 cross type AF poms, '2900 max SO 
sonwryty, Dun DOC 4 procossors F J HD 
McMe mode. >4 Res 3 * La« vew LCD. 
Seated Meg eloy txxjy 
Body only SRP £1899 £ Ph one 

NEW Lenses ^3) 

1VF-n.-?» K'-..-- IS IB I 

LF S 18136mm IS hHR| 

& EF-S 15-85rm S USM Jy 

CPhonC b I U« Jolun 




EF-S 17-55mm 1/2 8 IS USM 
EF-S 18-55mm iS teta a*toe 
EF-S 55-250mm 14-5.0 IS 

16- 35mmf2.8LUSMII...„. 

17- 40mm14LUSM , 


Howl IP4700 A4 Ptmo print*. 

Hl-Rei A 4 Scanner Offer! 


24-70mm 12 8L USM 


24-106mm 14 IS USM r«*a» « 
70-200mm 14 L IS USM 

7O-2O0mm ® 8 L IS USM. 

70-300mm 14-5 6 IS USM Mt^ 

100mm O 8 USM Macro . 

100-400mm 14 5-5 8L IS USM 




HI Southampton HI 


DigitalSuperStore 


£449 



Nikon 


S D700 Body 

Supwt) S*t»-P*o 
12 IMP FX ful-**mo 
cSagn. 5« AT pom, 
r ► 4 -flo* L/wO vw 

LCOetc, 


D3000 Twin VR Entry 1 Kit 

Excetam arty the 10 iMP08Lfl*ei3*LCD, 
rnurtMid AF. Qude Mode etc. Inc 18-56mm VR 
OK & 55-20Oryn \R DX rooms. ML L31 R remote 
exJ Men Gadget Bog 


D90 ‘Twin VR Zoom’ Kit 

lam i?3MPDSLPwei HO Motto mode and 
LxeVtawyijCO roudlng 18- 106mrr \R AF-S 
ED room. 70000mm VR AF-S ED zoom, spare 
(HSmaQ battery. SerOak \4deotC 4G8 SO card 
& Cam'mt« Como 23 Gadget Bag 


dcretrtMn (ftmebdalM phone tar date* vUkiArf 

only £4M! 03 4 D3X body only - CPhono 300mm f/2.8 VR AF-S - only £3700! 

Manfrotto rl New! a 

Professional Stockist Nikon HbMK 

Tripod Christmas Offer! Jf |V\ Nikon D 3 S 
05 SXOB Alu Legs f 1 1 V the Uttvnste r 4 j 

Plus 222 Joystick Hsed \ n. ^ ia-ikhtE C 

Onfy £ 139 . 95 ! tsuiuMNmi 

i 2 -Mi’rxPro<w^r 

"• w1 "* T J I xterdoc 'T-sw 30 an Wvity t-> 132.*00 ^ 

Tripod* BackPack OfferV | /) 1 *X jin m iathw moo* «Mrn ai pirtSiwoSomd 


18-200mm AF-S DX VR Zoom 

#Lastolite 

Lumen8 


ipwepro 

Professional 

Stockist 

New! Fastpack 


PART EXCHANGE SPECIALISTS 




and Expedr6on 9» Now n- 

£Phone! 

Many other brands stocked: 


£Phone! 

BOWENS 


CIO PfiP on meet orders (UK manendi 


[£1475 


£1250 


Londor CameraExchange 11 Civic Centre Road, Southampton, SOI 4 7FJ 

Mail Order Hotline: 023 8063 2629 

e-mail: southampton.civic@LCEgroup.co.uk (11am-4pm). Open Mon-Sat 9am-5.30pm 

Manager - Tony Clark FRPS 
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Do you have a story? 

Contact Chris Cheesman 
Telephone 0203148 4129 
Fax 0203148 8130 

EmailamateurphotographerSjpcmedia.com 
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New sensor and AF Higher ISO | Full HD video ID Mark IV to take on Nikon 

Canon raises game in high-end DSLR arena 



C ANON has 
introduced full 
HD video and a 
16.1 -million-pixel sensor to 
its news and sports EOS-1 D 
series of cameras with the 
launch of the Canon EOS-1 D 
Mark IV. The new professional 
DSLR, due out in December 
priced £4,499 (body only), 
also has an expanded top 
ISO setting of ISO 102,400, 
a new 45-point AF system 
and a 'reflection-free’, high- 
resolution 3in LCD panel 
In an interview with AP, 

Mike Owen, DSLR product 
manager for Canon Europe, 
said: 'We’ve made some great 
progress with noise avoidance 
and noise reduction, which 
has allowed us to raise the 
maximum standard sensitivity 
from ISO 3200 to 12,800, 
and the expanded settings 
from ISO 6400 to 102,400.’ 

Maintaining the same ten 
frames per second shooting 
rate as the EOS-1 D Mark 
III of 2007 - and the same 
28.1x18.7mm APS-H sensor 
size - the EOS-1 D Mark IV 
uses a new 16.1 -million-pixel 
CMOS sensor redesigned to 
collect more light per pixel. 

The micro-lens 
arrangement above the pixels 
is gapless and the colour 
filters have been altered to 
allow 'significantly' more light 


DECEMBER will see the 
launch of a new 85mm lens 
from Nikon, the firm’s second 
DX-series prime lens. 

Billed as a 'perfect portrait 
lens’, the AF-S DX Micro 
Nikkor 85mm f/3.5G VR 
will cost £499 99 


to pass through Circuitry 
on the sensor has been 
rearranged to reduce the 
space between pixels and the 
actual photodiodes have been 
enlarged to collect more light. 

‘Noise is being tackled on 
the sensor as well as through 
[Digic 4] image processing,’ 
added Owen. 

The camera’s buffer 
has been expanded so that 
up to 121 full-resolution 
JPEG images or 28 raw files 
can be captured in a single 
lOfps burst. 

A 45-point AF system 


Nikon claims that the lens 
is also ideal for people new 
to macro photography. 

The newcomer has a dose- 
focusing distance of 28 6cm 
and a 1:1 reproduction ratio, 
according to Nikon. 

The lens contains an ED 


allows the user to select any 
of the 45 points for spot 
focusing. Of the 45 points, 

39 are of the cross type with 
sensitivity of up to f/2.8. 

A new link up with the 
camera's orientation- 
detection system allows users 
to select alternative AF points 
for landscape and portrait 
orientations, so the camera 
can switch automatically 
between them as the 
camera is rotated. 

Owen said that a more 
powerful dedicated AF 
micro-processor will improve 


glass element and delivers 
the 35mm viewing angle 
equivalent of 127.5mm. 

The 85mm lens was 
officially unveiled alongside 
the new Nikon D3s DSLR. 

It is due to land on the UK 
high street on 4 December 


overall AF performance. 

The Canon EOS-1 D 
Mark IV will feature a video 
mode that will be capable 
of full 1920x1080-pixel 
HD capture at frame rates 
between 24-30fps. 

There is no in-camera 
movie frame-grabbing 
option, but this can be 
done via a computer 
using Canon software. 

The camera will be 
equipped with a stereo 
microphone socket in addition 
to the built-in mono mic. 

Canon says it has made 
minor adjustments to its 
default image-processing 
settings to make images 
more print-ready. 

Improving further on the 
screen introduced for the 
EOS 7D, the Clear View II 
LCD on the EOS-1 D Mark 
IV has eliminated air spaces 
within the layer sandwich to 
reduce internal reflections 
and glare. An additional 
coating on the screen’s 
surface is said to cut out 
reflections entirely. 

The 3in LCD will feature a 
resolution of 920,000 dots. 

A new optional Wi-Fi 
transmitter for the EOS-1 D 
Mark IV will cost £700. 

• For more details 
and images visit www. 
amateurphotographer.co.uk 



Nikon 85mm DX Micro lens out by Christmas 
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Wildlife results 

A photographer from 
Spain has won the Veolia 
Environnement Wildlife 
Photographer of the Year 
competition. Jose Luis 
Rodriguez beat more than 
43,000 other entries with 
a photo of an Iberian wolf. 
Meanwhile, Fergus Gill 
from Scotland scooped 
the Young Photographer 
title with an image called 
‘Clash of the Yellowhammers’. 
A Briton also won last year’s 
Young Photographer crown. 
AP reader Danny Green 
triumphed in this year’s 
Nature in Black and White 
category with a photo called 
‘Starling wave’. For the full 
story see next week’s AP. 


Eye-Fi in UK 

Wireless memory cards 
from Eye-Fi are now available 
in the UK. The 4GB Eye-Fi 
Pro card, for example, 
costs £119.99 and allows 
wireless uploads of JPEG, 
raw and video files to the 
internet, or transfers to a 
computer without needing 
a wireless router, says the 
maker. For details visit 
www.eye.fi. Watch out 
for a test of the 4GB card 
in AP 14 November. 


IGPOTY deadline 

Photo enthusiasts are urged 
to get their entries in to 
the International Garden 
Photographer of the Year 
before the deadline of 
30 November 2009. The 
best portfolio will bag the 
title The Royal Photographic 
Society Gold Medal for the 
Best Garden Portfolio. For 
details visit www.igpoty.com. 
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PhotoDiary 

A week of photographic opportunity 


WEDNESDAY 28 OCTOBER 

EXHIBITION Landmarks by David Dunnico, unti 30 October at Central 
library, Manchester^ 5PD. Tel: 01612341900. Visit www.dunni.co.uk. 
EXHIBITION A Dream of Fair Women by Nurit Yardeni, until 7 February 

2010atDimbola 
Galleries and 
Photographs 
Museum, Isle of 
Wight P0409QE. 
Tel: 01983756 
814. Visit www. 
dimbola.co.uk. 



THURSDAY 29 OCTOBER 

EXHIBITION Jane Bown: 100 Portraits, until 21 November at Kings 
Place Gallery, London N19AG. Tet 0207 5201485. Visit www.kingsplace. 
co.uk. DON’T MISS Changing lights in Kilerton Garden (showsgarden 
lit up at night) at Kilerton, Devon EX5 3L£ Tel: 01392 881345. Visit 
www.nationaltrusLorg.uk 


FRIDAY 30 OCTOBER 

EXHIBITION European Fields by Dutch photographer Hans van 
der Meer, until 28 November at Host Gallery, London ECTY OTH. 

Tel: 0207 253 2770. Visit www.hostgallery.co.uk. DON’T MISS Autumn 
Wildlife and Fungi Trails and Activities (1030am-3pm) at Brownsea 
Island, Dorset Tel: 01202 707 744. Visit www.natkmaltrust.org.uk. 
EXHIBITION Mythsand Farytales by photographers Rupert Jessop, 
Hester Jones and Francesca Tilio, until 22 November at Viewfinder 
Photography Gallery, Greenwich SE10 8RS. Tel: 0208 858 8351. Visit 
www.viewfiider.ag.uk. 


SATURDAY 31 OCTOBER 

EXHIBITION Jim Goldberg Open See, until 17 January 2010 at The 
Photographers’ Gallery, London WC2H 7HB. Tel: 0845 2621618. Visit www. 
photonet.org.uk. EXHIBITION Bradford Fellowship: Neeta Madahar, until 
21 February 2010 at National Media Museum, West Yorkshire BD11NQ. 
Visit www.nationalmediamuseum.org.uk. 



SUNDAY 

EXHIBITION Simplexity by Gill 
Aspel, until 30 Novemberat 
Rhubarb & Custard Boutique 
Photo Gallery, Eton, Berks SL4 
6AS. Tel: 01753676 404. Visit 
www.rhubarbandcustard.biz. 
DON’T MISS London to Brighton 
Veteran Car Run, starts from 
Hyde Park. Indudes a photo 
competition. Visit wwwJbvcr.com. 


1 NOVEMBER 


MONDAY 2 NOVEMBER 

EXHIBITION Patti Smith photographs, until 1 November at Dimbola 
Lodge, Isle of Wight P040 9QE. Tel: 01983 756 814. Visit www.dimbola. 
co.uk. EXHIBITION The Make Up Artist until 22 November at Annroy 
Gallery (owned by Rankin), London NW54BA. Tel: 0207 284 7320. 


TUESDAY 3 NOVEMBER 

EXHIBITION Growing Up Black by Dennis Morris, until 23 January 2010 
at Hackney Museum, Technology and Learning Centre, London E81GQ. 
Tel: 0208 356 3000. Visit www.hackney.gov.uk/black-history-month. 
EXHIBITION Sara Ramo: Movable Planes, until 17 January 2010at 
The Photographers’ Gallery, London WC2H 7HB.Tet 0845262)618. 
Visitwww.photonet.org.uk. 


News 


Epson to exploit mirror- 
less camera market 


E pson is set to 
exploit the growing 
market for mirror¬ 
less interchangeable-lens 
cameras by announcing 
mass production of 'high- 
resolution’ LCD electronic 
viewfinder panels. 

Borrowing technology 
from its projector line-up, the 
1.44-million-pixel electronic 
viewfinder screen - the first 
in Epson’s Ultimicron range - 
is designed to replace 
traditional optical viewfinders. 

Epson predicts that its use 
will lead to 'smaller, thinner 
digital cameras' 

An Epson spokesman adds: 
‘Until now, no electronic 
viewfinder has been able 
to offer the resolution and 
fidelity needed to replace 
optical viewfinders and to 
focus the image. Epson’s 
new panel, developed using 
HTPS [High Temperature 
Polysilicon] technology, not 
only makes this possible but 
also uses an analog driver to 
recreate smooth gradations 
and a natural softness.' 

The firm claims: 'This 
panel will allow camera 
manufacturers to eliminate 
the mirrors and pentapnsms 
needed for optical 
viewfinders, enabling much 
smaller and thinner camera 
bodies and letting users 
capture the image they see. 
'In addition, the use of a 


colour filter prevents the 
colour break-up that tends 
to occur with other colour 
systems when shooting 
fast-moving subjects and 
while panning.’ 

Epson continues: 
‘Competition in the digital 
camera market has reached 
fever pitch. Companies are 
launching new products with 
higher resolutions and more 
features at even lower prices.' 

However, confusion 
emerged after the firm 
referred to the mirror-less 
cameras as DSLRs. It had 
said: ’In recent years, more 
and more consumers have 
been switching from compact 
cameras to SLR units in 
pursuit of better performance 
and image quality, driving 
the need for smaller and 
thinner DSLR cameras with 
video and other features. 
Epson's new panels meet 
this need and open a whole 
world of possibilities for 
DSLR cameras.' 

In technical terms, for a 
camera to be an SLR it must 
have a mirror box. This forced 
Epson to issue a clarification 
after AP raised the matter. 

In response, Epson's 
Japanese HQ issued this: 

' [Amateur Photographer] is 
correct in stating that a DSLR 
camera using Epson's digital 
viewfinder would no longer 
be a DSLR. It would more 



accurately be described as 
a digital single lens (DSL) 
camera (no reflex). 

'However, as this expression 
is not used at all yet, we used 
the widely understood term 
'‘DSLR" We imagine that DSL 
will become more widely used 
in the future,’ 


Win a unique AP Leka M9 


To celebrate AFs 125th anniversary, 
we are giving you the chance to 
own a bespoke ‘125th Amateur 
Photographer’ engraved Leica 
M9 camera, along wltha Leka 
35mm f/2 Summkron-M Asph lens, 
worth £6,765. 

To enter the ‘Amateur 
Photographer’Aeica prizedraw, 
simply collect six differently 
numbered tokensand fill inoneof 
the forms published in either AP 10 
October (includes token 1) or AP24 
October (includes tokens 2 and 3). It 
can also be downloaded online at 


www.amateurphotographer.co.uk 
Ondudes token 1). Token 4 is 
published here, while token 5 will 
appear in 7 November, token 6 in 14 
November, token 7 in 21 November 
and token 8 in 28 November. Send 
your completed coupon and six 
tokens inanenvejopeto: Amateur 
Photog rap her/Letca Competition, 
9tfi Floor, Blue Rn Building, 110 
Southwark Street London SET 0SU. 
The closing date for receipt of 
completed forms is Friday 
4 December2009. FuO details and 
rules appeared in AP 10 October. 
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Zeiss lens launch 

Call Zeiss hasannounced the 
Distagon T* ZE 28mm f/2, a Canon 
EF-mount lens designed to be 
used on Canon film and digital 
DSLRs. Zeiss quotes a close-up 
image ratio for its new optic of 
W.Theten-elements-in- 
eight-groups lens isdueout this 
autumn, costing €965.55 
(exdudingVAT).AUKprke 
isyettobeannounced. 

Photo show 

Photographers willbeableto 
try out the latest DSLR kit at the 
London Camera Exchange (ICE) 
Digital Photo and Optic show in 
Southampton on 29 November. 
Featuring ‘show-only* dscounts, 
the event takes place from 
10 J0am-5pm at the Novotel 
hotel, 1 West Quay Road, 
Southampton S015 IRA. 

Tel:023 8033 5363. 

Leica S2 delay 

Leica has delayed the launch of its 
S2 camera until December, staling 
that if needs more lime to meet 
advance orders. Lerca’sflagship 
37.5-million-pixel professional 
DSIR had originally been due to 
go on sale in the summer, before 
its launch was put back until 
October. Leica said it needs time 
to‘adapt production lines to 
enable higher daily output’. 

New Mamiya 

Phase One, in collaboration with 
Mamiya, has officially announced 
the 645DF medium-fomiat digital 
camera. Billed as the only 645 
medium-fomiat camerato 
supportfocal plane and leaf 
shutters, it is expected to cost 
€4^90 (body only). A UK price is 
yet to be confirmed. A digital back 
isalso required for itto function. 

Printing ‘app’ 

Images stored on Apple’s iPhone 
and iPod Touch [media player] 
can be printed wirelessly from 
compatible Canon Pixma printers 
using a new Apple printing 
application. The Apple ‘app’ will 
be compatible with the Pixma 
MP990, MP640 and MP560 
Wireless Photo AlHn-One 
Printers. There is no confirmation 
of UK availability as yeL 
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Museum replaces 
controversial photo 


A PHOTOGRAPH of a 
semi-naked Brooke 
Shields, showing 
her as an adult, has replaced 
a controversial nude picture 
of her as a child actress In an 
exhibition at Tate Modem. 

The London museum has 
permanently removed the 
'Spiritual America 1983’ 
Image following a storm over 
the original exhibit, which 
showed Brooke Shields, aged 
10, standing naked in a bath 
The 1975 ‘photograph 
of a photograph' had been 
temporarily removed from 
the show following police 
advice - before it opened on 
1 October - amid concerns 


A PILOT turned 
photographer to win honours 
in an RAF photography 
contest that attracted 
more than 1,400 entries 
Pilot Officer Owen 
Cheverton triumphed in the 
Amateur Military category 
with a photo captioned 'Snow 
Sentinel’, captured at RAF 
Waddlngton In Lincolnshire 
(pictured right). 

The Sentinel aircraft 
uses an advanced radar 
to provide long-range 
battlefield Intelligence and 
target-imaging' in 'near 
photographic-quality’, 
according to the RAF 
RAF Waddington also won 
the Portfolio section, while 
the Best Technical award 
went to SAC Ben Stevenson, 
also from RAF Waddington. 

The RAF Experience title 
was won by CpI Kryselle Lees 
(83 Expeditionary Air Wing); 
the RAF Equipment award 
went to SAC Neil Chapman 
(Mobile News Team, 
Headquarters Air Command), 
and SAC Andrew Seaward 
(RAF Conmgsby) won the Best 
Sports Photograph section 
Meanwhile, the winning 
‘Public Relations' photograph, 
entitled 'Walking On Air’, 
was captured by CpI Scott 


that it would breach obscenity 
laws (News, AP17 October). 

Instead, the exhibition now 
shows a later version of the 
work, called ‘Spiritual America 
IV 2005’ (see above right). 

In a statement, Tate 
Modem said: 'In consultation 
with the artist, Richard Prince, 
Tate has replaced "Spiritual 
America 1983” with a later 
version of the work made 
by him in collaboration with 
Brooke Shields, “Spiritual 
America IV 2005"’ 

A separate room featuring 
the exhibit reopened to the 
public on 13 October 
It forms part of the 
Pop Life: Art In a Material 


Robertson, a member of 
the Mobile News Team. 

The RAF said that Scott’s 
photograph reflects the 
recent deployment of the 
Tornado GR4 aircraft in 
support of operations in 
Afghanistan. The Tornado 
GR4 carries out intelligence 



World exhibition, which 
runs at Tate Modern until 
17 January 2010. 

Before the contentious 
image was taken down, 
Michele Elliott of Kidscape 
said that it was 'bordering 
on child pornography’ 

The original photo was 
taken by US photographer 
Garry Gross. 

Most recently, it was 
shown at the Guggenheim 
Museum in New York. 


gathering, as well as delivery 
of weapons and close air 
support to ground forces. 

The picture - which 
shows a crew leaving 
their aircraft following a 
sortie in the Middle East - 
can be viewed at www. 
amateurphotographer.co.uk 


Show marks 
Polaroid film 
expiry date 

AN exhibition marking the final 
‘use by’ date of the last batch 
of Polaroid film was opened 
just days before Polaroid 
announced its cameras and 
film are to make a comeback 
[News, AP 24 October). 

Famous photographers 
featured in the exhibition 
include David Bailey, Elliott 
Erwitt and Helmut Newton. 

Last year, Polaroid 
announced the end of its 
iconic film. However, the 
company is now set to 
re-launch some of its most 
famous models and film 

Polaroid Expo.0910.09 
runs until 28 November at 
Atlas Gallery In London 
Visit www.atlasgallery.com. 


Police quiz man 
over pics at home 



Committed to defending 
your photographic rights! 


GLOUCESTERSHIRE Police 
insist they have a duty to 
investigate all complaints after 
a photography enthusiast 
was quizzed over pictures 
captured from his own house. 

Two Police Community 
Support Officers were called 
to visit Malcolm Dike after 
a member of the public 
thought he had been taking 
pictures of children at a 
nearby youth centre from 
an upstairs window. 

The keen amateur denied 
he had taken any images 
containing children. Dike, 

58, said he had been taking 
pictures of a 'sunset’ from a 
window of his home in Arle. 

Dike told the 
Gloucestershire Echo: 'It 
was absolutely outrageous. 

I have been taking photos 
for years and never had any 
problems before.' 

He added: 1 know my 
photography law and if I am 
stood in my own home, I can 
take pictures freely ’ 


Top gun photographers exposed by RAF 
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News 


Irving Penn images fetch thousands 

P HOTOS by legendary 
photographer Irving 
Penn fetched tens 
of thousands of pounds at 
an auction held in New York 
shortly after his death. 

Among the Irving Penn 
images sold was 'Ballet 
Society’ (see left), a 1948 
silver-gelatin print that 
went under the hammer 
at Christie’s for $25,000 
(around £15,600). 

Another Penn photo, 
entitled 'Guedras in the Wind 
(Morocco), 1971’, achieved 
$43,750 (around £26,800). 

Christie's Photographs 
auction also featured the 
work of masters such as 
Ansel Adams, Alfred 
Stieglitz, Bill Brandt, and 
Henri Cartier-Bresson 
Penn, who died earlier 
this month aged 82, began 
his career as a fashion 
photographer for Vogue 
in the 1940s. 



SNAP 

SHOT 


Print campaign 

Jessops received more 
than 600,000 print orders 
following a campaign to 
‘get Britain printing’ over 
the summer. A spokesman 
said the public’s response to 
the campaign and resultant 
photo competition was 
‘overwhelming’. He added: 
‘We can safely say that we’ve 
once again become a nation 
that loves to see, touch and 
share its photography.’ 

Repairs ace dies 

Marty Forscher, who was 
credited as being the 
most sought-after camera 
repairman in the US, has 
died aged 87. Forscher’s 
famous clients included 
photographers Richard 
Avedon, Annie Leibovitz and 
Joel Meyerowitz. He ran the 
Professional Camera Repair 
Service in Manhattan for more 
than 40 years, reported 
The New York Times. 
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Panasonic marks G1 birthday 


PANASONIC baked a big 
cake (pictured above) that was 
made to resemble its DMC-G1 
camera to celebrate the first 
anniversary of the Lumix G 
Micro System. 

The cake - of a chocolate 
sponge variety - was 
showcased at a central 
London location before being 
rapidly devoured by selected 
representatives of the UK 
photographic press. 

The camera body, even the 
strap, was made of soft icing 
and, before being sliced, had 
revealed features such as the 
control dial and Live View 
button, in fine detail. 


However, Panasonic 
remained tight-lipped over 
the exact ingredients. 

A spokeswoman would only 
say that the cake was created 
at a London bakery that had 
been instructed to pay strict 
attention to detail, after initial 
sample pictures of the cake 
camera were rejected on the 
grounds of being too basic. 

One journalist’s request for 
a 'Victoria sponge’ fell on deaf 
ears, and Panasonic refused 
to say whether a firmware 
upgrade was in the offing! 

The Lumix G Micro System 
birthday party took place in 
east London, 


ClubNews 

AP’s weekly round-up of club news from all over Britain 

Members are urged to send in photos for the 
2010 exhibition. The club has more than 80 
members, from beginners to experienced 
photographers. Meetings take place on 
Fridays at 7.30pm at Church House, Church 
Street, llkley, West Yorkshire. Visit www. 
ilkleycameraclub.co.uk. 


llkley Camera 
Club 


North Cheshire 

Photographic 

Society 


The society will hold its next Digital 
Workshop on 3 November (8pm) at the 
Hazel Grove Bowling & Tennis Club, Douglas 
Road, Hazel Grove, Stockport SK7 4JG. 

Tel: 0161483 3105. Visit www.ncps.org.uk. 


Banbury 
Camera Club 


As we went to press, Banbury Camera 
Club’s sixth annual exhibition at the Michael 
Heseltine Gallery at Chenderit School’s Visual 
Arts College was raising hundreds of pounds 
for Katharine House Hospice. For club details 
visitwww.banburycameraclub.org.uk. 


Send club news to: apevents@ipcmedia.com 
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Photographer 

This week in... 


AP’s news came with a few words of warning this week in 
1908, after the death of a well-known photographer who 
had drowned on the Isles of Scilly. Professor Ludwig von Jan 
of Strassburg (pictured above) had visited the islands for the 
purposes of ‘securing wave studies’. In an article headlined ‘A 
Life for a Wave Study’, AP’s 27 October 1908 issue added: ‘His 
death should again bring home to the amateur photographer 
the dangers attending this phase of camera work. He met his 
death from the treacherous rocks at Peninnis Head, St Mary’s, 
while endeavouring to secure a closer point of view for the 
Atlantic rollers that dash in at this spot.’ 
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Get the best image with 


Dealer 


you may have in the purchase of your photo equipment Clifton Cameras stock large amounts of Nikon products make us your first call for anything Nikon 


Visit cliftoncameras.co.uk for the best pricing and service » 



Nikon 


18-55 VR KIT 
CHECK WEB 


SUPERB LAUNCH 


AVAILABLE 


Body £ CHECK WEB 


Nfcon lenses are 
regarded as among 
the best optics m 
the world, using 
state of the art 
mulb-coatmgs 
ensures superb 
mages 


COMING SOON 


COOLPlX S1000 PJ 


Nikon digital earner os are 
designed to the highest 
specifications - using legendary 
Nikon optics The Nikon 
Coolptx range cater tor the 
entry level user through to an 
experienced photographer 


The word's first projector camera £ check web 


©3\ £4.889.00 

©700 

©300s 

©90 

C PRE ORDER 
NOW 

• Ful Frame FX Format Sensor 

• 12 1 Megapixels 

• Super Qua* 7 Frames P/Sec 

• HO Movie & Stereo Sound 

• 12 3 Megapixels 

• HD Movie Recordng 

-to. j 

y + 

.1] . 



r L / 



l Cm 


£ CHECK WEB 

. Body £1,219.00 

£ CHECK WEB 


70 300mm f4 5-5 6 0 AF S VR 

Nikon 

Nikon 


Software & Accessories 

Micro Lenses 


Capture NX2 Full Varalon Cl26 

Designed with one 


d ^ Camera Control Pro 2 £125 

thing in mind. 


Nikon WT-4 Transmitter £520 

macro photography 

' m 

Nikon GP 1 GPS Unit £189 

Nikon have developed 


Nikon SU-800 Commander £2M 

highly optimised 

- 4 

Nikon SD-9 Battery Pack £155 

U 

focusing mechanisms. 


Make us your first call for any 

so you can achieve 

£429.00 FREE FILTER 

Nikon accessories. 

the perfect results 


Nikon 

SB R1 Close Up Flashgun 

SB900 Speedlight Flash 

Speed lights 


m 

The NAon dedicated 

-T- — 

> 

mtt&m 

Speed light range 

r ' - 1 


all at low pnoes 

I f 

£419.00 

£ CHECK WEB 


view the complete Nikon range at: 

www.cliftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 


28 Parsonage Street 
Dursley 

Gloucestershire 

GUI 4AA 

tel: 01453 548128 
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THOMAS MARCNT 


Your guide to the latest photography books, exhibitions and websites 




Website 

wrww.picturesocial.com 

Flickr may be a fantastic place to upload and share images, 
but it isn’t the only photo-sharing website out there. 
PictureSocial is a new addition to the social-networking 
contingency. Boasting almost 15,000 members, it offers 
a platform for photographers of all abilities to interact 
with like-minded enthusiasts from across the world. The 
centrepiece on the home page is a rolling selection of 
recent member images. Users can set up their own profile 
by registering and will then be able to display images, 
critique other members' work, join discussions and blog 
their photographic escapades According to the website 
home page, Flickr users can transfer their images across 
with ‘one dick’ and have access to unlimited photo storage. 
Members can also upload videos and there are some useful 
photography tutorials. In essence, PictureSocial 
doesn't differ drastically from Flickr, but in 
terms of usability it has a more personal, 
community-style feel about it. Try it out and let 
us know what you think Gemma Padley 



Book review 

Digital Landscape Photography 

By John and Barbara Gerlach 

Focal Press, paperback, £17.99,200 pages, 

ISBN 978-0-240-81093-5 



There are plenty of technique books on the market 
professing to teach you how to take better landscapes, but 
this new guide from professional nature photographers 
John and Barbara Gerlach really delivers the goods. A lot 
of it covers the basics of filters, exposure, ISO and so on, 
but they do so with incredible depth and actually tell you 
what ISO setting to use and when, for instance. These basic 
discussions lead into more specialised debates 
about equipment and location choice, and 
how to take sharper images with what you 
have. Special sections on waterfalls, snow and 
panoramas make it all the more valuable. 




Book review 
Life in the Wild 

Photographs by Thomas 
Marent and Scubazoo 
DK, hardback, £25, 360 pages, 

ISBN 978-1-4053-4811-9 

Once upon a time someone told us all 
not to judge a book by its cover, but the 
truth is we do it all the time. Life is about first 
impressions, and so when a thick book thudded 
loudly onto the AP review desk and an extreme close-up 
of a young orang-utan was staring back up at us, it was 


obvious this book was going to be something special 
Shot by photographer Thomas Marent and the 
underwater camera team Scubazoo, Ufein the 
Wild is an explosion of colour, texture and 
focal length. Ever seen a snake’s tonsils? 
A gecko’s nostrils? You will in this 
book. It’s divided into chapters on 
mammals, birds, reptiles, fish and 
invertebrates, and has the sole aim of 
w getting you so close you’ll feel like 
you need to wipe the animal’s breath 
off your glasses. If you’re a fan of wildlife 
photography, you’ll want this in your 
collection Jeff Meyer 
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Duffy 


Until 7 November. Chris Beetles Gallery, 8 & 10 Ryder Street, London SW1Y 6QB. Open Mon-Sat 10am-5.30pm. 
Tel: 0207 839 7551. Website: www.chrisbeetles.com. Admission free 


It wasn’t just David Bailey who ran riot in the 
1960s, mingling with celebrities and snapping 
the glitterati as he went. Brian Duffy, along 
with Bailey and fellow photographer Terence 
Donovan, was a key player in recording life 
in the Swinging Sixties. Dubbed the ‘Black 
Trinity’, between them they produced some 
of the most iconic images of the 1960s. 

An exhibition of 60 of Duffy’s rarely seen 
images is currently on display. The pictures, 
which lay languishing for some years but 
were thought to have been destroyed when 


subscribe 0845 676 7778 


Duffy set fire to his negatives in 1979, feature 
a host of famous faces, including Arnold 
Schwarzenegger (right) and Jean Shrimpton. 
In one image, Prime Minister Harold Wilson is 
captured looking quizzical, while elsewhere, 
in a blaze of colour, the illustrious David Bowie 
strikes a pose for the artwork of his album 
Aladdin Sane. A selection of Duffy’s personal 
images influenced in part by the aesthetics 
of photographers such as Robert Frank, Paul 
Strand and Walker Evans will also be on 
display. Gemma Padley 
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Share your views and opinions with fellow AP readers every week 



Letter of 
the week 

wins a 20-roll pack of 
36-exposure Fujifilm 
Superia ISO 200 35mm film 
or a Fujifilm 4GB media card 
(in a choice of CompactFlash, 
SD or Memory Stick)* 



FUJSfILM 



Pure nostalgia 

This is just a thank you for the very enjoyable 125th 
anniversary issue. I first read AP as a schoolboy in the 
1940s when I was given an old stack of issues from the 
1930s. I used to love reading Lancelot Vinmg's articles, 
particularly when he was experimenting with flash sync on his Contax 
camera, though I struggled to comprehend Ricardo's explanations of 
composition with his accompanying little line drawings. 

I used to sit and drool over the advertisements for the Contaflex 
35mm TLR as I reckoned it was the bee’s knees, though I never had the 
opportunity to handle one let alone use one. At the time my equipment 
consisted of a Vest Pocket Kodak boasting a Rapid Rectilinear f/6.3 lens 
and 127 film that was as rare as rocking horse manure in wartime Britain 
I did learn a lot, such as how to dish process a roll film with the aid of two 
bulldog clips, and how to make passable contact prints from the resulting 
negatives. I got quite good at estimating exposure, sometimes with the 
aid of an extinction-type exposure meter. My pocket money didn't run 
to developing tanks and Weston Master exposure meters! 

I had to wait until my 15th birthday for my first serious camera: a second¬ 
hand Kodak Retina 1. In those days, of course, serious photographers 
regarded 35mm cameras as toys and anything smaller than quarter plate 
was a miniature camera. I reckon we are spoilt today with our multi- 
coated optics, autofocus and auto just about everything else - except for 
the ability to spot a great potential image, which today still separates the 
photographers from the snappers 
Derek Boddey, Suffolk 


The history of OM 

In, The kit we used 1884-2009 (AP 10 
October), Barney Britton does not 
clarify the lineage of the OM series 
cameras correctly. In 1995, Olympus 
introduced the 
OM-3Ti, which could 
be regarded as an 
improved OM-3, and 
in many ways its 
specification was 
an improvement on 
the OM-4Ti. It had 
mechanical shutter 
speeds, which were 
not battery dependent 
and gave it much 
greater control over 
flash/ambient light 
ratios. I haveOM-1, 

OM-4Ti and OM-3Ti cameras in my 
Olympus outfit, all of which I still use, 
and I consider that the OM-3Ti was 


the best and most reliable OM-system 
camera that Olympus produced. It was 
also, however, the most expensive, 
which I believe led to very poor sales. 
Olympus also introduced the OM- 
2000 in 1997, which wasn’t 
a true OM-system camera, 
although it could use OM- 
series lenses and some of 
the OM-series accessories 
It was, incidentally, made 
by Cosina. The production 
of OM-system cameras 
was terminated by 
Olympus in 2002. 

An excellent website 
on the Olympus OM 
system can be found at 
http://vanveluwen.nl/eSIF. 
Malcolm Gee, Norfolk 

The Olympus OM3-Ti did indeed 
post-date the OM-4Ti, Malcolm, 


although both were phased out 
by Olympus at the same time. The 
OM-2000 was not mentioned in 
my article because, as you rightly 
point out, it was a re-badged 
Cosina product and very much 
a poor relation of the 'true' 
OM-system SLRs 
- Barney Britton, technical writer 



Practice makes perfect 

Since buying my first DSLR two 
years ago, it has been my ambition 
to see my pictures in print in Gallery. 
However, I knew that my skills had to 
improve considerably. A few months 
ago, though, one of my images 
appeared in the Appraisal pages (AP 
2 May), along with some helpful 
advice. I took this on board, along with 
other useful AP articles on technique, 
and little by little I began to notice an 
improvement in my images. 

Imagine my delight then when I 
opened a copy of AP 17 October to 
find that three of my images had been 
printed in Gallery ! It has motivated me 
to build on the skills I have My next 
ambition, although it’s going to take 
me a while to get there, is to work on 
my macro technique. Perhaps one day 
I’ll see some of those images in print, 
too. I've included an early attempt (see 
above), which I admit was more due to 
luck than skill. 

Becky Stares, Dorset 

Check the ads 

Regarding the letter from Mr D 
Pilkington about delays with Jessops 
sending out inks and album pages (AP 


The kit we used 

1884-2009 
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Write to Letters, Amateur Photographer, IPC Media, Blue Fin Building, 110 Southwark Street, London SE1OSU 
fax to 020 3148 8130 or email to amateurphotographer@ i ipcmedia.com 

* Please indicate whether you would like to receive Fujifilm film or a memory card (please state type preferred) and include your full postal address 
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Chat 


Cut-price gloves 

I read with interest your review of the Etre Touchy gloves 
(Testbench , AP17 October), When I was a young boy 
growing up in Glasgow, in the days when the city 
had a tram system, many of the conductors 
and conductresses wore gloves with part of 
the fingers removed. This helped to 
keep their hands warm on 
unheated trams, and also allowed 
them to use the ticket machines 
and give change to the 
passengers. I am sure that I could 
do now what they did then: buy 
a pair of gloves that suited 
me, and cut parts of the 
fingers off - all for a lot 
less than £20! 

Fergus Fildes, West Lothian 



10 October), I suggest he read the 
adverts in AP Premier can supply 
OEM inks and Arrowfile can supply 
album pages with a free album if you 
spend about £16. 

I buy my Canon inks at the 
stationary supplier Staples in 
Rochdale, but the company has 
stores all over Mr Pilkington’s home 
town of Greater Manchester and 
across the UK. I get 15% discount on 
two inks of the same colour with a 
£1 discount for returning an empty 
cartridge. For a few weeks they are 
also giving another £1 off the total bill. 
I recently bought two CLI 5 cartridges, 
normally priced at around £18 each, 
for £24 in total because I had a £5 
voucher from a flyer. 

Alan Wilcox, via email 

Penn, a tribute 

Having read AP since 1950,1 still look 
forward to each week's issue. One 
aspect of AP’s editorial is that it holds 
the mirror up to nature in some areas. 
How sad, then, that a story about a 
nude photo of a child actress merits 
60 column centimetres of editorial, 
while the death of Irving Penn has 
fewer than five (News, 17 October), 

Irving Penn was probably the 
greatest photographer since Roger 
Fenton, in that he was expert in a 
number of photographic applications, 
unlike some specialists who achieve 
success within a single discipline. 

An appraisal of Penn's life and 
contribution to photography would 
be an inspiration to AP readers and 
would reinforce the magazine’s 
position as a journal of note. 

Peter McKenzie, Northumberland 

The Penn news article was very 
much a 'stop press’ piece, as news 
of his death reached us as we were 


sending our pages. We will, of 
course, have more soon 

- Damien Demolder, Editor 

Key events 

I’m sure that everybody’s list 
would differ, but I think you missed 
an opportunity with your key events 
in photographic history (AP captures 
125 years of photo history, AP 
10 October). You didn’t mention, 
for example, the Agfa cassette of 
1932, or the first 35mm SLR, 
the Kine Exakta of 1936. Also 
going unmentioned were the first 
zoom lens on a 35mm SLR, the 
Voigtlander Bessamatic with 
Zoomar, and the first auto exposure 
35mm SLR, the Savoyflex 
Automatic, both of 1959. 

What you did list could be 
challenged: the Rectaflex was 
probably available in the USA before 
the Contax S was on sale anywhere, 
and the Nikon F didn’t get a meter 
linking aperture and shutter speeds 
until 1962. Also, I believe the Topcon 
RE Super wasn't on sale before 1963. 

Apologies about the nit-picking, 
though I’m sure you knew somebody 
would. For someone like me, who is 
interested in the history (I must have 
several hundred APs going back to 
the start of the 20th century), this was 
a brilliant edition, even your younger 
readers should be fascinated. 

Don Baldwin, London SW16 

We never have enough space 
for everything we want to put 
in the magazine. With the 125th 
anniversary issue the problem 
was a hundred times worse. 

The key events in photographic 
history could fill several volumes 
and still not cover everything 

- Damien Demolder, Editor 


AP reader Gary Beaton 

on the peculiar framing 
techniques of some 
photographers 


I WAS thumbing through a copy of a photo magazine recently 
and saw an article explaining how to create an old ‘darkroom’ 
effect using photo-editing software. This one showed how to 
put a film rebate frame around an image. 

I’ve always thought that the idea of printing the full frame 
of an image, including the rebate, to prove that the image was 
composed 'in-camera', was pretentious. It has always seemed to 
me that what matters is the final image; and in the old days this 
may have meant cropping in the enlarger, dodging and burning 
the image as it was printed, or using any number of techniques. 
But maybe that’s because I’m not very good at capturing the final 
image that I want - and nothing else - on the film frame. 

Of course, with a digitally captured image cropping almost 
becomes the norm because it is so easy to do. Likewise, 
processing the raw file to replicate many of the enhancements 
that would have been made in a darkroom is commonplace. 
Because, ultimately, what matters is the final image. 

So, digitally installing a film rebate to suggest the photographer 
has particular compositional skill seems either to be cheating, or a 

tongue-in-cheek dig at 
those who appreciate such 
things. Or it could just 
be that it’s a nice way of 
framing an image. I imagine 
the next big question is, 
what film do you want to 
suggest you used? Of 
course, it would be a bit of a 
giveaway to use the rebate 
from a b&w film to frame a 
vibrant colour image. But 
for those with pretensions for such framing, the choice of films, 
perhaps to complement the image it will frame, is probably very 
important. No one is going to believe that evocative reportage 
image, captured in all its grainy realism, was caught on a slow, 
fine-grained film, or that the beautiful, saturated, warm colours of 
a sunset could be on anything other than Fujichrome Velvia. 

I suppose, when I look back at the hours I’ve spent in the 
darkroom, that I should have printed the rebate on some of my 
images just to show that I selected my film stock carefully. But I 
never did, and I never will - my darkroom is now packed away, 
and my film camera gathers dust. Rarely do I have that moment 
of excitement as I take the reel from the developing tank and 
hold the film to the light fora glimpse of what I might have 
captured; and nor do I take glance at the rebate to check the 
processing has gone well. 

Occasionally, I wonder 
how long it will be before 
younger photographers, 
who have only ever worked 
digitally, look at an image 
presented with a film rebate 
frame and wonder what 
those funny letters, numbers 
and symbols around the 
frame mean. 



Of course, with a 
digitally captured 
image cropping 
almost becomes the 
norm because it is 
so easy to do 


Your thoughts or views (about 500 words) should be sent to ‘Backchat’ at the usual 
AP address (see page 5). A fee of f 50 will be paid on publication 
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Photo Insight live Nichols 



CLIVE NICHOLS Gardens 

As the UK’s top garden 
photographer, Clive’s 
knowledge and pictures 
are in constant demand. His 
expertise will be invaluable 


palette I selected the Cyan option and 
pushed the slider a little towards the 
Red side I do this to add richness, 
and it’s always important to maintain 
subtlety and not go over the top with 
it. Subtlety, of course, has different 
meanings for everyone, but I find that 
if you make small adjustments it is 
easier to tell when you’ve gone too far 
It's the same with any adjustment. 
For instance, I boosted the contrast 
because I wanted more punch to 
the image. At the same time, I didn’t 
want to lose too much detail In the 


tree trunks and have them go black. 

If you look at the trunks on the left 
of the frame you can see there is still 
some detail there. Small and gradual 
adjustments let you fine-tune elements 
like the without going over the top. AP 


Wakehurst Place, Ardingly, near Haywards 
Heath, West Sussex RH17 6TN. Tel: 01444 894 
067 (Infoline). Website: www.nationaltrust. 
org.uk/main/w-wakehurstplace Open 
daily 10am-6pm (doses 4.30pm from 1 Nov- 
31 Jan and closed 24-25 Dec). Admission £10 


Insight 


CLIVE NICHOLS EXPLAINS HIS LOVE 
FOR MORNING AMBIENCE AND THE 
SUBTLETIES OF COLOUR AND CONTRAST 


W HEN I’m not writing this 
column for AP, I often 
run workshops on how 
to take better garden pictures. I was 
hosting one at Wakehurst Place in 
West Sussex recently, and got there 
early to take advantage of the sunrise 
and take some pictures before my 
students arrived. 

Wakehurst Place, which is owned 
by the National Trust, is open to 
the public and I highly recommend 
a visit. It’s an amazing arboretum 
interspersed with lakes and formal 
lawns. On this early autumn morning 
the arboretum was bathed in golden 
light, which was glinting off the lakes 
and streaming through the trees, 
casting long shadows across the 
ground. It was a magical scene, as 
sunrises often are at this time of year. 

I prefer shooting at dawn because it 
has such a peaceful atmosphere. There 
aren't many other people around, and 
there’s an incredible stillness due to the 
lack of wind at that hour. What’s more, 
the moisture level is greater in the 
morning. This is the main difference 
between shooting at dawn and at dusk. 
Morning brings mist, which can add 
layers and mystery to a composition, 
as well as helping to diffuse vivid 
sunbursts into a soft, hazy glow that 
illuminates an entire scene. You’ll also 
find dewdrops on cobwebs and leaves 
in the morning that glisten in the light 
and make for interesting macro studies. 
Equally magical light can be found at 
sunset, although the scene would lack 
many of the added effects. 

With strong light such as this, you 
need to be careful of flare. I walked 
around for a while searching for the 
perfect position, I needed somewhere 


The AP experts 

Each week, one of our team of experts 
of Steve Bloom, David Clapp, Tom 
Mackie and Clive Nichols will reveal the 
secrets behind one of their great 
images. This week it’s Clive Nichols 


that was sheltered a little from the 
light, as I would be shooting Into the 
sun. I found a nice place between 
some trees where I could stand within 
the shadow of their canopies. I then 
positioned myself so the trees were 
blocking the light. 

I placed my Canon EOS-1 Ds Mark 
III on my tripod and set it at waist 
level. I decided to use a wideangle 
lens (21 mm) to get as many trees 
as possible into my composition, 
but one of the effects of wideangle 
lenses is that it can give subjects the 
appearance of being low. I took an 
exposure at 1/8sec at f/11 

As stunning as the light is, I love the 
long shadows cast by the tree trunks 
in this picture. They work really well as 
a leading line, carrying your eye from 
the foreground through the frame and 
out to the rising sun reflecting off the 
lake in the background. 

Later, I added a little red in 
Photoshop to warm up the picture and 
boost its contrast. In the Color Balance 
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Clive Nichols Photo Insight 



Talking technique 


To give his image a subtle boost in saturation, Clive selected 
lmage>Adjustments>Color Balance in Photoshop and pushed 
the Cyan slider towards the Red side. This is one way to make 
the most of the light at sunrise or sunset Other options include 
using Curves and either pulling down the curve in RGB mode 
or pushing up the curve in CMYK mode until you get the 
desired effect. Alternatively, select lmage>Adjustments>Hue/ 
Saturation and increase the saturation to your liking. 

Setting your camera's white balance to the daylight mode 


will give you warmer colours, while underexposing by about 
one stop will keep your camera from blowing out the 
highlights. The sky at sunrise and sunset is still bright enough 
so you can set your ISO to its lowest setting, which gives you 
more leeway in correcting underexposure. 

That said, if you want to do this in-camera, you could try a 
grad uated ND filter, which is dark at the top of the glass and 
dear at the bottom. This will balance the contrast range 
between your bright sky and your darker foreground. 
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A great story 
inspires passion 


For pro photographer Richard Walch, the EOS 5D Mark II is 
the perfect camera to match his passion. It incorporates a 
21.1 MP Full-Frame sensor, Full HD video and ISO ranges up 
to 25,600 to give him all the creative possibilities he desires. 

Visitwww.canon.co.uk/takestories and follow Richard 
to learn how you can combine still photos with HD video 
to enhance your own story. 


Mark II 


take more than pictures 

take stories. 


Canon 
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Landscape Photograph 


This year’s Take a View competition received thousands of entries from all over the world. Landscape 


F ROM rolling, ragged hills to streaming light 

through woodland clearings, hazy skies and misty 
waters, there is nothing more beautiful than a 
brilliantly executed landscape. As the nights draw in, 
what better time to reflect on some of this year's most 
striking landscape images? Over the next eight pages we 
showcase the winners, runners-up and highly commended 
images from the third Landscape Photographer of the 
Year competition. 

The competition, founded by landscape photographer 
Charlie Waite, is open to both amateurs and professionals 
from all over the world. Charlie and a team of judges, 
including AP editor Damien Demolder, selected the 
winners in four categories - Classic View, Living the View, 
Phone View and Your View - with the overall winning 
image receiving a prize of £10,000. Many other images 
were highly commended or commended. All the images 
selected by the judges, as well as those reproduced here, 
will go on display at The National Theatre in London (see 
below) and a book is also available. See right for details. 


Charlie also shares his views on the winning and runner 
up images, providing an insight into the judges' thought 
processes. Autumn may be well and truly upon us, but that 
doesn’t mean we have to stop taking pictures. We hope the 
images will inspire you to keep snapping throughout the 
winter and perhaps next year your image will be published 
here. For information on the competition visit www.take-a- 
view.co.uk. 



Book offer 


Landscape Photographer of the 
Year: Collection 03 (ISBN 978- 
0749563349) is published in 
hardback by AA Publishing. It has 
224 pages, with 170 images. Its 
normal price is £25, but AP readers 
can order a copy for the special price 
of £22 with free p&p Please ring 01903 828503 and 
quote reference LP0TY09. 


.T&1949-2009I 

V*— • 1 National Parks 
0 in the Landscape 


Take a View: Landscape Photographer of the Year 2009, in association with Natural England & the English National Park Authorities, will go on show at the Lyttelton Foyer, 
National Theatre, South Bank, London SE19PX from 5 December 2009-24 January 2010. Open Mon-Sat 9.30am-11pm (excluding bank holidays) and selective Sundays noon-6pm. 
Tel: 020 7452 3000 or visit www.nationaltheatre.org.uk for details. Admission free. Charlie Waite will be giving four talks at 11.30am on 8 & 9 December 2009 and 12 & 13 January 
2010. Charlie is also running audio tours of the exhibition. Tickets for the talk and tour each cost £6 (combined tickets £10) and are available from the box office 
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photographer Charlie Waite reveals the winners, runners-up and highly commended entries 

Overall winner 

Emmanuel Coupe 

Canon EOS-1 Ds Mark III, 17-40mm, three (bracketed) exposures 
manually blended in Photoshop 

‘When I reached the Old Man of Storr on the Isle of 
Skye it was still dark,’ says Emmanuel. 'I hoped there 
might be some interesting light later, but I did not 
expect the light show that ensued. Shortly after 
sunrise, and while the sun was still at a low angle, 
rays of light started to pierce the clouds, spreading 
across the Sound of Raasay and completing this 
classical Skye view in the most dramatic way' 

Charlie says 

This is a well-known photographic location, so how 
do you make an image that stands out from the 
rest? The composition of this picture is classic but 
strong. It is the light and the resulting feeling of 
calm among the visually aggressive rock forms 
that make this picture our deserved overall winner 


The judges 


Charlie Waite 
Landscape photographer 

One of the world's most celebrated landscape 
photographers, Charlie Waite is the man 
behind Landscape Photographer of the Year 

Damien Demolder 

Editor, Amateur Photographer 

Damien was appointed editor of AP in 2007 
A former professional photographer, he has a 
wealth of photographic experience 

John Langley 
Manager, National Theatre 

As manager of the National Theatre on 
London's South Bank, John oversees all 
events, including photography exhibitions 

Professor David Macdonald 
Wildlife Conservation Research Unit 

David Macdonald, director and founder of the 
Wildlife Conservation Research Unit at Oxford 
University, is a keen wildlife photographer 


Kos Evans 

Marine and Sailing Photographer 

Kos Evans is an award-winning marine sports 
photographer with a photographic career 
spanning more than 27 years 

Patrick Llewellyn 
Assistant Picture Editor, 

The Sunday Times Magazine 

A keen photographer, Patrick has been at 
The Sunday Times Magazine since 2004 

Paul Hamblin 
Director, ENPAA 

Paul Hamblin is director of the English National 
Park Authorities Association (ENPAA) that 
oversees England’s National Park Authorities 

David Watchus 
Publisher, AA Media 

David took over as publisher at the AA in 
2006, after working in a variety of roles 
within the business 
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Competition Results Landscape Photographer of the Year 


Classic View winner 

1 John Parminter 

Nikon D300,17-70mm, 1/15sec atf/16, ISO 200, ND grad filter 

Travelling across Rannoch Moor towards Glen Coe in 
Scotland, Buachaille Etive Mor is an impressive sight to 
behold,' says John. ‘As a 17-year-old, I remember how 
amazed I was the first time I saw it. I've passed it many 
times since and always feel a sense of grandeur' 

Charlie Waite says 

Another stunning location, this image was my personal 
‘judge’s choice’. The subtle colour palette gives a painterly, 
timeless quality. I am looking forward to seeing the 
beautiful detail in the exhibition print 


Living the View winner 

2 Stephen Garnett 

Canon EOS-1 D Mark 11,17-70mm, 1/500sec at f/8 

For hundreds of years, fell running has been an integral 
part of events across the North of England. In this image, 
runners ascend Kilnsey crag in the Yorkshire Dales 
during Kilnsey s annual traditional agricultural show 


Charlie Waite says 

You can feel the effort the runners are putting into the 
race and the choice of black & white adds to the drama. 
This is a perfectly timed picture, as the curve of the crag 
follows the line of the runner and is pleasing to the eye 




Classic View 
runner-up 

3 Tim Morland 

Nikon D700,180mm, 1/60sec at f/8, ISO 400 

‘I took this image near Clayton, West Sussex, 
looking across the South Downs from a spot 
near two windmills known locally as the Jack and 
Jill windmills,’ says Tim. ‘It was the end of a cold 
January afternoon and there was a window of 
only a few minutes before the light disappeared’ 

Charlie Waite says 

The focus on the foreground sheep with the 
sweeping downs leading the eye to the distant 
cluster of trees works well. This image sums up 
the symbolic elements of Britain’s downlands 
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Landscape Photographer of the Year Competition Results 



Living the View runner-up 


Alex Saberi 
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Charlie Waite says 

This is Damien Demolder's 'judge's choice'. Again, the use of black 
& white works well. The man's steaming breath, the keen attitude 
of the dog and the glistening cobwebs result in a very atmospheric 
image - you can almost feel the cool, damp air on your skin 


Canon EOS 5D, 100-400mm, 1/500sec at f/7.1, ISO 160 


'I stumbled across this scene in Richmond Park, London, by chance 
while I was out shooting early one morning,' says Alex. T love 
autumn with its mists and unique quality of light, and I loved how 
the light created a backlighting effect for the cobwebs. I was also 
drawn by the dog’s need for his master's approval' 
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Competition Results Landscape Photographer of the Year 


Phone View winner 

5 Alex Varey 

Samsung F480 Tocco phone. Image converted to black & white 
using a ‘red filter’ preset layer in Photoshop 

Alex says: 'I took this image looking towards Westminster 
Palace on London’s South Bank just after leaving the 
2008 Take a View Exhibition. My girlfriend had banned 
me from taking my SLR camera, so I was left with only 
my phone to capture this stunning scene’ 

Charlie Waite says 

Landscape photography is often thought of as something 
to be ‘studied’, but there is also room for spontaneity. 
Camera phones are perfect for this. After the judging 
process I discovered Alex had taken this picture on his 
way home from last year's exhibition and that pleases me 
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Phone View runner-up 

6 Maggie Guillon 

Sony Ericsson K770I phone 

T walk our dog through Willey Woods in Nottinghamshire 
every morning and evening,' says Maggie. ‘On this 
particular morning the sun was especially strong. I waited 
for the golden light to pour through the branches and took 
the picture' 

Charlie Waite says 

This is a perfect example of successfully capturing that 
‘fleeting moment’ while walking through local woods. It 
is amazing how well modern camera phones can handle 
difficult lighting situations and the quality of the results in 
this category gets higher every year 


Your View winner 

7 John Parminter 

Nikon D300,10-20mm,45secsatf/29, IS0100, ND grad filter 




‘I often go down to Aberdeen Harbour at sunset,' says John. 
‘On this occasion I spotted a discarded shopping trolley at 
my favourite spot and decided to make it the focus of the 
image. As the light faded I used a long shutter speed to 
make the trolley stand out from the incoming tide. This may 
not be the prettiest image I have taken, but it has its own 
beauty and hopefully conveys a message as well' 


Charlie Waite says 

The choice of a long exposure to smooth any disturbance 
in the water helps to highlight the incongruity of the 
abandoned trolley. The background, with its bright lights, 
adds interest and depth. Overall, the image focuses our 
attention on the impact man can have on his environment 
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Landscape Photographer of the Year Competition Results 



Your View runner-up 

8 Brian Griffiths 

Pentax K1OD, 18-200mm 

‘A friend of mine found this beautiful hermit crab while we 
were walking along a beach in Gower, South Wales,’ says 
Brian. 'He called me over and I took the picture. Moments 
later the heavens opened and we were soaked!' 

Charlie Waite says 

This striking image really caught the judges' attention. 

The red of the crab's legs creates a strong focal point 
and the presence of this creature in a desolate landscape 
reminds us that humans are not the only ones affected 
by the environment 
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Pete Bridgwood 

Canon EOS-1 Ds Mark III, 17-40mm, 1/400secatf/8 
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Highly commended 

In addition to the winning and runner-up images, 
the judges chose a further 11 photographs that 
they felt should be highly commended 
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Alex Nail 


Above: Canon EOS 20D, 17-40mm,f/11, IS0100 

Right: Canon EOS 20D, 70-200mm, l/45sec at f/11, ISO 100 
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Landscape Photographer of the Year Competition Results 



Brian Griffiths 

Pentax K10D, 18-200mm 


Gary Waidson 

Canon EOS 5D, 17-40mm 


Peter Stevens 

Nikon D700,70-200mm, 1/200sec at f/7, ISO 200 


Les Forrester 

Canon EOS 20D, 70-20mm, 1/200sec at f/6.3, ISO 200 
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Nikon Secondhand - Steady Now! 


Nikon Digital SLR Cameras 

D3X body, boned and complete (only 174 actuations) MINT £4445 00 

D2X body, boxed and complete.....EXC** £1095.00 

D200 body, boxed and complete (only 11 shutter actuations) 

.MINT- £675.00 

D200 body, boxed and comp te le (under 525 actuelons) MINT- £635.00 
D200 body (under 4,725 shutter actuations) MINT- £605 00 

D80 body and complete (under 200 actuations).MINT £475.00 

D80 body complete. EXC £425.00 

D70S ♦ 18-70mm 63.5-4 5G AF-S DX, boxed MINT- £42500 
D70 ♦ 18-70mm 0354.5G AF-S DX boxed & complete MINT- £445.00 
D70 * 1 8-70mm 03 54.5G AF-S OX boxed & complete EXC** £395 00 
D70s body, boxed and complete with spare battery MINT- £345 00 
070 body, boxed and complete__MINT £299.00 


D70 body, boxed and complete 
D70 body, c 


D40X ♦ 18-55mm 93.5-5.6G Kit 
D40X body, black, complete Inc battery 


MINT £275 00 
EXC** £245.00 
EXC* £325 00 
EXC* £295 00 


Nikon 35mm Film Compact Cameras 

28T) Titanium, black, boxed _ MINT- £495 00 

35Ti Titanium, boxed, case ... MINT £500.00 


Nikon 35mm AF Film SLR Cameras 

F6 body, boxed and complete.MINT- £1299.00 

F6 body, boxed and complete (only used nine rolls of dm) MINT- 
£134500 

F6 body, boxed and complete .-... MINT- £1250.00 

F6body ______ EXC*+ £995.00 

F6body_ ___ EXC* *£899 00 

F6 body *MB-40 grip ... MINT- £1425.00 

F5 body. 50th Anniversary edition, display box, (RRP £2,300) 



MINT- £1295 00 

F5 body. 50th Anniversary edition, display box. (RRP £2.300) 

MINT £1495 00 


.MINT- £595.00 


.EXO+ £425.00 


. EXO £345.00 

F5 body . 

. EXC £295.00 


.VG £275.00 

FlOObody » MB-15gnp. boxod. 

_ MINT- £525.00 

F100 body, boxed & spare screen . 

MINT- £49500 

FlOObody. 

. EXC £299.00 

F80 body, black, boxed __ 

_ MINT- £155 00 
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F90X body, boxed. 
F90xbody . 


F-401xbody. 

F-801 body, boxed. 


.EXC** £175 00 

.... EXC** £165.00 
.EXC* £59 00 


.... EXC** £69 00 


We Buy Nikon. Call us Now! 
(& Telephone 020 7828 4925 


Nikon 35mm manual focus SLR cameras 

F3body.EXC £225 00 

F3 Unted Edition body with speoai presenlabon box EXC* £1195.00 
F3TT Titanium body, champagne ._ EXC £399 00 


F3P body + MD4 motor drive + MF-6B auto rewind stop back 

. EXC* £550.00 

FE2 body, chrome ..... EXC** £225 00 


FE2 body, chrome „ 
FE2 body, black 


...VG 

...VG- 


FA body, chrome ___ 

FA body, black .. 

FM2n body, chrome _ 

FE body, black __ 

FG body, boxed. 

F2S Photon*: body, chrome.... 
F2SB Pholomlc body, chrome.. 
F2SB Pholomic body, chrome. 
F2AS Pholomic body, chrome.. 
F2AS Pholomic body, black .... 


.... EXC* 

... EXC* 

MINT- 
.... EXC** £195 00 
MINT £145 00 


£179 00 
£14900 
£199 00 
£24500 
£299 00 


F2A Photomic body, chrome 


_ EXC* 
.... MINT- 
.... VG 
.... EXC 
.... VG 
. MINT- 


NkkormatFS body, chrome RARE norvmetered verson VG- 

Nikkormat FT3 body, chrome ___ EXC 

Nikkormat EL body, chrome ..... EXC* 

Nixkor F body, chrome 6 5cm (72 Nikkor-S (Rare German version) 
___ EXC** £2999.00 


£24500 
£995 00 
£49500 
£399 00 
£399 00 
£345 00 
£24900 
£85.00 
£95.00 


Nikkor F Photomic FTn finder, chrome (Rare German version) 
_ EXC** £49500 


F body, chrome, minor-up version by Marty Foracher, RARE 

. VG £875.00 

F-36 Motor Dmieuil 'F script iNpponKogaku logo VG £350 00 

MD-2/MB-1 Motor Drive Unit for F2 senes. MINT- £325.00 

MD-4 Motor Drive lor F3 series, last ol the new stock list RRP 

___ NEW £350.00 

MD-4 Motor Drive tor F3 series _ _ _ MINT- £225 00 

MD-4 Motor Drive tor F3 EXC* £59 00 

MD-4 Motor Drive tor F3 _ VG £39.00 

MF-4 (250 back tor F3 series) 250 flm exposure back EXC* £295.00 


MD-12 motor drive (or FM3A/FM2/FE2IFE/FA, boxed (RRP £439 99) 

.NEW £375.00 

MD-12 motor drive tor FM3A/FM2/FE2/FEIFA ....... EXC £89 00 

MD-15 motor drive for FA ... EXC* £75.00 

MF-16 Milk-Funcdon back for FM2/FM2JFM3A bolted MINT £99.00 
MF-16 Mjll-Funcbon back tar FM2/FM2/FM3A. boxed MINT £94 00 


Nikon 35mm Rangefinder Equipment 

Nikon SP body, black & 3.5cm 01.8 W-Nikkor lens, black, United 
Edition, double boxed, last ol the brand new stock (RRP £5,500 00) 
___ NEW £4995 00 


Nikon S3 body, chrome 8 5cm 01.4 Nitkor tens, black. Limited Edition, 
double boxed, with S3 leather case, last ol the brand new stock 

..... NEW £3800.00 

Nikon S3 body, black & 5cm 01.4 Nikkor lens, black. Limited Edition, 
double boxed, with S3 leather case (RRP £3800).. NEW £1995.00 
Nikon S body, (8 digit camera), chrome 4 5cm 01.4 Nkkor-S.C 
instruction manual, warranty card, box. .. EXC** £3599.00 


AF (AUTOFOCUS) NIKKOR LENSES 

105mnf28GAFDXFisheyeT#*orED __ EXC* E425M 

14mm 028DAF Nkkor. case, band _ EXC** £99500 

14mm C28DAFNkkor, case, bond _ EXC* £94900 

18mm 028OAFNkkor, case, taxi, boxed _ MINT £1095.00 

18mm028OAFNkknr.case,hood,boxed _. . MINT- £99500 

18mm 028DAF Nkkor, hood ...___ EXC £895.00 

20mm 0280AFNkkor _ MINT- £379.00 

20mm 028AFMd<or. boxed _ MINT- £325.00 

50mm 01.4AF Mdtor, boxed _ MINT- £169.00 

56mm 028AFMcroM*or, boxed _ MNT- £185.00 

60mm 0280 AF McroNikkor, boxed .... MNT- £24900 

B5mm 014D AFNkkor, tens hood, boxed _ MNT £785.00 

85mm 0140 AFNkkor. tons hood _ MNT- £745.00 

85mm 01.40 AFNkkor. tens hood boxed _ EXC** £725.00 

106mm 0280 AFModNkXor _ MNT- £495.00 

105mm 02OD AFMicro-Nikkor. _ MNT- £465.00 

105mm 0280 AFMicroTVkkor _ EXC** £44500 

105mm 0200 AF McroTttkor _ EXC* £425.00 

105mm 028 AF McroNikkor _ EXC** £395.00 

105mm (ftDAF-DCMkor (Debate Control), boxed... MNT £695.00 

105mm 020 AF-OCNMtor (Defocus Contd) _„.MNT £68500 

105mm 02DAF-OC Nkkor (Debate CcnW) _ MNT- £675.00 

105mm 02DAF-DC Nkkor (Debars Control) _ EXC** £64900 

180mm 02OD AF IF-ED Nkkor, case, boxed _ MNT £525.00 

180mm 0280 AF IF-H) Nkkor, case, boxed _ MNT- £499.00 

105mm 02DAF-OCNId(or (Defocus Cortot). .. EXC** £64900 

200mm 04OGAF IF-ED MaoNkkor, lens hood. . EXC** £995 00 

200mm 04OGAF IF-ED Mot+Nkxor, tens hood _ EXC* £945 00 

300mm 02 8G AF-S VR IF-ED Nikkor II, case. hood, unboxed 

_ NEW £3396.00 

300mm 04G AF IF-ED Nikkor II _ MNT- £625.00 

500mm 04D AF-S IF-B) Nkkor H. case, hood, unboxed NEW £5175 00 

6OOmm04GAF-S IF-ED Nkkor I. case, hood unboxed NEW £5695 00 

600mm 04G AF-S IF-ED Nikkor II. (Tropical Grey version) case, hood. 

unboxed _ _ ___ NEW £5895.00 

12-24mm04 GAF-S DX (F) ZoonvNkkor, hood _ MNT £69500 

12-24mm04 G AF-S DX (F)ZoorrvNildmr, hood, boxed MNT- £67500 

12-24mm 04 G AF-S DX(F)2oorr>NMror, hood _ MNT- £64500 

1685mm 035-56G AF-S VR DX Nikkor, boxed _ MNT £39500 

17-35mm 02.80 AF-S IF-ED Nikkor. case, hood, boxed MNT £1475.00 

17-35mm 028D AF-S IF-ED Nikkor, case, hood, boxed MNT- £139500 

17-55mm02 8GAF-SF-EDNkkor,hood,boxed ..... MNT- £84500 

17-56mm 02.8G AF-S F-ED Nkkor, hood, boxed_ _ EXC** £82500 

17- 56mm02 8GAF-S FED Nkkor, hood .. EXC** £79900 

1835mm 035-450 AF ED Nikkor. hood, boxed _ MNT- £419 00 

1870mm 03.545 AF-S Nikkor, hood ___ EXC** £199.00 

18- 200mm 03.85.6G AF-S VR Nikkor, lens hood, case, boxed 

_ MNT £495.00 

20-35mm 02.80 Nikkor, hood, case _ MNT £695.00 

2485mm 02.84DAF Mtkor, hood, ctse, boxed _ MNT £445.00 

24-120mm 0355.60AF Nkkor. boxed _ MNT- £245.00 

24-120mm03556DAFNkkor_ _ MNT- £22500 

24-120mm 03.55.6DAF Nkkor _ EXC** £199.00 

2870mm 028DAF-S F-ED Nikkor, case, hood _ EXC* £114500 

2870mm 02.80 AF-S F-ED Nikkor, case, hood _ EXC* £104500 

287tknm 0280AF-S F-ED Nikkor_EXC* £1025.00 

2885mm03545AFNikkor _ MNT- £125.00 

28105mm 0354.5DAF Nkkor. boxed _ EXC £189 00 

28105mm 03545DAF Nkkor _ MNT- £225.00 

28200mm 0355 60AF Nkkor (skrerfolack). . MNT £395 00 

3570mm 02.8DAF Nkkor, lens hood _ MNT- £425.00 

3570mm 02.8D AF Nkkor. lens hood _ EXC** £395.00 

3570mm 03.345 AF Nikkor ___ MNT- £9500 

35135mm0354.5DAFNkkorN.hood _ MNT- £159.00 

78180mm 04656DAF F-ED ktotxNkkor, hood .... MNT- £975.00 

78180mm 0455 6D AF F-ED McroNkkor. hood . EXC** £945.00 

78200mm 02 8G AF-S VR IF-ED Nikkor, hood. case, boxed 

___ MNT £1496.00 

78200mm 028G AF-S VR F-ED Nikkor, hood_MINT- £142500 

78200mm 028G AF-S VR F-ED Nikkor, hood _ MINT- £139900 

782OOmm028GAF-SVRF-EDNikkor,hood,case . EXC** £1395.00 
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70-200mm 625G AF-S VR IF-ED Nidrof, hood, case _ EXC* £136500 

70-200mm(ft 8GAF-SVRIF-HJNidtor___EXC** £1349 00 

70-200mm 62 8GAF-SVRF-ED Nkkor (Tropical Grey) MKT £169500 
70-200mm 62.8G AF-S VR IF-ED Nkkor (Tropical Grey) EXC** £154500 

70-21 Omni #4-56 AF Nikkor, boxed___MINT £125.00 

70-210mm (14-5.6 AF Nkxor, hood, boxed_MINT- £95.00 

70-210mm (74-5 60 AF Nkkor, hood, boxed_MINT £175.® 

70-210mm 64-5 60 AF Nkkor. hood, boxed_EXC** £145® 

70-300mm 174-5.6DAF Nkkor, hood, boxed_EXC** £239.® 

70300mm K4-56GAF Nkkor. hood, boxed_MNT- £149 M 

70300mm645.6GAFNtoror.hooC, boxed_EXC** £125® 

®-200mm 112 8DAF-S IF-ED Nkkor. case. hood. boxedMINT £14® M 

80-200mm 62 80 AF-S IF-ED Nkkor. hood_EXC** £1385 ® 

0O-2OOmm 62.8DAF-S IF-ED Nkkor_EXC** £1345.® 

80-2®mm 62.90 AFF-ED Nkkor N. hood. case, boxed MKT- £796® 

80-200mmf2.8DAF IF-ED IWorN. hood, case.-MINT- £765® 

80-2®mm 62.80 AFF-ED Nkkor N. hood___MKT- £749.® 

B0-2Mmm628DAFF-EDNkkorN_MKT- £725® 

80-2®mm (ft 80 AFF-ED Nkkor N. hood..EXC*+ £695.® 

®-200mm 628DAF F-H) Nkkor N_EXC* £645® 

80-2®mm 62 8 AFF-ED Nkkor (pushful zoom) bored MKT- £595® 
80-200mm628AFF-EDNkkor(pushpilzoom).hood MKT- £549® 
85200rm(ft.80AFF-EDNktar (pushful zoom), hood EXC** £530® 
80400mm 8455.60 VR AF IF-ED NMor, hood case EXC*+ £975® 


TC-14E14x Tetecorveher br AF-S7AF-I _ MKT £245® 

TC-2GE 2x Teleconvener lor AF-S/AF4. bond _ MKT- £198® 

MANUAL FOCUS NIKKOR LENSES 

7.5mm f/5.6 Fsh-eyo-Nkkor c/w 7.5mm Under. pro-AJ VG £5®.® 

8mm 82 8 Fisheye-NikkorAI, cap. RARE .MINT- £3250® 

15mm 63.5 Nkkor AIS, boxed Last ollhe new skxk (RRPE24S000) 

______ NEW £1995® 

15mm 835 NikkorAIS, boxed.MINT- £1495® 

15mm 83.5 NikkorAIS, boxed _ EXC** £8®.® 

16mm 828 Fsheye-Nikkor AIS_ _ MINT £549.® 

16mm 82.8 Fsheye-Nikkor AIS _ _ _ MINT- £4®.OT 

16mm 828 Fsheye-Nikkor AIS .. EXC** £475® 

16mm 828 Fsheye-Nikkor Al _ EXC** £4®.® 

16mm 83.5 Fsheye-Nikkor Auk), pre-AI.MINT £10® .® 

18mm 83.5 NikkorAIS __ MINT £895® 

18mm 83.5 NikkorAIS _ EXC** £825.® 

20rxn82 8NikkorAIS.boxed.. MINT £599.® 

20mm 628 NikkorAIS ______ MINT £525® 

20rrm 628 NikkorAIS _ MINT- £475® 

20mm 82 8 NikkorAIS _ EXC** £425® 

20mm 82.8 NikkorAIS, boxed _ EXC £395® 

20trvn 63.5 NikkorAIS _ MINT- £2®M 

20mm 83 5 NikkorAIS ... EXC** £275® 

24mm82NikkorAIS, boxed _ MINT- £5®® 

24mm82NikkorAIS _ EXC** £545® 

24mm 828 Nikkor AIS. boxed_ _ MINT £3®M 

24mm 82.8 NikkorAIS _ MINT- £375® 

24mm 82.6 NikkorAl _ EXC** £295® 

24mm 828 Nkkor Al _ VG £165® 

28mm 82 Nikkor AIS __ MINT £549® 

28mm 82 Nkkor AIS _ EXC £379® 

28mm 82 Nikkor Al _ EXC** £425® 

28mm 828 NikkorAIS, boxed. __ MINT £445® 

28mm 82.8 NikkorAIS, boxed _ MINT- £395® 

28mm 82.8 NikkorAIS _ EXC* £295® 

28mm 62 8 Nikkor Al __ MINT- £195® 

28trm 83.5 Nkkor Al _ MINT- £99.® 

28mm 83 5 Nikkor Al _ VG £85® 

28mm 83.5 NikkorAIS ___ MINT- £125® 


28mm 83.5 PONkkor (Perspective Control), caseMINT- £595® 
28mm 63 5 PC-Nkkor (Perspective Control), case EXC** £4®® 
28mm 63.5 PC-Nkkor-KCAuto, pre-AI, scalloped locus barrel 

...„______ MINT £175® 

28mm 63.5 PC-Nkkor-H.C Auto. pre-AI, scalloped focus Darnel 


_ EXC** £115® 

28mm 84 PONikkor, pre-AI _ EXC** £325® 

28mm 64 PONikkor. pre-AI _ EXC £175® 

36mm 61.4 Nkkor AIS, band __ MINT- £799® 

35mm 81.4 NikkorAIS. .. MINT- £695® 

35mm 82 Nkkor AIS _ MINT- £375® 

35mm 82 Nikkor AIS _ EXC** £345® 

35mm 82 NikkorAIS _ EXC* £295® 


35mm 82.8 Nikkor AIS_EXC** £225 ® 

35mm 82 Nkkor Al_MINT- £2® ® 

35mm 82 Nkkor Al..EXC** £265® 

35mm 82.8 Nikkor Al_EXC** £85® 

35mm 628 Mrkor-S Auto. pieAl.xalopedfcxajsing bend MINT £250® 

35mm 82.8 PC-Nkkor (Perspective Control), black knob version 

_MINT- £375® 

35mm 82.8 PC-Nkkor (Perspective Control), black knob version 

___EXC** £349® 

35mm 82.8 PC-Nkkor (Perspective Control), black knob version 

__EXC* £245® 

35mm 62.8 PC-Nkkor (Perspective Control), black knob version 

...VG £199.® 

35mm 82.8 PC-Nkkor (Perspective Control), silver knob versxrn 

.....MINT- £169.® 

35mm 82.8 PC-Nkkor (Perspective Control), silver knob verson 


_EXC* £165® 

35mm 835 PC-Ntoor (Perspective Control), first version EXC £1® .® 

35-70mm 63.54.8 NikkorAIS .. MINT £85 M 

45mm 82.8P Nkkor, black, ISter, hood, boxed . MINT £745.® 

45mm 82.8P Nkkor, chrome, filter, hood, boxed. MINT £239.® 

45mm82.8PNkkor,chrome.filter,hood.boxed.. _ MINT- £215.® 

45mm 62.8 GN Nkkor pre-AI .... _..EXC** £115® 

50mm 81.2 Nikkor Al .... EXC* £295® 

50mm 81.2 Nikkor AIS _ MINT- £445® 

50mm 61.2 Nikkor AIS. ._... —.EXC** £375® 

50mm 61.4 NikkorAIS. boxed _ MINT £395.® 

50mm 81.4 NikkorAIS, boxed _ MKT- £2®.® 

50mm 61.4 Nikkor AIS. boxed .— MINT- 099 00 

50mm 61.4 Nikkor AIS ...... EXC** £269.® 

50mm 61.4 Nlkkor-S Auto preAi, scalloped locus barrel, ported meter 

coupling prong, chrome filter nng .... ...MINT £3®.® 

50mm 61.4 Nkkor-S Auto preAi, scalloped tocus barrel EXC £145.® 

50mm 61.8 Nikkor AIS. 1 st version, boxed __ MINT- £125 ® 

5cm 82 Nkkor-S Auto. Trek marked. scalloped focusing barrel. pre-AI 

__—... MINT- £995.00 

55mm 81.2 Nikkor Al... __ MINT- £5®.® 

55mm 828 MicroAIkkor AIS, boxed _ MINT £349® 

55mm 828 Micro-Nkkor AIS. boxed.MINT- £2®.® 

55mm 82.8 MicoNktor AIS. boxed. MINT- £275® 

55mm 82.8 MIcroNkkor AIS, boxed _ EXC £199.® 

58mm 61.2 Nocl-Nkkor AIS, RARE . MINT £27®.® 

58mm 81.2 Nod-Nkkor AIS, RARE .. MINT- £2195 00 

85mm 61.4 NikkorAIS, lens hood . MINT £775.® 

85mm 81.4 Nikkor AIS. lens hood .. MINT £6® ® 

8Smm 61.4 Nikkor AIS, lens hood_ _ EXC** £545® 

85mm 81.4 Nikkor AIS, lens hood. .. EXC £495® 

85mm 61.8 Nikkor-H, pre-AI, scalloped barrel . VG £1® .® 

85mm 82 Nkkor AIS... ... MINT- £365® 

85mm 82 Nkkor AIS _ EXC** £295® 

85mm 82 Nkkor Al __ EXC** £285® 

105mm 61.8 Nikkor AIS (RRP £920®) _ MINT- £719.® 

105mm 81.8 NikkorAIS (RRP £920®). . EXC** £675.® 

105rrvn 82.5 Nikkor Al _ MINT- £275® 

1®mm 82.5 Nikkor AIS __ MINT- £375® 

105mm 82.5 NikkorAIS _ EXC** £2»® 

105rrm 82.8 MicreNikkorAIS. boxed _ MINT- £575.® 

105mm 82.8 MicreNikkorAIS. . MINT- £545® 

1®mm 628 MIcroNIkkor AIS. ... EXC* £445.® 

135mm82NikkorAIS. MINT- £599.® 

135mm 62 NikkorAIS _ EXC* £4®® 

135mm 82 Nikkor Al_EXC £3®.® 

135mm 82.8 NikkorAIS __ MINT- £245® 

135mm 82.8 NikkorAIS _ EXC** £215® 

135mm 62.8 Nikkor AIS _ EXC* £185® 

135mm 62.8 NikkorAIS _ EXC £149.® 

135nvn 82.8 Nikkor Al _ EXC* £125® 

135mm 62.8 Nikkor Al _ VG £96® 

135mm 63.5 Nikkor Al ... .. EXC** £®M 

135mm 83.5 Nikkor Al___VG £85® 

135mm 62 8 Nlkkor-Q Auto, preAi ..—. EXC+* £79® 

180mm 82 8 Nikkor Al _ MINT- £399.® 

180mm 62.8 Nikkor Al_EXC** £365® 

180mm 62 8 Nikkor ED AIS . ...— EXC** £625.® 

180mm 82.8 Nikkor ED AIS _ EXC £425® 

200mm 64 McreNrkkor AIS _ EXC** £545.00 

200mm 64 Nikkor AIS _ EXC** £189® 


200mm 82 Nikkor AIS IF-ffi_NEW £50W.® 

300mm 64.5 Nikkor IF-ED AIS...MINT- £595® 

3®mm 64.5 Nikkor IF-ED AIS .. EXC+* £565® 

300mm 64.5 Nikkor IF-ED AIS_VG £3®.® 

3Mmm64.5NikkorAIS.........MINT- £299® 

300mm 64.5 NikkorAIS.EXC £245® 

5Mmmf/4P Nikkor IF-ED AIS, case, hood_MINT- £2495.® 

500mm 68 Refiex-Nkkor. wilh case. HN-27 hood. 5 tKers EXC* £475,® 

5Mmm 68 Rellex-Nikkor-C__EXC £396® 

1000mm 811 Reftex-Nkkor filers, case 6 focusing grip EXC** £1750® 

lOOOmm 811 Refiex-Nikkor wilh tocusng grip.EXC* £1495.00 

Teleconverters 

TC-2W 2X Teleconverler Al_MINT- £105® 

TC-3M 2x Teleconverter Al_..._EXC £175® 

TC-301 2x Teleconverter AIS_EXC £195® 

TC-301 2x Teleconverler AIS_EXC £225® 

MANUAL FOCUS ZOOM-NlKKOR LENSES 

28-50mm 63.5 ZoonvNikkor AIS. lens hood.EXC** £275® 

2985mm 83.54 5 Zoom-Nikkor AIS. boxed.MINT- £325® 

35-70mm 83.5 ZoonvNkkor AIS (62mm Mar thread) VG £295® 

35-TOmm 83.5 ZoonvNkkor AIS (72mm fitor thread) VG £1®.® 

35-1®mm 83.54.5 ZoonvNikkor AIS_MINT- £199® 

35135mm 83.54.5 ZoonvNikkor AIS__MINT- £275® 

4356mm 63.5 ZoonvNikkor pre-AI.. .EXC** £95® 

50-135mm 63 5 ZoonvNikkor AIS. case, boxed.MINT- £295® 

70-210mm 84 Nikon Series E AIS_MINT- £95.00 

80-2®mm 64 ZOorrvNiikor AIS_EXC* £295® 

85250mm 64 ZoonvNikkor preAi_VG- £195® 

NXWOTmm 65 6 Zoom-Nikkor AIS. boxed.MINT £279® 


We accept all ma|or credit and debit cards: 

MasterCard. Visa, American Express and Maestro 



SECONDHAND EQUIPMENT 

Grading Description 



■ MINT 100% as new 

■ MINT- 98%-99% as new 

■ EXC** 95%-97% as new 

■ EXC* 90%-94% as new 

■ EXC Original finish may have slight scratches 
or rubbed No dents or deep scratches 

■ VG May be slightly scratched, scuffed or worn, 
but in good mechanical order with dean optics 


"Grays of Westminster - 
The High Church of 
Nikon" 

- Professional 
Photographer 
News & Reviews 


Visit our website: www.graysofwestminster.com 
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In association with 

Canon 



1 


Lee Jeffries 

Bolton 43pts 

Canon EOS 5D, 85mm, 1/1250 sec atf/2 



♦ Lee, an accountant, was recently in London to visit a client when 
he took time out to walk around Portobello Road. 'It was about 
5pm when I noticed this lady in an old Ford Capri,’ he says. Tm 
usually not shy, but I had the feeling she wouldn’t like me taking 
her portrait, so I slowly walked past the car and got down on 
my knees in her blind spot and focused the mirror. I was dose 
enough to know I would get good focus with the available light 
and shutter speed, and knew the background was far enough 
away to blur out’ Lee later applied a cracked texture to mirror 
her features and dodged her face, as well as burning around 
the edges to guide the viewer's eye in. Judges say Haunting 
and captivating technically superb. Simply tremendous. Lee 
has surpassed himself. 



ix 




3 


iSeanSlevki 

i Co 

Wexford, 
Ireland 37pts 

Fujifilm FinePix S7000, 
7.8mm, 1/10secatfl2.8 



♦ While visiting New York, 

Sean was standing at the 
opposite side of the subway when 
he noticed the windows acting like mirrors. 'I 
just couldn’t resist’ he says, 'so from waist level, I pointed 
the camera in the general direction of the commuters and 
took several shots.’ Judges say This is another fine entry 
by Sean, who has shown cleverness and determination in 
getting a striking image throughout the competition. The 
b&w works well here, and it’s framed perfectly. 
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Reflection Round 8 Results 



2 Mark Mortimer 
Gwynedd 38pts 

Nikon D80,18-70mm, 1/20sec at f/4.5, IS0100 

♦ Mark was enjoying a rare and colourful January sunset when, 
as he explains, 'I suddenly turned around to see this broken-up 
pattern in the window panes of a derelict building at the top of the 
valley near where I live. 1 Judges say Mark has taken a classic subject 
for reflections and given it a new look. Well done. 




The UK’s most prestigious competition 
for amateur photographers 



AMATEUR PHOTOGRAPHER 

OF THE YEAR COMPETITION 


In our eighth round of APOY you looked 
at water, windows and even your kitchen 
appliances to find your Reflection 

Lee Jeffries, of Bolton, has won first prize in our Reflection 
round of APOY, winning Canon’s 12.2MP EOS 450D body, worth 
£699.99. The EOS 450D features 3.5fps capture capability for a 
continuous burst of up to 53 large J PEG images (six in raw). Its nine- 
point wide area AF accommodates off-centre subjects, and its EOS 
Integrated Cleaning System keeps images blemish-free. Lee will also 
receive Canon’s dust and moisture-resistant EF-S17-40mm f/4 L 
USM lens, worth £889.99, which offers superb optical performance 
throughout the zoom range 

Second prize of a Canon Pixma MP980 printer, worth £329, 
goes to Mark Mortimer, of Gwynedd. This 9600x2400dpi- 
resolution, 1 pi ink droplet printer is the ultimate all-in-one device, 
delivering superior photolab-quality 10xl 5cm prints in 20 
seconds, with dedicated grey ink for ultimate monochrome images. 

In third place, Sean Slevin, of Co Wexford, Ireland, will receive 
Canon’s PowerShot A480 compact camera, worth £119. With 
10MP and 3.3x optical zoom, the PowerShot A480 offers 
15 shooting modes, 1cm macro shooting, face detection, auto 
redeye correction, motion detection technology, and VGA and 
LP movies, making it a great all-rounder. 

The leader board 

The leader board remains relatively unchanged after Round 8, 
apart from a few small changes. As usual, our judges were 
faced with a difficult choice in choosing a winner, as you provided 
a diverse and creative range of interpretations of this round’s 
theme, Reflection 

Staying at the top of the leader board is Kathy Wright, who 
by making the top 50 again this round stays ahead of Mani 
Puthuran. Sean Slevin holds on to third place, but creeps closer 
to second with a third-place finish this round. Meanwhile, Phil 
Hargreaves slips to seventh from fourth, as Reflection round- 
winner Lee Jeffries jumps to fourth overall. Also moving up are 
Mark Cresswell, Gary McGhee and Patrick Dodds, rounding 
out the top ten. Be sure to catch the results of Round 9, From 
a Low Angle, in AP 28 November, and our announcement of 
Round 10, Low Light, in AP 7 November. 


1 

Kathy Wright 

222pts 

6 Patrick Dodds 

166pts 

2 

Mani Puthuran 

209pts 

7 Phil Hargreaves 

162pts 

3 

Sean Slevin 

203pts 

7 Gary McGhee 

162pts 

4 

Lee Jeffries 

189pts 

9 Mark Cresswell 

145pts 

5 

Peter Holloway 

181pts 

10 Barry Harrington 

136pts 
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Round 8 Results Reflection 



4 Mark Cresswell Hertfordshire 

Nikon Coolpix P50,28mm, 1/8sec at f/2 8, ISO 315 

'Car Park’ Judges say Not only has Mark found a stunning 
reflection, but he has also captured amazing depth 

5 Nathaniel Gonzales Oxfordshire 35pts 

Canon EOS 4000,70-300mm, l/500sec at f/7.1, ISO 200 

'Reed Abstract Reflection’ Judges Beautiful tones, wonderfully 
framed and crystal dear - this is a perfect composition 

6 Mani Puthuran East Yorkshire 

Large format Fujichrome Prcwia 

‘Buttermere Reflections' Judges say We love the beautiful 
golden light and the complete stillness of the water 

7 Kuntal Paul India 34pts 

Canon EOS 10D, 28mm-135mm, 0.5secatf/3.5, ISO 100 

‘My son reflected in a glass-top table’ Judges say Kuntal very 
skilfully used the modelling lamp of a studio light to get the 
perfect lighting and skin tones for his portrait 
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8 Stephen Hewett Cambridgeshire 34pts 

Nikon D70,1/160sec at f/8 

'Reflection in a shop window' Judges say Another well- 
spotted scene that has been impeccably framed. We love the 
rich colours and the fact there is detail visible in the buildings 


9 Patrick Dodds Surrey 

Nikon D700,50mm, 1/20sec, ISO 2000 

Chicago Judges say A well-observed reflection that 
Patrick has framed perfectly to juxtapose the woman 
against the billboard 


10 Robert Ashby Antrim 34pts 

Canon AE-1,200mm, 1/100Qsecatf/5.6, Fujichrome Velvia 

Horses Judges Robert patiently waited an hour for these 
horses to pose, which he managed to capture on his last frame 
of film. The result is a beautiful minimalist image 


11 Adrian Campfield Kent 33pti 

Sony Alpha 100,28-105mm, 1/320sec at f/8, ISO 200 

Swan and reflected iron railings Judges say Adrian waited for 
the swan to swim and stir the water, creating a more abstract 
reflection. Nice use of black & white 


12 Michael Vaughan-Owen Cardiff 33pts 

Canon PowerShot G10,18.1mm, 1/640sec at f/8, ISO 200 

Opera House, Oslo, Norway Judges say With his careful 
framing, Michael has taken a standard window reflection and 
made a more abstract scene with incredible sense of scale 


13 Charlette Alcayde Philippines 

Canon EOS 5D, 24-70mm, l/200secatf/16, ISO 100 

City skyline Judges say Charlette has captured a stunning 
vista and an immaculate reflection. The panoramic format 
works well 


14 Mike Daly Isle of Wight 33pts 

Canon E0S-1D Mark III, 70-300mm, 1/320secatf/45, ISO 400 

Runner in spilt water bottles Judges say Mike has been very 
clever and managed to tell a story with this reflection 


15 Lee Flack Essex 32 

Pentax K10D, 220mm, f/4.5, ISO 800 

‘Seeing Double' Judges say Brilliant colour and soft tones. 
Lee's reflection is crystal dear 


16 Andrew Kelly London 31pts 

Canon EOS 33,35-80mm, Ilford XP2 

Bench in the rain Judges say We like how Andrew has only 
hinted at the bench, leaving us to ascertain his subject from the 
reflection. His use of b&w isolates our focus on the shapes 
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Reflection Round 8 Results 



17 Martin Yeates Lincolnshire 

Ricoh GXl 00 

Discarded barrel on Antrim coast Judges say Martin has taken 
what looks like the perfect exposure. Lovely range of tones 

18 Andrew Lever Dorset 30pts 

Nikon D200,17-55mm 

Surfer Judges say Andrew did well to capture such a vivid 
reflection in wet sand. Rotating it gives it an abstract quality 

19 Christos Melkonis Greece 

Canon AE-l, 50mm, l/125secatf/11, ISO 400, Fujkdirome Provia 

‘Reflection of lost childish naivety 1 Judges say We love the bold 
contrast yet subtie reflection on the left of the frame. Stunning 

20 Gary McGhee Merseyside 30pts 

Nikon D200,10-20mm, 5 bracketed shots at f/7.1, Photomatix 

Albert Dock, Liverpool Judges say Gary’s use of HDR has 
brought out brilliant contrast and drama in the sky 

21 Ian Webb Swansea 30pts 

Canon EOS 450018-55mm, 1/80sec at f/7.1, ISO 200 

Entrance to a lock on the river Mayenne in France’s Loire Valley 
Judges say Ian has used the mist to great effect to capture this 
moody scene with a striking central feature 

22 Kevin Harvey Kent 30pts 

Praktica MTL 50,17mm, 1/30sec at f/16, Kodak EBX100 
Cathedral in puddle Judges say Very striking. We like how 
Kevin has stepped back to give the cathedral plenty of room in 
the frame 

23 Maria Townsend Greater London 30pts 

Minolta DimageZl, 38-380mm, l/50sec atf/8, ISO 160 

Maria’s son eating breakfast Judges say This is a great portrait 
that really tells a story. His expression is fantastic 

24 Anindya Majumdar India 30pts 

Nikon D300,70-200mm, 1/160secatf/2.8 

Dancer getting dressed Judges say This is a lovely portrait with 
great contrast and a sense of depth 

25 Nick Board Berkshire 30pts 

Canon EOS 5D, 70-300mm, l/50sec at f/5 6, ISO 100 

Maltese High Commission, London Judges say There is a lot to 
like about this picture. Nick has found an amazing reflection, 
and a perfect sky has injected wonderful colour into his image 

26 Jeannette St Prix London 

Sony Alpha 350,70 -300mm 

Boys chasing a rainbow Judges say Having consulted an 
encyclopedia and debated the science of rainbows, we decided 
this is simply a great picture. We love the light and rich tones 

27 John Steven Ball Durham 

Canon PowerShotGlO, l/400sec at f/7.1 

Tulip Judges say John has created wonderful symmetry with 
this reflection, which lends itself well to the panoramic format 

28 Keith Dorian Merseyside 

Nikon D700,35-70mm, l/60sec atf/2.8, ISO 200 

Bride reflected in photo of her father Judges say Keith's very 
observant eye spotted a wonderful scene, and he has made a 
truly unique portrait as a result B&w gives it a classic feel 

29 Phill Beynon Leicestershire 

Sony Alpha 350,18-70mm, 1 Osecs at f/9 

Ornamental canal at wedding Judges say Phill’s long exposure 
has saturated his colours and given him wonderful reflections 

30 Theo Malings Co Wexford, Ireland 29pts 

Sony Alpha 350,18-70mm, l/6sec at f/6.3, ISO 100 

Person on the tiles Judges say Theo says she liked the idea of a 
reflection 'revealing something that is, perhaps deliberately, 
hidden from normal view’. We agree: it’s very creative. 


subscribe 0845 676 7778 


31 October 2009 | wwwlamateurphotographer.co.uk 1 33 





YES! I would like to subscribe to Amateur Photographer 

Send coupon to: 


IPC Media Ltd., FREEPOST SEA 4394, Haywards Heath, 
WEST SUSSEX, RH16 3BR (No stamp needed) 

6 monthly Direct Debit, pay only £35.99 every 6 months 
saving 41% off the full price of £61.20 

I - 2 year subscription (102 issues), pay only £148.99 
saving 39% off the full price of £244.80 

1 year subscription (51 issues), pay only £74.99 
saving 38% off the full price of £122.40 


YOUR DETAILS: 


Mr/Mrs/Ms/Miss: Forename: 


Surname: _ 

rycuwcUd *o*t[>i»oiNM«r*lstcni*n*»»url : i'sft>y^n*f*nsH: aria mg n»«s, special cUm, pigduffandMAioeirnraarcfland o'a ►/. I ata part i- on 

«a 3 Bna research w *«ail pease nuid* yw«ma< tafcw 

Email: 


Address: 


Postcode: 


Home Tel No: one area code) 

Want you l** to recene Tessas***; yen «oM*rrc«Wnai*u’ Ptwographer and IPCeotamg news. «*c«(*rs.po0Jd Bd senxe nfcrmatai a^ lake petmeu 
'esaarce? Ityes.(lease ncudr/cairmotili|Ao<*’iraberhire 

Mobile No.: 


Year of Birth: 


I WOULD LIKE TO SEND A GIFT TO: 


Please also fill out Your Details above. To give more than one subscription, 
please supply address details on a separate sheet. 

Mr/Mrs/Ms/Miss: Forename: 

Surname: 

Address: 


Postcode: 

Home Tel No: unc ■r—ood») 

II the person receiving the subscription is under 18 , please wnte iher year ol birth here: 

Year ot Birth: 


CHOOSE FROM 3 EASY WAYS TO PAY: 


1. Pay £35.99 every 6 months by Direct Debit 

Simply complete your bank details in the Direct Debit form provided below 

2. I enclose a cheque/postal order made payable to IPC Media Ltd., for the 

amount of £_ 

3. Please debit £_ 

from my: I Visa I MasterCard I Amex 1 Maestro 
Card No: (Maestro only) 

I_i_i_i_II_i_i_i_II_i_i_i_II_i_i_i_II_i_i_ 

Expiry Date: I i i i I Issue No./Start Date: I I I 


S ignature: _ Date: 

(lam over 18) 


Instruction to your Bank or Building Society to pay by Direct Debit 
For office use only. Originator's reference - 764 221 'V ______ 


Name of Bank: _ 

Address: _ 

Postcode: 


Account Name: 

Sort Code: Account No: 


Please pay IPC Meda Lid. Direct Debits from the account detailed on ihis nstruckon sutyect to the safeguards 
assured by the Direct Debit Guarantee I understand that this instruction may remam with IPC Meda Ltd and it so, 
details win be passed electronically to my Bank or Bunding Society 


Signature:Date: 

(I am over 18) 

Otter only open to new subscribers Final dosing dale for all orders Is 1st February 2010. Orders purchased as 
a gift before the 9th December 2009 will start with the February 2010 issue pubished in January. All gift orders 
purchased after this dale w* begin wKh the f-rsl avalablc issue Orders purchased tor yourself w« start with the 
next available issue - please allow up to six weeks for delivery All prices are discounted from the full subscription 
rale advertised In each title. Include P&P and are correct at time of going to press. The 6-monthly offer Is only avail¬ 
able in the UK by Olrccf Debit, if the magazine ordered changes frequency per annum, we will honour Ihc number 
of issues paid for, not the term of the subscription. Offer only available for tidrvery to UK addresses. For enquiries 
and overseas rates ca«: *44 (0)845 123 1231. or email ipcsubs@>quadrantsubs.oo.tk Amateur Photographer, pub¬ 
lished by IPC Media Lid (IPC). will collect your personal information to process your order Amateur Photographer 
and IPC would like to contact you by post or telephone to promote and ask your opmion on our magazines and 
sen/ices Please lick here if you prefer not to hear from us IPC may occasionally pass your details to carefully 
selected organisations so that they can contact you by telephone or post wnh regards to promoting and researching 
their products and services Please tick here If you prefer not to be contacted 1 IPC would Ike to email you with of¬ 
fers from carefully selected organisations and brands, promoting and researching their products and services. If you 
want to receive these messages please tick here -. The prize draw: The prize Is a 10 night Medrtertanean cruise 
aboard Seven Seas Mariner on an all inclusive basis including flights & port charges. The prize is only valid for 
the departure date of 7th Aprt 2010 and there will be no alternative olter. Tick here to enter prize draw onlyLl A full 
list of prize draw terms and conditions is available on request from the address above or af 
www.magazinesdirect.comi'pnzedraw Entrants must be over 18. No purchase necessary. CODE: AEM9 



more 

more 


Great savings when 
you buy two or 
more subscriptions. 
Over 70 great titles 
to choose from. 




Only available online or by phone. 


3 EASY WAYS ID ORDER 


POST: 

complete the coupon opposite 

























































Find more magazines at www.MagazinesDownload.com 


SPECIAL CHRISTMAS SUBSCRIPTION OFFER 


Christmas gift for 



0 A subscription makes a thoughtful 
and lasting gift - there’s a 
magazine for everyone! 

0 Why not treat yourself? 

0 Convenient delivery to you or 
your recipient 

0 Gift cards for orders received 
before the 9th December 

Plus - Win a 10 night Mediterranean 
cruise aboard Seven Seas Mariner, 
worth up to £14,000. 

For more details visit: 
www.magazinesdirect.com/prizedraw 


• Shoot British wildlife 

• Freeze birds in flight 

• Techniques to^et closer 


Get closer witfr 
these brilliant lenses 


- ONLINE: 

www.magazjnesdiFect.com/apad1 




PHONE: 

08451231231 

Please have your payment details ready when you call. 

Quote code: AEM9 Lines open 7 days a week. 8am to 9pm (UK time). 


THE DIRECT DEBIT GUARANTEE .This Guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. The efficiency and security of the Scheme Is monitored and protected by your own Bank or Building 
Society. If the amounts to be paid or the payment dates change. IPC Media Ltd. will notify you at least ten days in advance of your account being debited or as otherwise agreed. If an error is made by IPC Media Ltd. or your Bank or Building 
Society, you are guaranteed a full and immediate refund from your branch of the amount paid.You can cancel a Direct Debit at any time by writing to your Bank or Building Society. Please also send a copy of the letter to us. Direct Debits can 
ONLY be paid through a Bank or Building Society. Your Direct Debit price will stay the same for one year from the start date. 











raisalt 


Expert advice, help and tips from AP Editor Damien Demolder 



Howto 

submit 

your 

pictures 

Send up to six prints, slides or 
images on CO (please include the 
original files from the camera 
along with your submitted 
versions on your CD). Tell us a little 
about the pictures and, if you can, 
include details of equipment used 
and exposure settings. 

Send your photographs to 
‘Appraisal’at our usual address 
(seepage3). Please enclose 
an SAE if you would like them 
returned. 


Levitation 

Louis Lander-Deacon 

Nikon D80,50mm, 1/80sec at f/1.8, IS0160 


We don't often use pictures from 
the same person two weeks running, 
but last week when I included Louis's 
picture of him walking through a 
cornfield with his girlfriend on his 
shoulders, I had real trouble deciding 
which of his many interesting images 
to show. In the end, I decided to 
save the best until last, and this 
week's effort shows very clever 
use of photo-manipulation software 
and his own imagination. This is 
the sort of thing that used to take 
hours to do in the darkroom, where 
you’d have to make masks to print 
just small sections of your negative. 
With modem software the process 
is much easier, although it doesn’t 
necessarily follow on that it is easy 
to make a good picture. 

Along with its technical quality, 
what makes this picture so good 
is Louis's imagination. Obviously, 
he has taken a double exposure, 
photographing himself and his 
girlfriend standing there pegged 
to the line in one, then he took the 
scene again but without them in 
it. He then probably combined the 
two images in Layers and rubbed 


out the legs It is actually quite simple, 
but it has been done very effectively. 

Of course, just using this technique 
for the sake of it isn't enough to 
make a good picture; what you need 
is a storyline or something to make 
it more than just an obvious visual 
joke. This picture works because 
the scene looks so ordinary; that 
deckchair on the right-hand side 
would normally be a distraction, but 
here it suggests that the image is 
just a snapshot from ordinary life. It 
is this that adds to the sinister feeling 
of this picture, as if you could be out 
for a walk in the woods and suddenly 
come across this legless couple 
hanging on the line. It is like a scene 
from a horror movie. 

Louis has further emphasised the 
element of surprise by restricting 
the subject to just a small part of 
the frame, and as such you don’t 
see them immediately It is only as 
your eyes glance around the scene, 
that you notice the two disembodied 
heads. It is funny and frightening 
at the same time, and technically 
excellent. It is a great shot, and that 
is why it is my picture of the week. 
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Damien’s picture of the week wins a 

_ _ _ £50 Jessops store voucher. The two 

pictu res runners-up each win a £25 voucher to 
■ - - - - ■ spend on photobooks from Jessops’ 

111 prim onlineserviceatwww.jessops.com YOUR PICTURES. OUR PASSION. 





Red day lily 

Val Maillard 

Sony Alpha 700,55-200mm, 
l/60sec at f/22, ISO 250 

Some pictures jump out of the 
page at you, perhaps for their use 
of contrast or colour, or perhaps for 
composition or subject matter. In 
this case, Val's picture jumped out 
at me from the contact sheet for 
its bold colour and bold shape. This 
is a rather unusual flower picture: 
people tend to like pictures that show 
how delicate flowers are, but here 
Val has really pushed the saturation 
and contrast, which, combined with 
her composition, makes for a really 
striking image. That long stigma 
looks to me like a snake’s tongue 
stretching out across the red petal, 
and it really does have a lot of impact. 

Val says she didn't have a softbox 
so she’s used a white background 
instead and lightened it with the 
Levels tool in Photoshop. That has 
a lot to do with the strong contrast, 
which I don't imagine was intentional 
at the time Val took the picture, 
although it doesn’t make it any worse 
In fact, I think it is good, and it stands 
out for being different. 

The only problem is that the image 


isn’t sharp, and we can tell from the 
square crop that Val isn’t showing us 
the whole frame. That, of course, is 
fine, but I think that Val has cropped 
right in from a much larger image, 
using only a small part of the original 
frame. Unfortunately, that part isn’t 
quite in focus, and although there is 
an appealing element to the softness, 
it is not appealing enough. Val’s 
choice of lens is therefore not really 
appropriate for macro work, because 
she’s had to magnify the image a lot 
to get the crop she wanted. 

Another point to mention is that 
aperture is extremely important in 
macro work because it governs your 
depth of field, which naturally tends to 
be rather restricted at dose-focusing 
distances. Val's choice of f/22 should 
in theory give good depth of field and 
focus, but because the aperture is 
physically so small and the lens has 
been used at its 200mm end, It has 
created a soft-focus effect due to the 
light being diffracted. 

So, it is a good image with striking 
composition and colour, but it is let 
down by the lack of sharpness. It 
would be worth taking again, but next 
time a wider aperture of around f/11 
should be used, and get a bit closer 
to the subject - or, better still, get 
yourself a proper macro lens. 



Cityscape 

Tony Rostron 

Nikon FE, 50mm, double exposure 
(‘Buildings’ 1/15sec at f/8, Traffic 
trails’ 2mins at f/16) 

This is old-school manipulation. I 
remember Tony sent in a picture 
of a mountain scene with a couple 
of walkers on a ridge that won the 
Wide Open Vistas round of APOY 
2007 (see below). When we later 
discovered that it was a mountain 
scene constructed in his bedroom we 
were concerned that other entrants in 
the competition would be annoyed as it 
was supposed to be a landscape round, 
but it went down very well and Tony got 
a lot of admiration for his creativity. 

This week I’ve chosen another 
of Tony's pictures, but this time it’s 
a cityscape. In a way it is a similar 
sort of technique to that used by 
Louis (see opposite page) because it 
combines exposures and elements 
of two different pictures. But where 
Louis has taken two pictures that 
are the same but with slightly 
different content, Tony has taken two 
completely different photographs 

As far as I can remember, Tony 
combines his pictures in-camera, 


so it takes a lot of planning, skill and 
foresight to get everything in the right 
place. When I first saw this I thought 
it was very clever of him to get these 
traffic trails leading into the city, but 
I wondered how he photographed 
the cityscape with nothing in the 
foreground. Then, looking closer, I 
noticed that some of the buildings 
look suspiciously the same, and after 
looking under the loupe I discovered 
that those tall thin towers are 
ballpoint pens. Some of the other 
buildings look like slide boxes. 

What Tony has done is very clever, 
and it works very well, making for an 
exciting picture and another one of 
those slow-burning visual jokes. It 
would be nice to see some more of 
this photo trickery going on again, 
because it was great fun the first 
time round (and I suspect these 
pictures were taken then). It is a nice 
composition, a classical cityscape, 
and although the enormous buildings 
show the scale to be all wrong, it 
does make for a futuristic effect. 

Tony has placed the traffic trails in 
just the right place, and he must 
have used a great deal of planning 
to get everything properly aligned. 

All in all, it is a great shot 



This image of walkers against a mountainous backdrop won Tony the Wide 
Open Vistas round of APOY in 2007. He actually ‘constructed’ it in his bedroom 
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SIGMA 



OUR 
W O R L 



Liz 0. Baylen: Bom in 1979, she graduated from Ohio University's School of Visual Communications 
in 2001 and began working for The Washington Times. She has covered assignments around the 
world, and while with the Washington Times, her team was selected as a finalist for the Pulitzer Prize. 
Most recently, her images have appeared in several major newspapers. 

Photo data: SIGMA 70-300mm F4-5.6 DG OS. 1/800 second exposure at F5.6. 


LIZ O. BAYLEN SHOOTS THE WORLD 
WITH A SIGMA LENS. 


A moment of calm between sets in a New York tennis match. 

A deep pool of shade offers the players a brief respite from the extreme heat. This vivid image, giving an impression of 
uncharacteristic tranquillity, was captured by a Sigma compact telephoto zoom lens. Optimised for use with full-frame 
and APS-C size digital SLR cameras, the lens incorporates Sigma's unique OS (Optical Stabiliser) function offering the 
use of shutter speeds approximately 4 stops slower than would otherwise be possible. The lens features SLD (Special Low 
Dispersion) glass, which provides excellent correction of chromatic aberration. Sigma's Super Multi-Layer lens coating 
reduces flare and ghosting and a matched lens hood is supplied with the lens as standard. 


NEW 



Optically stabilised telephoto zoom lens optimised for use with both full-frame and 

APS-C digital SLR cameras. 


• Aval able for Sigma, 
Canon, Nikon, Sony and 
Pentax cameras 

Matched ens hood included 


SIGMA 70-3001! F4-5.6 DG 0$ ail 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Herts. AL7 1EW. Tel: 01707 329 999 Fax: 01707 327 822 

ww w.sigma-imaging-uk.com E-mail: sales@sigma-imaging-uk.com 




Dedicated to thorough product testing 




Welcome to our test, reviews and advice section. 

Over the next few pages we will present this week’s 
equipment tests, reader questions and technique pointers 


Lowepro Outback 200 Around £50 


jj Our 
guarantee 
to you 

All our tests are conducted bv people who 
understand the product area, as well as 
photography. We aim to discover any 
shortcomings, as well as finding those 
aspects that deserve praise. All our 
tests are thorough, honest 
and independent 


Clickfree Transformer for iPod/iPhone £36.99 


E SSENTIALLY, the new Transformer for iPod/iPhone does 
the same thing as the original model (tested In AP 28 
March) and is designed primarily to back up data from a 
computer to a portable drive. In this case, though, the ‘drive’ can be 
any of Apple’s various models of iPod and IPhone When used as a 
‘bridge’ between your computer and media player, the Clickfree 
Transformer’s in-built software turns free space on the iPod 
or iPhone into backup storage for your photographs. What’s 
more, the Transformer also allows you to copy music and 
video files from your iPod or iPhone onto any computer 
with iTunes installed - something that Apple's software 
does not allow. As a backup device, the Transformer 
couldn’t be simpler - you select which type of files 
you’d like to back up, and these files are copied 
straight to your iPod or iPhone. You can also schedule 
backups for a specific time if you shoot every day The 
Transformer works with both Macintosh and Windows computers, 
and requires Apple's iTunes software to be installed Barney Britton 

• For more information visit www.clickfree.com 


T HE Lowepro Outback 200 is a weatherproof holster-style bag 
designed to hold a professional DSLR with a large-aperture 
telephoto zoom Two removable side pouches provide 
additional space for two more lenses, or a single 
lens and a flashgun. 

The Outback 200 is designed 
to be clipped around 
the waist, although 
with particularly heavy 
equipment I found 
this can become 
uncomfortable. I 
prefer to use the 
included shoulder strap, 
and although this is 
removable the waist 
strap is not. The result 
is that the large plastic 
clips on the waist strap 
bang uncomfortably 
against my hip when the 
holster is earned over my 
shoulder The only solution 
is to fold the waist strap 
back on itself and clip it 
up over the front pouch, but this 
makes the pouch difficult to get into 
and also fouls the attachments for the 
side pouches. These issues should not 
detract from the quality of construction, 
however, nor the generous padding and 
ample storage space 
Barney Britton 


• For more information call 01902 864 646 or visit www.lowepro.co.uk 


Forthcoming tests 

In the next few months AP hopes to run the 
following equipment through the most 
rigorous testing procedures in the industry... 


Canon 

E0S7D 

Nov 

Canon 

PowerShot G11 

Nov 

Sony 

Alpha 850 

Nov 

Canon 

PowerShot S90 

Nov 

Nikon 

80-400mm f/4.5-5.6 vs 


Sony 

70-400mm f/4-5.6 

Nov 
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Equipment Test Wacom Tablet 


Wacom Bamboo Fun 
Pen and Touch Tablet 

The Wacom Bamboo Pen and Touch Tablet allow you to use 

your hands or stylus to edit images. Richard Sibley puts it to the test 


T raditionally, graphics 
tablets only allow you to use 
a specially designed stylus or 
pen to control a computer. However, 
as well as a pen, Wacom’s latest senes 
of Bamboo Touch graphics tablets also 
allows the operator to use their hands in 
much the same way as they would use 
a trackpad on a laptop computer 

The tablet 

Like most other graphics tablets, 
the Bamboo Fun Pen and Touch is 
powered solely by a USB connection 


between the tablet and a computer. 
The tablet has a pen-sensitive surface 
of 217x137mm, but this is slightly 
reduced when using the touch- 
sensitive area, which is 190x130mm. 
To the side of the sensitive area are 
four customisable Express Keys. These 
can be assigned to replace any of the 
regular keys such as the right and left 
buttons of a mouse, or a keyboard's 
space bar, Ctrl or alt keys. These keys 
make It easy to use image-editing 
software 
without 



having to use the computer keyboard. 

The tablet itself is thinner than 
previous models, with sleek curved 
edges making it comfortable to use 
either on a desk or on your lap. 

In use 

The Pen and Touch Tablet feel very 
similar to devices I have used before. 
With 1,024 different sensitivity levels 
it is easy to be precise when making 
delicate movements. It is particularly 
useful if you are editing around a fine 
edge, such as when 
using the dodge or burn 
tool in a very specific area. 
The tablet really comes 
into its own when the pen tool 
is combined with hand 
gestures. Although the two 
cannot be used at the same 
time (the pad will not recognise 
hand gestures if the pen is 
within a few centimetres of the 
tablet surface), it becomes easy 
to co-ordinate your actions with 
both hands. 

Being right-handed, I use the pen in 
my right hand. This leaves my left hand 
free to use any of the four buttons. 
Where previously I may have used 


two of these buttons to zoom in and 
out, I can now perform this task by 
performing a ‘pinching’ gesture on the 
tablet’s surface. Pinching the surface 
zooms in, while moving your thumb 
and forefinger apart zooms out. 

Being able to zoom in and out is 
useful enough, but by pressing two 
fingers on the tablets and moving 
them, you can scroll around the 
image, making navigation extremely 
intuitive and fast. Using one finger 
simply controls the cursor, in the 
same way as a mouse or the pen, 
and a single tap on the tablet 
replicates pressing the left click 
button of a mouse. 

In effect, when used with your 
hands, the tablet becomes an 
extremely large trackpad, like those 
found on laptop computers. 

Editing images in Adobe Photoshop 
becomes a more tactile experience 
than using a keyboard and 
comparatively clumsy mouse. The 
tablet, and many of its gestures, can 
also be used in any number of pieces 
of software. 

The same gestures to zoom in and 
out can be used when browsing the 
internet, and using a two-fingered 
swipe can scroll through back and 
forward from one web page to the next. 

Verdict 

While other graphics tablets may also 
work as computer monitors, allowing 
you to draw on the screen or have 
numerous buttons and controls, I 
found the Wacom Bamboo Fun Pen 
and Touch Tablet (medium) the easiest 
to use. In fact, it is the first tablet I have 
found that I actually feel warrants me 
replacing my four-year-old Wacom 
Graphire4 tablet. AP 



Most graphics tablets use electromagnetism to detect where 
the pen is being placed on a tablet’s surface. A grid of 
horizontal and vertical wires in the tablet transmits and receives 
electromagnetic signals. The tablet’s pen also has a smalt 
electromagnetic circuit built into it. The tablet’s circuit can detect 
the exact position of the pen on its surface and determine the 
pressure that is being applied. 

Trackpads and other touch devices use a similar 
grid of wires with currents passing through 
them. However, rather than electromagnetic 
pulses, they rely on the ability to collect or store 
a charge of electricity (capacitance) or conducting 
power (conductance) to detect which area is being 
touched. Therefore, non-conductive items such 
as pens and plastic objects won’t work on laptop 
trackpads, so the cursor won’t move. However, metal 
objects, which are conductive, will make the trackpad 
respond, so long as the objects are large enough to 
register with the pad. 

To test this, try using the non-writing end of a 
ballpoint pen on a trackpad. It won’t allow you to 
control the computer’s cursor, but if you take some silver 
foil and wrap it around the end of the pen so it is around the 
same size as a fingertip, you should be able to control the 
cursor, albeit with less precision than a fingertip. 


Price: €199.90 (around £184:. For more details visit www.wacom.com 
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74 Kingsland Road, London E2 8DL 

www. thepnntspace co.uk mfo@thepfintspace.co.uk 020 7739 1060 


Now is your chance. 

theprintspace is now holding a series of unique 1 day 
digital printing & retouching courses taught by the pros. 
The intimate & high tech setting is the perfect learning 
environment whether you want to improve your knowledge 
of Photoshop, or become a master retoucher able to 
emulate the styles of the great modern day photographers. 


Find out more at: 

theprintspace.co.uk/photoshop-courses 


[theprintspace 


ould you like to 
this much with 


your images 




Photographic Centre 

Visit our bags & tripods showroom 
Open Monday-Saturday 9am till 5pm 


All savings 
shown are 
agoinst SRP 


08454 30 20 30 

Unit 9, Worcester Road Ind Est, 
CHIPPING NORTON. Ox on. 0X7 5XW. 

Fax: 01608 644555 Email: sales@morrisphoto.co.uk 



JFkSlik 700DX AMT Tripod 

Mad® from Aluminium, Magnesium and litamum 
Ak for a streng t h to weight ratio some 40% greater 
#lEfr»an similar tripods. Multi-position legs [30.2mm 
m diameter) allow low level shooting and extra 
versatility on uneven ground. Eoch leg has a 
P foam gnp, providing increased comfort in cold 
” conditions. The centre column « simple to 

adjust • loosen the locking collar and move to the desired 
position. A fridion cottar is provided, allowing you to slow 
the movement when looded. Complete wtto 7000X head. 

700DX AMT Tripod £ 114.97 


Manfrotto 055XPROB Tripod 


055XPROB Tripoc 

055XPROB ♦ 804RC? 
055XPROB 4 460MGI 
055XPROB 4 488RC? 
055XPROB 4 488RC4 
055XPROB ♦ B08RC4 
055XPROB 4 410 MM 


£107.97 

•WS SAW ¥08 £471 £157.90 
■ MRfHW £17190 
ttO UVI TWJ CM! £181.90 
MB SAM ¥011 ON £111.90 
MB SAM ¥0U Mil £190.90 
SAW VMI £77! £237.99 


Tamrac Adventure 75 Rust 

« lightwe^ht, Ngh-mobiltty bock pack providing 
foam-podded protection and auick excess to 
I multiple SLR*, lenses, flash ond accassonos. 
[lbmroc's Memory & Battery Management 
System - in interior lid. Organize filters, 
te«A fihm etc in Wxidowpane-Mesh’“ pockets 
The QuxkClip’" to pod system holds a 

>n the pack. 

£ 55.97 


Lowepro Mini Trekker AW 

This lightweight, compact bodyoc k will hold a 
I LJ* surprising amount of gear in a smol space. 

I. Theres a quick-release integrated tripod holder, 

» attachment loops for optional S li p L ock 

accessories, compression straps and lots of 

Mini Trekker AW Green £ 49.95 


Giottos MTL9251B + MH5011 

Vertical column 3 Section olumwvum tripod offering 
ejf simple yet stable support The legs feature the new 
^ quick odion lever locks to moke tripod set up 
9 quick ond easy, foam aripe on top leg sections 
jm means repositioning of the tripod is comfortable 
M |M while quick release locks allow the leg ongle 
# Wl settings to be od-usted independently MH501 I 
™*heodrt ideal for those looking for 
precise ond ocaxale comero positioning. Eoch 
axis of movement is controled by a lockable film 
handte so that you con adjust them independently ' 

MTL9251B + MH5011 £ 96.90 


Manfrotto 190XPROB Tripod 

■ Mokes the Manfrolto-patented horizontal centre 
jL column feature easier to use. Extend the column 
jSCkm. on the 190XPROB tripod to its highest vertical 
position and it can be swung round to 
j|f horizontal without removing the head or 
disassembling the column itself. 

190XPROB Tripod £09.97 

19QXPROB - 486RC? M8MB SAM V0U 142! £137.90 
1 9 OX PRO B 4 804RC? MOtMS SAM YOU (471 £137.90 
190XPROB * 460MG MOMS SAM YOU £S2i £147.90 
190XPROB ♦ 322RC2 MOONS SAM T0U £Mf £17190 


Adventure 


Lowepro Vertex 100 AW 

Rugged, construction with water-resistor* zippers I 
and a seam-seated AW cover protects gear 
white providing photographers with a bag that 4L~ 
conforms to a variety of body types wtth an 
adjustable harness system. ^ 


Thinktank Streetwalker 

^^^Hoids DSLR ond 70 200mm 2 8 attoched with 
liood T'onl o-garisei ircludes passport Docket 
Lower Font pcxket will support smaller 
monopods or tnpods D'Op down *i pod 
^^cup for krger tripods Two side pockets 
and two stretch pockets Seam sooted 
raincover included YKK locking zipper 
sliders Removable waislbeit. Shoulder harness with D- 
rings. Sued for international cony-on . 

Streetwalker £ 94.95 


More on our website 


Vertex 100 AW 


Manfrotto 190XDB + 056 

i Light in weight and compact, the teg ongle release 
4[\ mechanism and the wing locking knobs have been 
U \ greatly improved. The 19GXD8 does not feature o 
[4 \ horizontal CBnter column feature, it does share a 

I \ new ergonomically improved design with its 
] 190XPRO6 sibling The 056 heod features a self 

adjusting corecol bearing locking sydem toot allo ws 
9^ 360° rotation on both toe vertical and 
horizontal plane This a the ideal head for 
35mm and light to medium format work . 

190XDB Tripod + 056 Head £ 89.95 


Velbon Sherpa 250R Tripod 

A shong and versatile tripod for pr o fes si onals 


Lowepro Rover AWII 

ftoputar, two-ccxnparmenf ocOcpack now 

comm with on oaimtabte. padded, built-in _ 

oackpacx namess too 1 indudes CollarCut tVflH 

shoulder drops, a sternum drop, waidbelt, & 
load-adjustment str o p s . There are attachment 
loops for optional SlipLock odd-ons on the sfjTW 
harness and wosttoeff Stow camera gear in the boffom 
comportment. Ertras lice outerwear and lunch con go in 
the top c omportment, or remove toe podded camera 
insert and use Rover AW II as a traditional bockpock. 

Rover AWII £ 96.95 


A strong and versatile tripod for profess onoh 
and odvanced amateurs Equipped with the 3 
, way panhead PH157Q, with qutek-reteose 
platform system that incorporates some dever 
I features such os o one-touch handle that allows 
k one twist locking of both pan & tilt movements. 

ta 250R Tripod £52.99 

200 R mt i ff iMi w am £ 54.99 

450R £59.99 

550RMMBW1AM 1*9 £37! £59.97 

600R MOfftS SAM ¥08 Off £74.99 

750R MMI8 SAM ¥89 £48f £79.95 


Hama Wireless Remote /O 

Has a seriol reloose and time exposure with / i 

a range of 30 metres, which will trovd 4 ^ A 

through walls. Indollation is a breeze wito toe C / 
•remote’ input Features a two-stoge release t(2 /CWt 
key, which is outofocus, ond re ease ^ 

Wireless Remote (eoch) To fit Canon (RS60, RS80), 
Nikon (MC30, MCOC1), Sony (RSS1) £27.95 


NEW! Nikon (MCDC2) 


FREE CARRIAGE ON 
ORDERS OVER £65 TO U.K. 
MAINLAND ADDRESSES 

All prices valid whilst stocks last 


TOWN 

CENTRE 


MORRIS PHOTOGRAPHIC - BEST FOR 
BAGS and TERRIFIC FOR TRIPODS! 

www.morrisphoto.co.uk/offers 

Morris helpline number: 01608 649224 













































IMPROVE YOUR 
DIGITAL PHOTOGRAPHY 


Digital photo courses for all levels - enrol today! 



Digital 

Photography 

for beginners 


Home Study 

Courses 


Digital 

Photography 

intermediate 


The Diploma in Digital 
Photography is more a technical 
course that teaches you advanced 
digital skills such as: 

• Working with tones: 

Levels & Curves 

• Contrast control 

• Using white balance 

• Black & white techniques, 
toning & staining 

• Working with colour 

• Retouching & sharpening 

• Sizing, pnnting & storing 


Course level: intermediate 


Tjk 

Nikon 


Att** bti/ttl lb* mttjr 


Student testimonial 

'If you want to learn the 
fundamentals of photography, 
then the SPI Foundation in 
Photography is a good place to 
start. Every module brings a new 
challenge, helped by constructive 
criticism where appropnate from 
your own personal tutor. I wanted 
to learn the basics of camera 
controls, to learn the effect of 
exposure and apertures. If you 
hate using auto, then this is the 
course for you!’ 

Adrian Wicks - Birmingham 


Your course includes 

• Full-colour, illustrated manual 

• Personal tutor 

• Written feedback on the 
coursework you submit 

• Free kit: (contents vary 
depending on the course) 

• Offer on Photoshop 
CS4 Extended 

• 50% off an annual subscription 

to Amateur Photographer 

or What Digital Camera magazine 

• 20% off digital print 
orders with PhotoBox 

• 20% off digital prints with 
Arrowfile 

• 10% off Jessops branded products 

• Official course certificate 
on Graduating 


1 ££&”*** 


D Otter on 
Photoshop 

zsssSl 


The Foundation in Digital 
Photography teaches you how 
to use your digital camera. 

You will learn: 

• Viewpoint and composition 

• How to use your 
camera's program modes 

• All about lenses 

• Sharpening your image 

• Formatting, sizing & printing 

• ISO. flash, exposure 

& white balance setting 

• Basic image editing 


Course level: beginner 


SCHOOL OF 

PHOTOGRAPHIC 

IMAGING 


M ^arrowfile 

Adobe *nn • 


jessops photob*x. 


* I his pnce s a special rate forthose who do not qualify 
as a full time' student n order to obtain a discounted 
version of CS4 extended drect from Adobe. 


TO ENROL OR FOR 
MORE INFORMATION 
SEND THIS COUPON TO 

The School of Photographic 
Imaging Administrator 

Blue Fin Building, 9lh Root 
110 Southwark Street London SEI OSU 
or call 0203 148 4326 


r Yes, I’d like to enrol on the Foundation 
in Digital Photography 
V~ Yes, I'd like to enrol on the Diploma in 
Digital Photography 
r Please send me more details 
about the courses 

Mr/Mrs/Ms.Forename... 

Surname. 

Address. 



Fbstcode. 

Daytime tel number. 

Email. 

If you would like to receive the SPI student 
E-newsletter please tick heneP 

HOWTO PAY: (UK RATES). 

Overseas fees available on request 

BY CHEQUE OR POSTAL ORDER: 

Made payable to IPC Media forF £299 

BY CREDIT CARDF Please debit £299 
Mastercard f" Visa F 


Card number 


Issue number. 

Start date. 

Expiry date. 

Three-digit security number 

Signature (I am over 18) 


BY DIRECT DEBIT: 

Please note, if you are paying by 
Direct Debit the full cost of the 
course will be £315 

P Yes. please send me a bank instruction 
form to deduct three monthly debits of 
£ 105 from my account 

Signature (I am over 18) 


if vou would like to receive email* from the SPI containing 
news, special offers and product and service ^formation 
and take pwt in research, please tick here I 

Amateur Photographer, pubfehed bry IPC Medea (IPC), 
will collect vour personal reformation to process your 
entry. IPC would like to contact you by post or telephone 
to promote and ask vow opinion or. our products and 
servvcei. Tick Here if vou prefer r«jt to hear from IPC T 


IPC wii occasionally pass vour details to carefully selected 
organ sations so they can contact vou bv telephone or post 
with regards to promoting and researching their products 
and services. 

Tick here rf vou prefer 00111 

rot to be contacted f 


For detailed course contents visit www.amateurphotographer.co.uk/spi and 
download an information pack, or call Charlene Baker on 0203 148 4326 
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Nikkor vs Sigma Lens Test 



Nikkor AF-S DX 18-105mm E5-5.6G ED VR vs Sigma 18-125mm f/3.8-5.6 DC OS HSM 

Utility zoom lenses 


Geoffrey Crawley tests two standard 
zooms occupying the longer end of the 
focal length range that are designed to 
be ‘carry everywhere’ lenses 


A S the digital revolution 

begins to settle into a more 
or less steady state, the 
APS-C format can be said to be here 
to stay - in digital SLRs at least Apart 
from other factors, the investment 
made in terms of optical design and 
accessories creates a weighty block 
to its supersedence. It is a situation 
similar to the one responsible for the 
supremacy of the 24x36mm 135 
format. Although fuller use could have 
been made of the width of 35mm 
gauge film, by the time this was 
recognised it was too late. However, 
the APS-C format - its name, 
confusingly refers to a long dead 
film format - has proved capable 
of a close enough approximation 
to the quality of the 135 colour 
negative positive film process as 
to be satisfactory Nevertheless, 
35mm colour transparency films 
used with first-class lenses continue 
to outclass digital imaging. 

The viewing angle of APS-C- 


format lenses is still referred to by 
its 135-format equivalent, though 
as time passes this condition may 
be reversed. The extra latitude in 
tolerances will probably ensure the 
survival of full-frame digital SLRs. 
However, it would be a pity if too much 
investment were prematurely put 
into the full-frame digital format just 
because it equates to the 135 format, 
when a somewhat larger sensor might 
be possible without housing it in a 
camera of medium-format bulk. Now 
is the time to think well ahead and not 
perpetuate the 24x36mm dead end. 

It is clear that for the APS-C format, 
the ‘normal’ wideangle focal length is 
17-18mm. The effective area of the 
format varies with camera make, so 
the equivalent 135 crop factor varies: 
Nikon uses 1 5x and Canon 1 6x 
The diagonal of the APS-C-format 
sensor is about 27-28mm A lens 
of about that focal length qualifies 
as ‘normal’ or ’standard’. Using the 
most common crop factor of 1 5x, 


a 17-18mm focal length gives the 
equivalent 135-format viewing angle 
of a 25 5-27mm lens A 28mm lens 
on 135 format is regarded as a very 
handy wideangle optic, as it does not 
need as much care in holding the 
camera straight as do even wider 
viewing angles. 

In the world of zooms, the focal- 
length range of a ‘standard’ zoom 
varies considerably from 17 or 18- 
35mm, to 18-150mm. A rough count 
across the brands shows 24 lenses 
in this category. Generally, the wider 
the range, the more compromises 
that are needed in the optical design. 


Consequently, a comparison between 
the capability of these zoom lenses 
and that of monofocal optics in the 
same bracket is likely to be adverse. 
The two lenses in this report fall 
more or less into the upper end of 
the medium-span category, with 
135-format equivalents of around 
27-158mm (Nikkor) and 27- 
188mm (Sigma). They can therefore 
be regarded - and the Nikkor, in 
particularly - as ’standard’ zooms. 
Since the Nikkor lens is a 
favoured kit lens for some 
of Nikon’s DSLRs, that is 
clearly the intention 
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Lens Test Nikkor vs Sigma 


Sharpness/definition 

At 18mm, there is little to separate the performance of these lenses, and both give excellent 
sharpness at the centre of the frame. The Sigma lens gives more consistent centre/edge 
performance over the rest of its focal length span - shown bv tighter lines on the graphs - 
but both give generally good results for ‘standard’ optics with such a wide focal-length span. 


Nikkor 


I Sigma 


Line pairs per mm 

YO 1? 13 tS 16 18 21 ?4 27 30 n 36 42 48 Si 60 €6 72 

too __ _ 



18mm lOlpmm SOtpmm SOlpm 


Line pairs per mm 

10 12 13 IS 16 B 21 24 27 30 33 36 42 48 Si 60 66 72 




0.95 

0.95 

0.90 

Centre-2 stops 

0.95 

0.95 

0.90 

0.90 

0.90 

0.85 

Centre full open 

0.90 

0.90 

0.85 

0.95 

0.95 

0.90 

Corner-2 stops 

0.95 

0.90 

0.90 

0.90 

0.90 

0.80 

Corner full open 

0.90 

0.85 

0.80 




Understanding the graphs 


The graphs shown 
here demonstrate the 
ability of the lenses 
on test to resolve 
detail. As the lines 
move to the right 
along the horizontal 
axis, the detail the 
lens is asked to record 
becomes finer, thus 
the lens becomes 
less successful at 
recording it accurately. 

Each sloping line on the graph represents 
measurements taken from a particular area 
of the image - the centre and the comer - 
with both measurements being made for 
images taken using the widest aperture as 
well as with the aperture closed by two stops. 
The grid places a numerical value on the 
success of the lens in recording these details 


at three line-pair- 
per-millimetre points: 
10lpmm,30lpmm 
and 50lpmm.The 
graph on the left 
demonstrates what 
we would expect from 
a near perfect lens. As 
the lines are all very 
close together, the 
performance of the 
lens is almost as good 
at the edge of the 
frame as it is in the middle - where lenses are 
at their best. The lines stay close to the top of 
the graph, as the lens is able to dearly resolve 
very fine detail. All lenses have a limit to what 
they can resolve, and this is shown where the 
lines of the graph begin to slope downwards. 
In this example the lens only starts to struggle 
at the 72lpmm point. 


10 12 13 IS 16 18 21 24 27 30 33 36 42 48 S4 60 66 72 
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200mm 

lOlpmai 

30tpmm 

SOtpimn 

Centre-2 stops 

0.95 

0.95 

0.95 

Centre lull open 

0.90 

0.90 

0.90 

Comer-2 stops 

0.95 

0.95 

0.95 

Comer full open 

0.90 

0.90 

0.90 



Nikkor 

AF-S DX 18-105mm f/35-5.6G ED VR 


A S Nikon owners are well 

aware, the 'G' suffix indicates 
that aperture control is 
entirely electronic, and that mechanical 
setting is not possible. The ‘ED’ shows 
that extra low colour dispersion glass 
is used in the construction of the 
lens. 'DX' indicates that the lens is 
designed for Nikon's own version of 
the APS-C format, and not full frame. 
'VR' denotes the inclusion of the 
Nikon’s Vibration Reduction anti¬ 
shake technology, ‘AF-S’ signifies the 
inclusion of the firm's ultrasonic Silent 
Wave Motor with the autofocus. 

Set to 18mm, the lens is reasonably 
compact in size, extending 89mm 
from the camera body flange. The 
extension to 105mm in focal length 
brings a major increase to 135mm 
in length. Extension is by a two-draw 
action, which reduces the tendency 
of the front section to wobble; the 
worst enemy of image quality is 
the decentering of the optical cell. 
Possibly because of the wide use of 
synthetic material in the mount, some 
movement remains but only if the 
extension is stressed. With a maximum 
girth of 76mm and, for its size, a low 
weight of 420g, helped also by the 
synthetics in the build including the 
camera body-fitting flange, it forms a 
very practical, non-burdensome unit. 

The main feature of the barrel is 
the zoom control, indexed at 18mm, 
24mm, 35mm, 50mm, 70mm 
and 105mm. Its 34mm width with 
ridged rubber gives a secure grip 
both when holding the lens and 
zooming. Movement is smooth, 
especially considering the length of 
the extension it controls. Behind it is 


the almost vestigially narrow manual 
focusing ring, just 8.5mm wide. It is at 
the rear of the barrel, but not so far 
back as to be difficult to use without 
shifting the fingers holding camera 
and lens. Since focusing is by internal 
movement, the lens front rim does 
not rotate, which means effects filters 
and a petal-type lens hood can be 
used There is no distance scale, which 
seems to indicate the expectation that 
the lens will be focused automatically 
on most occasions. With the absence 
of aperture control marks, those for 
the focal lengths are the only ones 
visible. This leaves the inset gold lens 
spec ID as the most visible feature 
against the usual matt black finish. 

On the left are two slider switches. 
One toggles between auto and 
manual focus modes, while the 
other turns the Vibration ReducPon 
(VR) feature on and off. There is no 
separate setting that will cancel out 
camera movement when shooting 
from a moving platform. Nikon claims 
the VR will allow for three stops of 
extra latitude at slow speeds. These 
anti-shake devices work well, although 
their utility varies with the type of 
photography being undertaken. The 
manual focus rotation is fairly slack 
but satisfactory. The manual mode 
can be set on the lens or the camera 
body, and it will then override the 
auto setting on the other There is no 
provision made for the manual fine- 
tuning of focus when in auto mode. 

Optically 

The optical construction comprises 
15 elements in 13 groups, which 
includes the VR module. One element 
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Nikkor vs Sigma Lens Test 



Generally, colour 
rendition is very 
good, though 
without the vividness 
of more sophisticated 
designs 

has an aspheric surface; another is 
in extra low (colour) dispersion (ED) 
glass. ED glass is the Nikon brand 
designation for a medium that is now 
in general use. It was pioneered by 
the firm to provide a less fragile and 
less expensive alternative to Canon's 
innovatory use of crystalline fluoride 
to minimise colour aberrations, 
especially in telephoto lenses. The 
front light-gathering groups follow the 
current mode of configuration, and 
comparison between the schematics 
of this lens and the 18-125mm 
Sigma optic shows a striking similarity 
in these groups. Indeed, there is an 
aspheric element in the same position 
in both. The Sigma lens uses super 
low (colour) dispersion glass - which is 
a grade higher than ED glass - in the 
front group, however, and a second 
aspheric glass in the rear field section. 
The disposition of corrections is 
therefore quite different. 

Performance 

This optic is a ‘kit’ lens offering a 
'lowish’-cost standard fitment for a 
Nikon digital SLR. The purpose is to 



not unduly raise the expense when 
buying a DSLR for those not already 
equipped with a suitable Nikkor lens. 

It is therefore reasonable to expect 
some compromises along the line. 
However, it is clear from the test 
data that only a few concessions 
have been made with this handy 
zoom. It shows itself to be a medium- 
to-high-contrast lens, capable of 
high resolving power at one or two 
stops down from full. As would be 
expected, it is at the wideangle 18mm 
end that the test figures show a lower 
performance, but it is acceptable in 
the context of a general-purpose 
zoom The relatively high barrel 
distortion at 18mm reduces as 
focal length is increased, changing 
to mild cushioning. 

Lateral colour aberration is well 
controlled. This source of colour 
fringing in digital imaging is being 
increasingly attended to at all levels of 
optical design. Vignetting is present at 
full aperture across the focal length 
span and, again, is quite apparent 
at 18mm. It is advisable to always 
use the supplied petal-type hood, 
as the sun or another brilliant highlight 
just outside the viewing angle could 
show up as flare. Generally, colour 
rendition is very good, though without 
the vividness of more sophisticated 
designs. The SWM drive is whisper 
quiet at 18dB over 35dB background 
At 855 milliseconds, autofocus 
time from closest focus to infinity 
is a little slow. Overall, this is an optic 
that fulfils its aim to be a low-cost 
standard zoom with a performance 
that is, in some respects, better 
than expected 


Chromatic aberration 

At 18mm, the Nikkor optic gives the better performance of the two lenses, but the Sigma 
fractionally outperforms it in terms of chromatic aberration towards the middle of its focal- 
length span. At their telephoto ends, both lenses give very simitar, if not stellar performance. 


Nikkor 


Sigma 


18mm Centre Edge 



18mm Centre Edge 



-60 0 * 60-60 0 *60 

Microns 


50mm Centre Edge 



Microns 


50mm Centre Edge 



-60 0 * 60-60 0 <60 

Microns 



Understanding the graphs 

Lateral chromatic aberration induces colour fringing and loss of sharpness, so edges are rimmed 
with colour and are soft, these graphs show the degree of error when the ISO 12,235 slanted 
knife-edge test is performed at the key focal length settings. Measurements are taken from the 
centre of the image and from the edge, where lens performance dips. 

The greater the divergence of the red, green and blue lines, the greater the error and the 
more likely the lens is to exhibit the effects of chromatic aberration. 

Some divergence in the lines is to be expected, especially at the shorter focal length settings 
of zoom lenses and at the edge of the image frame. It is the overall appearance that is important 
rather than the detail of the curves. The graphs below show typical good and bad results. 


255 
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Lens Test Nikkor vs Sigma 


Vignetting 


Both lenses offer similar 
vignetting characteristics, 
and some corner shading is 
visible in images at all focal 
lengths, even when the 
lenses are stopped down. 

These diagrams indicate the 
vignetting characteristics of 
each lens at full aperture. They 
show the degree of difference 
in the illumination between 
the centre of the image frame 
and the comers of the frame. 
Measured in EV, figures larger 
than 'AEV will be dearly 
visible. Deviations of'/sEV 
and below will not show. The 
darkest areas indicate shading 
of about '/;EV and the lighter 
areas '/(EV. but in reality the 
effect is graduated. 



Nikkor Sigma 



18mm 

50mm 

105mm 


18mm 

50mm 

125mm 

Full 

2/3 

<2/3 

<2/3 

Full 

>2/3 

<2/3 

>1/2 

-1 

1/2 

1/2 

<1/2 

-1 

1/2 

>1/3 

>1/3 

-2 

1/5 

1/3 

<1/2 

-2 

1/3 

<1/3 

<1/3 


At 105mm, the Nikkor optic shows slightly 
more vignetting than the Sigma, but it is 
a little better towards the wide end of the 
zoom. Towards the middle of its focal- 


length span the Sigma lens gives a similar 
vignetting performance to the Nikkor, 
although it is slightly better at 125mm 
and fractionally worse at 18mm. 


Curvilinear distortion 

These figures illustrate the degree of 'bend' in a straight line that was recorded 4mm from the 
top edge of the frame, withindicating barrel distortion and'+’ indicating pincushion distortion. 


Nikkor Sigma 



18mm 

50mm 

105mm 

10mm 

50mm 

125mm 

7.5m 

-0.9% 

+0.6% 

+0.35% 

-0.56% 

+0.15% 

+0.41% 

25m 

-0.84% 

+0.57% 

+0.45% 

-0.62% 

+0.24% 

+0.47% 

OO 

-0.86% 

+0.62% 

+0.52% 

- 

+0.32% 

+0.51% 


Distortion is noticeable from the The Sigma lens shows almost none 

Nikkor lens, and barrel distortion is when focused at 25mm, but some 

especially evident at the wide end. pincushioning is evident at 125mm. 


Lens construction 


Nikkor The 15-element 
construction uses both aspherical 
and low dispersion glass, and 
the similarity in overall design 
with the Sigma optic is obvious 
from these schematics. 

Sigma The Sigma lens 
has two aspherical elements, and 
close to the front a large, super-low 
dispersion element to correct for 
colour aberrations. 




Nikkor 18mm 


Nikkor 105mm 


Barrel distortion is obvious at the 18mm end of the Nikon’s focal-length 
span, but by 125mm the slight pincushioning is hardly noticeable 


Sigma 


18-125mm f/3.8-5.6 DC OS HSM 


T HE ‘DC’ suffix represents 
digital camera, and indicates 
that this lens is for APS-C 
format not full frame. ‘OS’ denotes 
Optical Stabiliser, which is Sigma’s 
brand name for its shake-reduction 
system. ‘HSM’ relates to Hyper Sonic 
Motor, the firm’s brand name for its 
own version of the now widely used 
AF motordrive system pioneered by 
Canon. This zoom lens comes in two 
versions. One is for Canon, Nikon and 
Sigma digital cameras and includes 
the OS system. The other doesn't, and 
is for Sony and Pentax models. This 
version is for Canon 
Like the Nikkor lens, the Sigma 
optic - though offering a higher 
maximum focal length - remains 
quite compact. In its ‘rest’ position of 
18mm it projects 88.5mm from the 
camera body flange, with an overall 
diameter of 74mm. Its extension at 
125mm focal length is 137mm, in 
its vital statistics, then, it is similar to 
the Nikkor optic, although at 490g it 
is heavier. This s due to the greater 
use of metal in the mount. For 
example, the camera body-fitting 
flange is stainless steel rather than 
the engineering-grade plastic of the 
Nikkor lens. The zoom extension has 
a two-draw action, and when fully out 
it is rock firm. Zooming is smooth but 
firm with little creep, although a lock 
is provided when working at 18mm 
The lens handles smoothly. 

Since focusing is by internal group 
movement the front section does 
not rotate, so there are no restrictions 
on the types of filter used. It also 
allows for the use of a petal-type 


lens hood. The manual focusing ring is 
up front, ahead of the zoom control. 
The distance scale is picked out on 
the focusing ring in bright white. The 
barrel is in a dead black. The focus 
turning angle is very small, enhancing 
autofocus speed and reducing battery 
drain. The closest focus is 35mm 
and this lens is promoted for macro 
photography. The maximum repro 
scale of 1 3 8 at 125mm compares 
well with the Nikkor optic’s closest 
focus of 45cm, and maximum repro 
scale of 1:5 at 105mm 
The zoom ring is more boldly ridged 
than the focusing one and is broad at 
21mm. The extension moves stiffly 
from its 18mm focal length, but more 
easily towards 125mm. As the first 
draw emerges from the main barrel, 
it discloses the repro scale available 
at each focal length in the span. The 
range runs from 1 8 at 18mm to 1 3.8 
at 125mm. Other features on the 
barrel are sliders that switch between 
auto and manual focus, and turn the 
Optical Stabiliser on and off. There is 
no option to use shake reduction when 
shooting from a moving platform. 

Four extra stops of shake-free latitude 
when using longer exposure times is 
claimed. Fine-tuning manual focus in 
autofocus mode is not allowed. 

Optically 

The optical construction utilises 16 
elements in 12 groups, including the 
OS module. There are two hybrid 
aspherics and one in moulded glass. 

A hybrid element is one in which a 
resin aspheric is bonded to a glass 
substrate. A moulded aspheric is one 
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Nikkor vs Sigma Lens Test 



Distortion is impressively well controlled throughout the focal-length span, 
but these images (shot wide open) show noticeable vignetting at 18 mm 


Thisisavery 
able lens that should 
prove capable and 
durable over a long 
working life 

formed in a high-precision mould 
rather than by mechanical polishing. 
Both processes markedly reduce 
the time and expense of producing 
aspheric surfaces by traditional 
mechanical grinding and polishing, The 
configuration again shows the widely 
used front light gathering groups 
pattern observed in so many current 
designs, including, in fact, the Nikkor 
lens. Special low colour dispersion 
glass is used up front, which is also 
now a trend. When computer-aided 
design arrived, some suggested that 
if optics were all optimised the result 
might produce similarity. Certainly with 
regard to the initial light-gathering 
section of many lenses, this could 
turn out to be the case. 

Performance 

This lens is designed as a standard 
optic for APS-C-format DSLRs. It 
has an attractive top focal length of 
125mm, which is the 135-format 
equivalent of around 188mm. At the 
same time it falls short of the super¬ 
zoom category with its attendant 
compromises on image quality. It 
is not a 'kit' lens, but must offer a 


tempting alternative at a not-much- 
more-expensive price The resolution/ 
contrast graphs show a medium- 
to-high-contrast lens with high 
resolution. At 18mm in focal length, its 
performance, as would be anticipated 
from a wide-to-tele zoom design, 
is less good than at the longer focal 
lengths. At 125mm, performance 
equals that of the Nikkor lens at 
105mm, except for its marginally 
higher distortion figures. However, at 
wide-to-medium viewing angle focal 
lengths it returns lower distortion. 

Even at 18mm the barrelling is well 
controlled. Acceptable drawing is 
necessary for macro use. There is not 
a great difference between the two 
lenses in terms of vignetting, though 
the Nikkor optic has a slight advantage 
at 18mm. Lateral colour, a pnme 
source of fringing, is well controlled, 
if not perfectly so; attention is now 
directed to eliminating this factor 
during lens design. Colour rendition 
itself, although not of the vivid type, is 
well balanced with good distinction of 
pastel hues. There is a susceptibility 
to flare, especially towards the 18mm 
focal length. With the petal-type hood 
in place, this can be cured and it may 
be as well to have this permanently 
in use as a precaution. The Hyper 
Sonic Motor gives very quiet operation 
of 24dB over 35dB background. 
Although it has a longer focus travel 
than the Nikkor lens, the Sigma 
optic’s autofocus speed from closest 
focus to infinity was quite fast at 655 
milliseconds. This is a very able lens 
that should prove capable and durable 
over a long working life. 


Data file 

Nikkor 

Sigma 


Nikon UK, 380 Richmond Road, 
Kingston, Surrey KT2 5PR. 

Tel: 0871200 964. 

Web: www.nikon.co.uk 

Sigma Imaging UK, 13 Little Mundells, 
Welwyn Garden City, Hertfordshire 
AL71EW. Tel: 01707 329 999. 

Web: www.sigma-imaging-uk.com 

RRP 

£279.99 

£319.99 

Lens mount 

Nikon F (DX) 

Canon, Nikon, Pentax, Sigma, Sony 

Max aperture 

f/3.5-5.6 

f/3.8-5.6 

Angle of view 

76°-l5°20’ (APS-C equivalent) 

69.3°-11.4 0 (APS-C equivalent) 

Near focus 

0.24m 

0.35m 

Diaphragm blades 7 

7 

Filter size 

67mm 

67mm 

Weight 

420g 

490g 

Measured 

17.8-105.7mm 

17.6-124.2mm 

focal length 



Dimensions 

76x89mm 

74x88.5mm 


Our verdict 


T HE street price of these two lenses shows no great difference. The 
Sigma 18-125mm optic costs about 16% more than the Nikkor 18- 
105mm lens. A top focal length of 125mm gives a significant advantage 
over one of 105mm The Sigma lens’s further advantage of a maximum 
aperture of f/3.8 compared to the Nikkor optic’s f/4 looks good, but in practice, 
it is not significant. The Canon cameras I used it with all showed the maximum 
aperture as f/4 in the LCD In performance, the Nikkor lens is, on critical 
assessment, slightly sharper at the shorter focal lengths. In other parameters 
the slight advantage goes to the Sigma optic, after the widest angle settings at 
least. So, in performance, the honours work out fairly evenly overall The main 
difference is in the build quality, where the comparison goes entirely in Sigma’s 
favour. It was in this area that the Nikkor lens showed itself as a cost-cutting 
standard lens, keeping down the expense of entering the digital SLR world 
In that aim, the results showed it to be entirely successful. The Sigma zoom is 
highly competitive and its low cost is helped by a sales potential across six DSLR 
brands rather than just one Many users of Nikon DSLR cameras may prefer to 
match camera and lens brands. For those who don’t, the Sigma optic is really 
very appealing. 


Nikkor AF-S DX18-105mm f/3S-5.66 ED VR 


Specification < 
Build < 
Handling < 
Performance i 


>« 


27/30 

17/20 

18/20 

26/30 


88 % 


Sigma 18-125mm f/3.8-5.6 DC OS HSM 


Specification < 
Build < 
Handling < 
Performance < 


27/30 

19/20 

18/20 

27/30 


91 % 


In performance, the honours work out 
fairly evenly overall. The main difference is 
in the build quality, where the comparison 
goes entirely in favour of the Sigma 


subscribe 0845 676 7778 


31 October 2009 I www.amateurphotographer.co.uk | 47 




























Nissin Di622 Flash 


Flash like a Pro. 

On camera. Off camera 


The Nissin Di622 is a high power (GN 62m at 
105mm/200 ISO) flash gun, featuring an integral 
slave-synchro system which provides Wireless Remote 
Flash (incorporating a slave sensor for Wireless slave 
remote when used on any of the manual power settings). 
It has a cool Auto Motorised Zoom Head Function, 24mm 
to 105mm, built-in 16mm wide angle diffuse panel and 
built-in catch light reflector. 

The Bounce and Rotating Head, (Bounce) 90 degrees, 
(Right) 150 degrees, (Left) 90 degrees and Adjustable 


Digital Camera Buyer 


Manual Power Ratio - 6 steps, 1:1 to 1:32, make this a 


superbly versatile unit to complement any PRO camera Msoovallab , e . Nluln DIJtFlash gun 
bag.Two models are available; Canon ETTIVETTL11 featuring m metering Flaih Expoiure 

dedication or NIkon iTTL. Compensation and energy saving circuit 


SRP £169.95 inc VAT 


SRP £99.95 inc VAT 


Kenro 


a major supplier to the retail photographic industry for over 30 years 


For more information and a list of stockists, please visit www.kenro.co.uk 

Kenro Ltd, Greenbridge Road, Swindon, SN3 3LH t: 01793 615836 f: 01793 530108 e sales@kenro.co.uk 



Interactive Studio Zone 

A futy kited wttn models, expert ad*ca end hands-on demo's 

Colour Management Zone 

All aapem of colour manegwnant are covered with expert demos end rotog seminar 
throughout the show 

Wildlife Photography Seminars with birdmad.com 

Places are tree but booking w eencrtol. 

Amazing Deals & Part-Exchange Deals 

bring yo ur out kit Id upgrade 

FREE large format printing courtesy of Canon . 
FREE Sensor Cleaning for your D-SLR _ 


WMi 


FREE Entry 

Doors open 1- 7.00pm 


londoncameraexchange 


Your chance to try the latest 
innovations from some of the 
World’s best manufacturers 


Lincoln 

Photo 

& Optics 

Snow 


Canon rj 

SONY Nikon 
Panasonic 

OLYMPUS 


PENTAX 


SIGMA 

SarDisk q 


gitzo 


§ »mmM i 


0tamrac 


<£> 

color rrxnki' 


bn Rb adflC ii Scol 

infoline: 01522 514131 e-mail: lincoln@lcegroup.co.uk 


lowepro 

Laslolile I mark 


SPORT OPTICS 


Vortex 
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Olympus Pen E-PI 

Compact-style hybrid 


• T2.3 million effective pixels 

• Four Thirds Live-MOS sensor 

• 3in, 230,000-dot LCD screen 
720p video at 30fps 

• Street price around £569 
(body only) 


Panasonic Lumix DMC-GF1 

Compact-style hybrid 


• 12.1 million effective pixels 

• Four Thirds Live-MOS sensor 

• 3in, 460,000-dot LCD screen 

• 720p video at 30fps 

• Street price around £519 
(body only) 


Olympus 

vs Panasonic GFI 


At last, the arrival of the diminutive Olympus Pen E-Pl and 
Panasonic Lumix DMC-GF1 means that travelling light doesn’t 
necessarily mean taking a compact camera any more, We 
find out which is the best choice for enthusiasts 


I HAVE come to the conclusion 
that the secret to a happy life is 
striking the right balance. I can eat 
cake and not put on weight if I also go 
for a run, and I can enjoy photography 
and a bike ride if I compromise on 
the camera size and take a compact 
model with me. Although image 
quality is a high priority for me, as it is 
for many photographers, I have never 
invested in a 10x8in camera, and I'm 
not prepared to carry my Mamiya 
RB67 Pro SD when I’m peddling 
up a 1 4 hill. Using a compact camera 
may mean a compromise in image 
quality or the level of control available, 
but at least I can get a few shots and 


I have some record of the day. 

The introduction of the Micro Four 
Thirds system, however, means that 
photographers now have to make 
fewer compromises when they need 
a small portable camera. Although 
the mini-DSLR-like Panasonic Lumix 
DMC-G1, which was the first Micro 
Four Thirds camera, created quite a 
stir because of its small size, extensive 
feature set and impressive level of 
control, the more compact Olympus 
Pen E-Pl and Panasonic Lumix DMC- 
GF1 have made many enthusiasts 
really sit up and pay attention. These 
two cameras accept interchangeable 
lenses, but they look like compact 
cameras and are small enough to 
fit in a coat pocket They also both 
offer DSLR-type controls and this has 
fuelled fierce debate about which one 
is the best choice for enthusiasts on 
the go. I plan to find out which one I 


will be slipping into my backpack on 
my next cycle ride. 

Features 

The Olympus Pen E-Pl and Panasonic 
Lumix DMC-GF1 are Micro Four 
Thirds cameras that use a normal¬ 
sized (17.3x13mm) Four Thirds-type 
Live MOS sensor. As these cameras 
have no mirror, it has been possible 
to reduce the lens-flange-to-sensor 
distance, and the diameter of the 
mount is smaller than the original 
Four Thirds mount. The upshot of this 
innovation is that Micro Four Thirds 
cameras and lenses are considerably 
smaller than the DSLR bodies and 
optics we have seen before. 

Thanks to working agreements 
between the manufacturers, 
the two built-in supersonic 
wave dust-removal systems 
are likely to be similar 


Angela Nicholson 

Technical Editor 
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Camera Test Olympus Pen E-PI vs Panasonic Lumix DMC-GF1 


Resolution, noise and sensitivity 
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One of the great things about the two 
cameras in this test is that despite their 
small proportions, they have the same 
size sensor as Four Thirds DSLRs. Granted, 
these are smaller than the devices in 
APS-C-format cameras, but they are 
significantly larger than the sensors 
found in most compact cameras. Our 
tests have also revealed that in ideal 
conditions Micro Four Thirds cameras are 
capable of matching and even bettering 
the detail resolution of a 12-million-pixel, 
full-frame camera. 

In studio conditions, the Panasonic 
Lumix DMC-GF1 appears to have a slight 
edge over the Olympus Pen E-PI in terms 
of detail resolution, but it is a close-run 
thing. When the cameras are used to 
capture more photogenic subjects, the 


images also have a similar level of detail, 
although lower-sensitivity raw files from 
the GF1 are marginally better. 

As the graph shows, images taken at 
ISO 800 and above with the Panasonic 
GF1 generally have more noise than 
those from the Olympus camera. At ISO 
3200 images from the GF1 have obvious 
chroma noise in the shadows, while the 
E-PI images are less noisy, but softer. 

Unlike the GF1, turning the Olympus 
E-Pl’s high-sensitivity noise-reduction 
system on doesn’t have much impact 
upon the measurable level of noise 
(chroma or luminance) in JPEG files, but 
there is still a noticeable effect upon the 
images - which are softer and lack some 
fine detail. As usual, the most detail- 
rich JPEG images are produced when 


the noise-reduction systems of the two 
cameras are set to their minimum value, 
but the very best results are created from 
raw files at low sensitivity settings. 


Given the impressive performance of 
both cameras, we have decided to boost 
the E-Pl’s resolution score by one point 
so they achieve the same rating. 




These images show 72ppi (100% on a computer screen) 
sections of images of a resolution chart, still-life scene 
and a grey card, captured using matching 105mm macro 
lenses. We show the section of the resolution chart where 
the camera starts to fail to reproduce the lines separately. 
The higher the number visible in these images, the better 
the camera's detail resolution is at the specified sensitivity 
setting. The section of the still-life image contains the 
emblem on a standard-sized matchbox. The full scene can 
be viewed at http://tinyurl.com/67sj96 
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Olympus Pen E-PI vs Panasonic Lumix DMC-GF1 Camera Test 


Data file 


Focal 

points 

Face-detection AF 

Both cameras have 
face-detection AF 
modes that work well. 
However, Olympus E-PI 
users must remember 
to switch the camera 
from its single-point 
AF mode to multi-point 
mode, otherwise the 
camera tracks faces 
but fails to focus on 
them, deferring to 
the selected single 
AF point instead. 

Continuous shooting 

Both manufacturers 
claim a maximum 
continuous shooting 
rate of 3fps until the SD 
(orSDHC] card is full. 
With the GF11 found 
that I could shoot 152 
highest-quality JPEG 
images in one minute, 
giving a rate of around 
2.5fps. Alternatively, 
up to seven raw files 
may be recorded in a 
single burst. With the 
Olympus E-PI, I found I 
could shoot around six 
of the highest quality 
(Super Fine] JPEG 
images before the rate 
dipped a little. The E-PI 
continued to shoot until 
the card was full, and I 
calculated an average 
continuous shooting 
rate of around 1.9fps. 

Video mode 

While the Panasonic 
GF1 can record video 
in any of the exposure 
modes with a press of 
the designated button, 
the E-PI movie mode 
is selected via the 
main mode dial. 
However, it is possible 
to apply the Art Filter 
effects to the video. 




Olympus UK, Vision House, 

19 Colonial Way, Watford 

WD244JL. Tel: 01923 831 100. 
Website: www.olympus.co.uk 

Panasonic, Panasonic House, 
Willoughby Road, Bracknell, 

Berkshire RG12 8FP. Tel: 08448 443 
852. Website: www.panasonic.co.uk 

RRP 

£599.99 (body-only list price] 

£699.99 (with 14-42mm kit lens] 

£579.99 

Sensor 

Four Thirds-type Live-MOS device with 

12.3 million effective pixels 

Four Thirds-type Live-MOS device with 

12.1 million effective pixels 

Output size 

4032x3024 pixels 

4000x3000 pixels 

Focal length mag 

2x 

2x 

Lens mount 

Micro Four Thirds 

Micro Four Thirds 

File size 

Approx 12MB taw. 7.9MB JPEG (Super Fine, largel 

Approx 14MB law. 5.2MB JPEG (high quality, large] 

File format 

Raw, JPEG. raw+JPEG simultaneously 

Raw. JPEG. rawHPEG simultaneously 

Compression 

Three-stage JPEG 

Two-stage JPEG 

Colourspace 

Adobe RGB, sRGB 

Adobe RGB.sRGB 

Shutter type 

Electronically controlled, vertical-traverse 
focal-plane shutter 

Electronically controlled focal-plane shutter 

Shutter speeds 

60-l/4000sec inl/2 or1/3EV steps, plus bulb 

60-1/4000sec in 1/3 steps, plus bulb to 4mins 

Max flash sync 

1/180sec 

1/160sec 

ISO 

ISO 100-6400 

IS0100-3200 in 1/3EVor lEVsteps 

Exposure modes 

Auto, program, aperture priority, 
shutter priority, manual, plus 19 
scene presets and 6 Art Filters 

PASM, plus 4 custom modes. Intelligent Auto. 

17 scene modes 

Metering system 

Digital ESP. centreweighted and 2% spot, 
plus highlight/shadow spot metering 

144-zone Intelligent Multiple, 
centreweighted, spot 

Exposure comp 

±3EV in 1/3,1/2EV or 1EV steps 

+3EV in 1/3 EV steps 

Exposure 

bracketing 

+3EV over 3 exposures in 1/3,2/3 or 1EV steps 

+2EV over 3,5 or 7 exposures in 1/3 or 2/3EV steps 

White balance 

Auto. 8 presets, plus custom setting and 

Kelvin adjustment 

Auto. 5 presets, plus 2 custom and Kelvin settings 

WB bracket 

Yes, over 3 frames in steps of 2.4 or 6 mired 

No 

Colour temp 
control 

Yes, 2.000-14.000K 

Yes, 2.500-10.000K 

Dust reduction 

Yes. Supersonic Wave Filter 

Yes, Supersonic Wave Fitter 

Drive mode 

Single, continuous (max 3fps for unlimited 
JPEGs or 11 raw files], self-timer (12/2secs) 

Single, continuous (Hi/Lo selectable. 3fps/2fps 
for 7 rawfiles or unbmited JPEG files], self-timer 
(10/2secs| 

LCD 

Fixed 3in with 230,000 dots 

Fixed 3in TFT with 460,000 dots 

Viewfinder type 

No, optional optical finder with 17mm f/2.8 lens No, optional EVE 

Field of view 

Approx 100% on LCD 

Approx 100% on LCD 

Video 

AvVI Motion JPEG (30fpsl at 1280x720 (HD) 
or 640x480 pixels (SOI 

AVCHD Lite AVI 1280x720pixeis (3Dfps). plus 
Motion JPEG (30fpsl at 320x240,640x480 and 
848x480 pixels 

Focusing modes 

Manual (with focus-assist magnification), 
single shot AF. continuous AF, face detection 

Manual (with focus-assist magnification], 
single shot AF, continuous AF, face detection 

AF points 

11 points, auto or manual selection possible, 
plus face detection 

23 automatically selectable points, 
single vari-zone selection 

DoF preview 

Yes 

Yes 

PC socket 

No 

No 

Built-in flash 

No 

Yes, GN 6m 0 IS0100 

Cable release 

No. optional RM-UC1 remote release 

No, optional remote release 

Memory card 

SD/SDHC 

SD/SDHC 

Power 

Rechargeable Li-Ion battery 

BLS-1 (supplied] 

Rechargeable Li-Ion battery (supplied) 

Connectivity 

USB 2.0 Hi-Speed 

USB 2.0 Hi-Speed/HDMI 

Weight 

335g (without battery or card/s] 

285g (without battery or card/s] 

Dimensions 

121x70x36mm 

119x71x36.3mm 


However, it is interesting 
that the Panasonic camera 
has an effective pixel count 
of 12.1 million, while the 
E-Pl’sin 12.3 million. 

As Olympus and Panasonic 
have historically adopted different 
approaches to image stabilisation, 
it's no surprise that a key difference 
between the two cameras is that the 
E-Pl has a sensor-shifting system, 
while the GF1 relies on lens-based 
shake compensation. Although many 
of Panasonic's lenses feature its Mega 
OIS (Optical Image Stabilisation) 
system, the Lumix G Vario 20mm f/1.7 
pancake lens, which is included in one 
of the two kit options, does not - it’s 
probably too small to squeeze it in. To 
my mind, however, the larger-than- 
average maximum aperture and 
small size of the lens make up for 
it - especially given the relatively short 
effective focal length of 40mm. It is my 
lense of choice. Helpfully, Olympus’s 
image-stabilisation system will operate 
with non-Micro Four Thirds lenses 
mounted via an adapter, and the focal 
length can be entered via the menu. 

Olympus scores another victory 
over Panasonic because the E-Pl 
has a built-in level that works vertically 
and horizontally to help avoid sloping 
horizons. It’s a useful feature, but 
unfortunately it’s not possible to see it at 
the same time as the exposure details, 
histogram or compositional guides. 

Both cameras are capable of 
recording video at 1290x720 pixels 
(16 9 format), at 30fps. This should 
ensure that movement is recorded 
smoothly. Olympus E-Pl users 
have the benefit of a built-in stereo 
microphone, while the GF-1 can only 
record mono sound. Neither camera 
has an external microphone socket. 

Given the target audience and 
the intended use of these two 
cameras, I am surprised that Olympus 
hasn't included a built-in flash. The 
Panasonic GFTs built-in flash may 
only have a guide number of 6m @ 
ISO 100, but it is useful in providing a 
burst of fill light when out and about. 
Enthusiasts generally appreciate the 
impact that a small burst of light can 
have, and the lack of a flash unit could 
be a deciding factor. 

Scoring an entirely new camera 
type is never easy, and during this 
test I - and the rest of the technical 
team - have had the opportunity 
to reconsider the marks awarded 
to these two cameras. We have 
concluded that the Olympus E-Pl's 
feature set may have been judged a 
little too harshly, and have increased 
its score by one mark. 

Build and handling 

While these two cameras 
are very similarly 
proportioned, the Olympus 
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Camera Test Olympus Pen E-PI vs Panasonic Lumix DMC-GF1 


White balance and colour 



I have no complaints about either cameras’ automatic white balance system as they are both very good. In a few situations, however, 
I found the Olympus Pen E-Pl produces appreciably warmer results than the Panasonic Lumix DMC-GF1. Though the E-Pl’s images 
may look more pleasing to the eye, in most cases the GFI’s are closer to how the scene actually was. 

The E-Pl has a collection of Picture modes, including Vivid, Natural, Muted, Portrait, Monotone and Custom, which set the contrast, 
saturation and sharpening to suit the scene or the photographer’s particular requirements. Similarly, the Panasonic GF1 has an array 
of Film modes. In Its Standard setting, the GF1 usually produces slightly too saturated Images. Although they are not as saturated 
as those we have seen in the past from Panasonic cameras, I prefer to use the Nature option for most shots. The Natural mode is the 
default setting with the Olympus E-Pl, and they are also quite saturated, but it is my Picture mode of choice for this camera. On the 
whole, the E-Pl produces slightly more punchy images with more contrast than the GF1. 

The fence behind the leaves in the images above has a slight pink tone, but the Olympus E-Pl has overemphasised it. The 
Panasonic GF1, on the other hand, has recorded the scene accurately. 


E-Pl feels noticeably heavier 
than the Panasonic GF1 
when it is held ready for 
use There is, however, 
only 50g (approx 1.8oz) difference 
in their weight, so I suspect that my 
experience has more to do with the 
balance and weight distribution within 
the camera bodies. 

Although it doesn’t have a hdge 
for the finger to catch on, the E-Pl 
has a textured surface on its front to 
provide some purchase. Conversely, 
the Panasonic camera has a neatly 
defined ridge, but the body surface is 
smooth. I prefer the shape of the GF1, 
but it would be better if there were 
some texture to provide additional grip. 

Turning to the back of the cameras, 

I find the Panasonic model provides a 
more comfortable resting position for 
my thumb. Although I didn't encounter 
any serious issues with it, I wonder if 
some users with larger thumbs than 
mine may accidentally adjust the 
settings of the Olympus camera when 
their thumb rests up against the large 
sub-dial that is seated in the minimal 
thumb rest. The controls are also 
rather cramped together on the E-Pl. 

There are a few changes I would 
like to make to the GF1 ’s handling, 
but they are minor points that involve 
extra customisation. For instance, I 
would like to be able to select which 
functions are accessed via the Quick 
Menu (Q menu) to reduce the number 
from 14 (or 15 when the histogram 
view is activated). 

With the E-Pl there are more 
fundamental changes that I would like 
to be made to allow me to make better 
use of the camera’s feature set. For 
example, I would like to be able to see 
the exposure information, histogram, 
composition guides and levels on the 
same screen. Whenever I needed to 
check one of these items, invariably 
the wrong view was selected so I had 
to toggle through the options using 
the Info button. Also, if you want to 
use the navigation controls to provide 
quick access to the sensitivity, white 
balance, drive and AF options, the 
AF point must be selected via the 
Super Control Panel. Unlike the Super 
Control Panel of Olympus DSLRs, the 
E-Pl’s version is presented as a list, 
which is made visible by a press of the 
OK button The 11 features on the list 
are split across two screens, and as a 
result the AF point selection option isn't 
always visible, which can lead to extra 
button presses to locate it Also, it may 
not be a new problem with Olympus 
cameras, but it still frustrates me that 
the only way to set the custom white 
balance with the E-Pl is to first set the 
Fn button to be the one-touch white 
balance control There is no option to 
set it via the white balance option list. 

With the Panasonic GF11 am able 
to set up the camera to work as I want, 


but with the E-Pl I feel I have to work 
around its idiosyncrasies. It takes a little 
longer to get to know it, but the original 
score that we gave it again seems a 
little low so I have raised it by one point. 

Metering 

Throughout this test I used the 
Olympus Pen E-Pl and the 
Panasonic Lumix DMC-GF1 in their 
multipurpose metering modes, apart 
from when I deliberately set out to 
test the alternatives. There were 
a few occasions when I needed to 
underexpose with one camera to 
retain the highlights, while not with the 
other, but there was really no clear 
pattern to this. Both cameras do well 
when faced with quite light scenes and 
do not underexpose dramatically; in 
fact, in some cases I had to reduce the 
exposure to get a more realistic image. 
All this means that the novice user is 
usually assured of getting a well- 
exposed foreground when shooting a 
landscape, while the more experienced 
shooter can consider the histogram 
views and reduce the exposure to 
ensure the highlights are captured. 


Like all Olympus DSLRs, the 
E-Pl has highlight and shadow spot 
metering in addition to the standard 
spot metenng option. On a few 
occasions it is useful to be able to 
assign the AEL button to activate 
the highlight spot meter. 

LCD, Live View and video 

Being both hybrid cameras, neither 
the Olympus E-Pl nor the Panasonic 
GF1 has a built-in viewfinder 
However, Panasonic offers an 
optional electronic viewfinder (EVF), 
the DMW-LVF1E, which slots into 
the hotshoe and connects to the 
camera via a small port above the 
LCD screen. Conveniently, this EVF 
has a hinge on one edge that allows 
it to be used either from above or 
from the usual position. Olympus 
supplies an optical viewfinder with its 
M Zuiko Digital 17mm f/2.8 lens. This 
provides a bright view, but it feels a 
little lightweight and is of limited use 
because of its fixed viewing angle 
Although I am not a huge fan of 
EVFs perse, the Panasonic device is 
the best around and it indicates the 


impact of the camera’s settings on the 
image, as well as having the advantage 
of being able to zoom to indicate the 
focal length being used. 

Though the E-Pl’s 3in LCD screen 
has just 230,000 dots, it stands 
up reasonably well against the 3in, 
460,000-dot LCD screen of the 
Panasonic GF1. As I mentioned in the 
AF section, the lower resolution of 
the Olympus screen makes a slight 
difference when attempting to focus 
manually, but it is not as dramatic as 
the figures may suggest. 

Wide viewing angles ensure that the 
scene remains visible, if foreshortened, 
in both screens when the cameras 
are held at a very low or high angle. 

I’d love to see one of them with a slim 
flip-out screen, though. Video footage 
is of high quality from both cameras, 
but it’s a shame it is not possible to 
use the AF system while recording 
with the E-Pl. 

Dynamic range 

In the past, Four Thirds 
cameras have suffered 
from limited dynamic 
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Olympus Pen E-PI vs Panasonic Lumix DMC-GF1 Camera Test 


Features in use Art Filters 


M OST cameras offer a 
selection of colour or 
picture modes that adjust 
image parameters such as saturation, 
contrast and sharpening to suit 
particular subjects. Olympus has gone 
a little further than most and the Pen 
E-Pl (as well as the firm’s recent 
DSLRs) has a collection of effects 
called Art Filters that include Pop Art, 
Soft Focus, Pale & Light Color, Light 
Tone, Grainy Film and Pin Hole. Art 
Filter mode is set via the main mode 
dial and the specific effect is selected 
using the Super Control Panel. 

My favourite Art Filter is the Pin 
Hole effect, which adds a heavy 
vignette and boosts the saturation and 
contrast of the image. Unfortunately, 
the processing power required by this 
effect has a dramatic impact upon 
the Live View in the LCD screen, 
and movement becomes very jerky. 
Exposure control is also limited to 
exposure compensation and the 
JPEG images take several seconds 
(sometimes as many as eight) to 
process. It can produce quite an 
effective result, and it is possible to 
shoot raw and J PEG files at the same 
time, which allows you to have one 
version without the effect applied. 
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There isn’t a comparable pinhole 
effect with the Panasonic GF1, but 

r* * 

1 4 4, 

* m 


rwr 

it is possible to create it quite quickly 
using Adobe Photoshop Elements 7, 
or a similar image-editing software 
package. 1 took this shot using the 
GFVs Dynamic Film mode, as this 
produces a high-contrast, high- 
saturation image. The vignette can 
be added quite easily as follows: 
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Create a new layer via 

Layer>New>Layer and call 
it ‘Gradient’. 

Select the Gradient tool and check 
that it is set to‘Foreground to 
transparent’. Ensure the foreground 
colour is black. In the Tool Properties 
bar, click on the Radial gradient mode, 
set the Mode to Multiply and select the 
Reverse option. 

"TitoVr * 


■ SB 

Position the cursor in the middle 
of the image and click and drag 
to one corner. This creates a gradient 
over the image with dark comers and 
a light centre. 

Use the Eliptical Marquee tool 
with the feather value set to 

100 pixels and select the central 

portion of the image. Now hit the 

Delete button to clear this area. The 
opacity of the gradient layer can be 
reduced if necessary. 

1 adjusted the contrast of the 
background layer before flattening 
it and saving the file. The whole process 
takes just a couple of minutes. 



subscribe 0845 676 7778 


31 October 2009 | www.amateurphotographer.co.uk | S3 







Camera Test Olympus Pen E-PI vs Panasonic Lumix DMC-GF1 



range. However, figures of 
11.5EV for the Olympus 
E-Pland12EVforthe 
Panasonic GF1 suggest that 
this problem has been overcome. 

As is now common, the two cameras 
have dynamic range optimisation 
systems. Olympus's Shadow 
Adjustment Technology manifests 
itself as the High Key, Low Key, Normal 
and Auto options in the Gradation 
menu. The High Key option lightens 
the image, while Low Key darkens it. 
This makes the High Key option a good 
choice when the exposure is reduced 
to record detail in the highlights, and it 
works in a fairly consistent predictable 
way. Panasonic’s Intelligent Exposure 
(iE) options are also effective but, like 
many other camera systems, their 
impact is a little harder to predict. 

The iE system kicks in to brighten the 
shadows when the camera assesses 
that the scene contains a wider range 
of tones than it can record. This explains 
why the iE symbol sometimes shows 
that the system was turned off when 
images are reviewed, even though it 
was activated at the time of capture. 



Despite the low angle and the bright October sun I was able to compose these shots on the LCD screens without kneeling on the 
ground, although the Olympus E-PI’s digital level made it much easier to get the post of the bridge upright 


Autofocus 

Although the contrast detection AF 
systems in the Olympus Pen E-PI 
and Panasonic Lumix DMC-GF1 aren't 
quite as fast the phase-detection 
devices found in most DSLRs, they are 
considerably better than the majority 
of the contrast-detection systems 
I have come across in compact 
cameras. The Panasonic system is 
particularly impressive and has four 
modes: face detection, AF Tracking, 
23-Area-focusing and 1-Area- 
focusing I use the 1-Area-focusing 
on most occasions, usually opting to 
select the AF point via a press of the 
left navigation button, followed by 
a press of the down button to allow 
the navigation controls to be used 
to move the point over the subject. 
Although this method is indirect, it 
always requires the same number of 
presses of the same navigation button 
to instigate, and therefore it is usually 
quicker to use than the Olympus 
method, which involves the Super 
Control Panel. Both cameras can be 
set to allow direct selection of the 
AF point using the navigation controls, 
but this prevents them from being 
used as shortcuts to set the white 
balance and so on. 

In their single-shot AF modes the 
two cameras perform well. At first 
with very close subjects I got the 
impression that the E-Pl was focusing 
more quickly, but in fact I soon realised 
that it was actually missing the subject 
(despite the AF point being over it) 
and focusing at infinity instead. Apart 
from in very strong contrasty lighting 
conditions, I found that it's better to 
focus manually with close subjects 


with both cameras. The automatic 
magnification is very useful at these 
times, and the GF1 screen gives a 
slightly clearer view. 

At this time of year, when the 
ambient daylight isn’t quite so bright 
as it is in mid-summer, the LCD 
screen is easier to see and I find the 


Panasonic GF1 's AF Tracking mode 
very useful. In this mode, the AF area 
starts in the middle of the imaging 
frame and half-pressing the shutter 
release triggers it to attempt to lock 
onto and then track the subject. It 
works well with relatively slow-moving 
subjects such as boats moving across 


a river or people walking. In contrast, 
the Olympus camera's continuous AF 
system is very fidgety, even following 
the recent firmware update. I found 
it struggled to keep up with the slow 
nodding movement of a seed head 
that gave the GFVs AF Tracking no 
real problem. AP 


Our verdict 


FTER much testing, thought 
and debate, we have 
increased the E-Pl's score 
by two marks: one for its features and 
another for its build and handling. 

Although the E-Pl has some extra 
features, such as the sensor-based 
image stabilisation and the digital level, 
it is missing one essential element in a 
compact-styled camera: a flash. This is 


a serious omission from a camera that 
is intended for use anywhere. 

In addition, the E-Pl has no means 
of attaching an EVF that could show 
the scene as it will be recorded. As 
yet, Olympus only offers a small 
optical finder to match its 17mm f/2.8 
pancake lens. I hope there will be 
more in the future, perhaps with bright 
lines to indicate different focal length 


frames to make it more versatile. 

The main difference between the 
two cameras lies in their handling. 

Both have a good solid build, but 
the Olympus E-Pl is more awkward 
to use. The controls on the camera 
back are rather cramped together, 
the menu lacks logic in places and 
selecting an alternative AF point is a 
pain. Fortunately, the most significant 
problems could be addressed by a 
firmware overhaul. 

It would be easier to forgive the 
E-Pl its handling quirks if it were 
the only camera of its type on the 
market, but it’s not and it suffers in 
comparison with the Panasonic model. 
That said, the GF1 is not perfect, I’d 
like a little more customisation to be 
able to reduce the number of options 
selected via the Q menu, and for 
the My Menu screen to list assigned 
features rather than those used 
most recently. However, all the most 
commonly used controls are within 
easy reach on the GF1 and it has an 
impressive array of features. Of the 
two cameras, it is this one that I would 
take with me on a bike ride. 
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Features •••••••• 8/10 

Noise/resolution •••••••••< 28/30 

Dynamic range •••••••• 8/10 

LCD/video ••••••• 7/10 

Build/handling ••••••• 7/10 

Autofocus ••••••• 7/10 

Metering ••••••••• 9/10 

AWB/colour •••••••• 8/10 
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Autofocus •••••••• 8/10 

Metering ••••••••• 9/10 

AWB/colour ••••••••• 9/10 
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Serious About Service 


www.digitaldepot.co.uk 


Web - www. digitaldepot. co. uk Email - sales@digitaldepot. co. uk 




MANY MORE GREAT OFFERS AVAILABLE ONLINE AND IN-STORE 
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IKON 
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THE FINEPIX 
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BIG ZOOM 
COMPACT FROM 
FUJIFILM 
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CASIO FH20 -REFUR8 


* THIS REMARKABLE NEW 
CAMERA IS CAPABLE OF 
ULTRA HIGH SPEED 
BURST SHOOTING AT 40 



FPS 
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9* 

10MP 20X ZOOM 
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ONLY £199 ] 
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SCREEN SIZE 3 0~ 
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OLYMPUS E-PI 14-42 KIT 


lEVOKE 3 DAB RADIO - REFURB 



THE PURE EVOKE-3 IS 
PACKED WITH FEATURES 
TO MAKE LISTENING 
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AND MORE CONVENIEN1 


ONLY £119 
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LEIMCARTA 

professional, every time 


The perfect ringflash kit 
for wedding, fashion & 
glamour photographers 



* Guide No. IS0 100,232 (ft) 

* No. of flashes from full charge: 1,150 

* Adjustable from 75 • 600 Joule output 

* Fast recycling 

* Output consistency: +- 0.1 EV )1/10th stop) 

* Colour temperature consistency: 5200-5500K 

* Safe synch voltage (less than 5 volts) 

* Trigger methods: Radio trigger, synch cable 


Only £724.95 
www.lencarta.com 
0845 618 2889 



WANTED FOR CASH 

Exclusively... Nikon 

highest prices paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlighls, Nikkor AIS & A1 Manual Focus Lenses 


The SENZ-at last an affordable, 
high quality LED ring light system 
for the macro specialists— ~ 


With the new SENZ LED macro ring 
light system, the lighting source is 
always on 1 meaning that the digital or 
film SLR photographer can obtain the 
benefits of near shadowless images, 
plus being able to finesse the 
lighting to remove possible 
reflections, before shooting. 

Furthermore, focusing with 
continuous light is much 
easier and ultra-precise. 

The unit comes in two parts 
- the ring light which simply affixes 
to the filter thread of the lens: the controller processor unit which con¬ 
nects to the DSLR or SLR s hot shoe. 

Other features include, energy saving LEDs, Tow' output switching to 
reduce depth of field, CN (guide no) 3.2 (100 ISO m), colour tempera¬ 
ture 5600° K and power from 4x AA batteries (not supplied). 

The SENZ ring light fits a 55 mm lens filter thread as standard, but is 
fully compatible with virtually all popular filter thread fittings 
(46/49/52/58 mm) via inexpensive optional stepping rings. 

Contact us for further details and/or the name of your local stockist 


Kauser International Trading Ltd 
PO Box 85, Radlett, WD7 7ZN. 

Tel.: 01923 858288 Fax: 01923 857569 
e-mail: info@kauserinternational.com 
web: www.kauserinternational.com 
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Cartridge World Competition Winners 



Cartridge World competition 


Since May 2009, we have been challenging visitors to the 
AP website to take the best photo of a Cartridge World car 
or driver at the British Touring Car Championship motor 
racing series, the last of which took place at Brands Hatch 
in Kent on 4 October. We had some spectacular entries, 
and you can view them all in our Galleries section 
at www.amateurphotographer.co.uk 



The winners 

Congratulations to our winner Nick Dungan. who took this shot at Donington Park circuit 

Damien Demotder says... 'This is an atmospheric shot that stood out for its striking 
contrast and colour, and the original treatment. We had some excellent entries for this 
competition, but Nick’s human take aught my eye immediately.’ Nick wins a Canon EOS 

500D with Canon EF-S 18-200mm f/35-5.6 IS lens, plus a Canon Speedlite 270EX flashgun 

Our runners up were David Goose, with a shot taken at Brands Hatch (below), and Hark 
Baxter-Jones, also with a shot taken at Brands Hatch. David and Mark each receive a Canon 
Digital IXUS100 IS compact digital camera, courtesy of AP and our fnends at Cartridge World 
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Micro Four Thirds mix 


Let the AP team answer your photographic queries 


Lens compatibility 

lain Beckett asks I currently shoot 
with a Nikon F4 35mm SLR camera, 
but am interested in investing in a 
digital SLR. I’m considering the new 
Nikon D3000, but I can’t find out 
whether or not my favourite lens - 
the Nikkor 70-300mm f 4-5.6D ED 
AF - is compatible. Can you help? 

Barney Britton replies Your lens is 
compatible with the Nikon D3000, but 
you won’t be able to use automatic 
focus The reason for this loss of 
functionality is that the D3000 lacks 
an in-built AF motor This allows the 
camera to be smaller and lighter 
than the mid-range Nikon D90, for 
example, but also means that it can 
only achieve AF with newer Nikon 
and Sigma lenses that feature a motor 
built into the lenses themselves. If you 
decide to go for a D3000, look out for 
the ‘AF-S’ designation on compatible 
Nikkor lenses, or ‘HSM’ in the case of 
Sigma. Both abbreviations refer to the 
built-in AF motors of the lenses. 

Camera case search 


Do you have a 
photographic 
question that 
you would like 
answered? 

Be It about modern technology, 
vintage equipment, photographic 
science or help with technique - 
here at AP we have the team 
that can help you. 

Simply send your questions to: 
apanswers@ipcmedia.com 
or by post to: AP Answers, 
Amateur Photographer Magazine, 
IPC Media, Blue Fin Building, 

110 Southwark Street, London 
SE10SU. 


Adrian Johnson asks I am thinking of buying an Olympus Pen E-PI 
or Panasonic Lumix DMC-GF1 camera. I really like the Art Filters of 
the E-PI, but the fast 20mm f/1.7 lens offered with the GF1 is very 
appealing and of more interest to me than the Pen's 17mm f/2.8 
pancake lens. Other than cost, is there any technical reason why I 
should not be able to get good results by acquiring the Lumix lens 
and using it with the E-Pl body? Would any of the E-PI features 
not work with the Lumix lens? 

Barney Britton replies If you turn to page 49 of this issue, Adrian, you will 
be able to read our in-depth test of the Olympus Pen E-Pl and Panasonic 
Lumix DMC-GF1. In most respects, the GF1 Is in our opinion the better of 
the two cameras. However, if you do decide to go for an E-Pl, then rest 
assured that you will not experience any loss of functionality when you 
mount the Panasonic 20mm f/1.7 pancake lens. In fact, in my experience 
the E-Pl’s AF is slightly more responsive with Panasonic's 20mm f/1,4 
mounted compared to the Olympus 17mm f/2.8 optic 


Naresh Sachdev asks Where can I 
find an ever-ready case for a Nikon 
FM3 a camera fitted with a 50mm 
lens? I have spent days on the 
internet as well as in my local 
markets in New Delhi and Bombay, 
India, but cannot locate a single 
case. The case I need is, I gather, the 
CF27S, but it has no lugs from which 
to hang the carrying strap and I 
would have to rely on the camera’s 
lugs. I would prefer to avoid this in 
order to save the camera from 
scratches, so what do you suggest? 

Barney Britton replies Nikon made 
six cases to fit the FM3 a in various 
configurations They are the CF27S, 


Raw converters 

Derek Stingemore asks I have just bought a Nikon D90 and would like to 
shoot raw files. I have Photoshop Elements 6, but it won't open the D90's 
files and I don’t want to buy Photoshop CS4. What do you suggest? 


Barney Britton replies Your Nikon 
D90 comes with Nikon's View NX 
software, which is fine for basic raw 
conversion and a huge step up from 
Picture Project, Nikon’s last- 
generation raw converter. If you 
want more flexibility, you don’t need 
to upgrade to Photoshop CS4 or 
even Elements 8. You can just 
download Adobe’s free DNG 
Converter, which is a standalone 
program that is updated as new 
cameras are released Adobe DNG 
Converter converts proprietary raw 


formats into Adobe’s universal DNG 
raw format. This format can be read 
by many third-party software 
applications, including Photoshop 
Elements 6. Also worth a look is the 
GIMP, which is also free, but unlike 
DNG Converter it is a fully featured, 
open-source image-manipulation 
program, constantly updated by its 
numerous authors. You can 
download Adobe DNG Converter 
from the Downloads section of www. 
adobe.com, and the GIMP is 
available from www.gimp.org. 


CF27SA, CF27SH, CF28SA, CF29SA 
and CF29SH Unfortunately, from 
what I’ve seen, none has separate 
lugs for the neck strap. To stop you 
scratching the sides of your camera, 
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Shooting air shows 

Oggyasks Is anyone out there using a Pentax for air-show 
photography? If so, what lens do you use? A 300mm optic doesn’t 
seem to be long enough and my Sigma 150-500mm f/5-6.3 DG OS 
HSM APO lens produces very average results. 

Dave_Cox replies I use a Pentax K1OD and K20D for air shows with 
a Sigma 50-500mm f/4-6.3 DG APO HSM EX lens The results are 
good enough to be published, and I've sold a couple of A3-size prints. 

The 150-500mm lens should give pretty good quality - my wife has 
one for her Nikon D300 and I’ve been very impressed by the results 

JeallenOI replies Both lenses are likely to need stopping down by 
at least one stop for best sharpness, but I think something like a decent 
100-300mm lens with a maximum aperture of f/4-5.6 will do the job 
well. A lot depends on how close you are to the actual flying. At Shuttleworth, 
you are actually pretty close, and the display does not usually go too high. On 
the other hand, at Duxford and Southend-on-Sea, the display can be quite a 
way off, and then the extra pulling of a 400-500mm lens would be useful. 
That said, I don't think I would want to carry the weight around all day. 


you need a pair of very simple 
accessories that I have decided to 
call strap lug protectors, since there 
seems to be no firm consensus on 
what they’re actually called. Whatever 
they are, one is pictured below, and 
they should be available very cheaply 
from large photographic stores. 

As for cases, I suspect eBay 
might be your best bel As I write 
this there is a CF29SA case, designed 
to fit the FM3 a with a motordnve 
attached, listed at $19.95 (about 
£12) in the US, and various others 
available worldwide. 

Bridge filters 

David Osborne asks Is there any 
way that I can fit filters to the lens 
of my Fujifilm FinePix SlOOOfd 
bridge camera? 




These small plastic 
protectors are 
designed to stop 
the strap lugs from 
scratching your camera 


Barney Britton replies 

Unfortunately, there is no 'approved' 
way of fitting filters to the Fujifilm 
FinePix SlOOOfd, although I have 
investigated on your behalf and 
the most popular solution among 
owners of this camera seems to be 
Blu-Tack. A Cokin type 'A' filter holder 
can be made to fit snugly to the lens 
of the SI OOOfd with the addition 
of three or four blobs of Blu-Tack 
around its circumference. It’s not 
elegant, but it works 


Frequently Asked Question 

Most home printers operate by some 
variation on inkjet technology, where 
tiny drops of ink are sprayed out onto the 
paper, forming a colour image. The other 
main type of home printing technology is 
dye sublimation, which is put to use in the 
Hi-Touch 730PS, reviewed on page 59 of 
this issue. Dye-sublimation printers work 
in a different way to inkjet, and use heat to 
transfer dye onto the surface of the paper. 
The dye is carried in three ribbons - usually 
cyan, magenta and yellow - which can 
be combined to create a true colour print. 

A fourth ribbon carries a layer of clear 
laminate, which protects the print from 
degradation caused by UV light as well as 
scratches and smudges. Barney Britton 
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ROOD 


PHOTOGRAPHIC 

ACCESSORIES 



KOOD Pro ball head: 

• Quick release sliding 
platform with spring 
loaded safety pin 

• Spirit level 

• Twin knobs for friction 
adjustment and lock 

• Nylon ball seating for 
smooth operation 

• 360° scale and indicator 
for panoramic photography 


NEW LIGHTWEIGHT 


Carbon Fibre tripod 


A professional field tripod for all types of locations. 


Cast alloy stock head with: 

• Spirit level • Twin bolt leg fixing 

• Winged lock for centre column • Carry strap eyelet 

Centre column with: 

• Va“/ %' Screw post • Wide circular platform with 3 ball 
head lock screws • Reversible column • Hanging Hook 


Head sizes available/max 
weight of camera and lens: 


Carbon fibre legs with adjustable leg ratchets 
for uneven ground • 4-section legs |22mm, 

19mm, 16mm, 13mm) • Large kxJc grips - for easy 

adjustment in the cold • Choice of retractable 

rubber feet or spikes • 3 fixed angle on each eg up to 80° 


Comas with: 

• Tripod carrying strap • Extra short centre column used 
with legs splayed at minimum operating height 

• Toolkit In cose • Heavy duty waterproof bag with 
accessories pocket • Instructions 

• Operating height min: 16.5cm (short centre column), max 
137cm (without head). Weight 0.94 kilos. 

• Will support 2.5 kilos. 


Adjustable leg stops for versatility 

offering 3 fixed angle leg slops for 
eoch leg up to 80°. 


;OOD STUDIO ACCESSORIEl 


Doube sided cover giving 
diffuser, block, while, si ver 
and gold with carry case 
Avai oble in 50cm, 80cm, 
107cm, 92 x 122cm and 
round with hand grip. 

Folding product 
light tents: With 
while, blue, red, 
back bock grounds 
Avaiabe in 50cm, 

90cm, 120cm 


Carry strap and 
toolkit included 


Umbrellas: Fits all mokes except 
Elichtorne. Soft While, White, (Sold, Si ver, 
High Goss Siver wilh dimples. Avaiobe as 
24cm, 33cm and 40cm. 


wtuuti FitmcoKiHrrtt. 

COKIN P rm AND IOOMM 


22mm 

25mm 

28mm 

8kilos 

12kilos 

15kilos 



KOOD International Limited, Unit i, Wellington Road, London Colney AL21EY 

Tel: 01727 823812 Fmc 01727 823336 

E-mail: info@koodinlernotionol.com / koodinlemolionol@gmoil.com 

www.koodinternational.com 


glass mints 


UNOIItWAIlR FILTERS 


GENERAL CAMERA FITTING 
ACCESSORIES 


KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE HOME AND EXPORT 
EMAIL info@koodrnternot.onol com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 









































Hi-Touch 730PS Printer Test 


Hi-Touch 
730PS 

Small, portable and capable of producing 
8x6in prints, the Hi-Touch 730PS is an 
affordable dye-sublimation printer for 
those wanting to try their hand at event 
photography. Richard Sibley gives it a try 


HETHER it's at a 
wedding, a party or 
a high-street photo 
studio, dye-sublimation printers 
are being used more and more by 
photographers who require prints 
on the spot. The Hi-Touch 730PS is 
capable of printing images at up to 
8x6in in size in just 70 seconds. In 
fact, it is the only dye-sub pnnter that 
can produce 8x6in prints outside the 
professional market. Weighing around 
8kg, it’s easy to transport the pnnter 
from a car and take it to an event. 

Features 

Perhaps the most useful feature 
of the Hi-Touch 730PS is the fact 
it can be used without a computer. 

All you have to do is plug the printer 
in, insert the dye-sublimation ribbon 
and paper, pop in a CompactFlash, 

SD card or Memory Stick Pro and 
you are ready to print. A remote 
control unit with a 1 5in screen and 
a simple selection of buttons is used 
to control the printer. However, the 
screen is somewhat small, and the 
clunky buttons on the control make 
the 730PS feel a little dated. 

In use 

Despite its clumsy remote control, 
the device is very simple to use. I was 
able to print a selection of images 


without referring to the instruction 
manual. When I did refer to the 
manual, I found that there are a 
number of options to aid printing 
with the 730PS, including in-printer 
image adjustments and the ability 
to add a matt finish to prints. 

From selecting ‘print’ through to the 
appearance of the final picture at the 
front of the printer takes a little less 
than 1 Vi minutes, which is reasonably 
fast compared with an inkjet printer. 


Also, using a dye-sublimation printer 
means that the pnnts are dry as soon 
as they leave the printer, and you 
don’t have to worry about using and 
replacing ink cartridges. 

A paper and ribbon pack will 
make as many prints as there are 
sheets in the pack, which means that 
even if your images are completely 
black you will not run out of ink 
halfway through. This is because the 
dye-sublimation ribbon has three 


bands of colour (cyan, yellow and 
magenta) and a coating band for 
each piece of photo paper included 
in the pack. Therefore, a box of 30 
sheets of 8x6in paper, for example, 
will produce 30 prints. This makes it 
easy to work out exactly how much 
a print will cost. So, as 30 sheets of 
8x6in paper cost around £25, each 
print costs around 83p. This may 
be almost twice as much as you 
would pay at an online printing 
service, but you gain the immediacy 
of home printing. 

However, the Hi-Touch 730PS 
isn’t really designed to replace an 
inkjet printer for the average home 
user. Rather, its market is those people 
who take photographs of events 
and supply them immediately to the 
guests, usually for a fee, and the 
Hi-Touch 730PS is perfectly suited 
to these situations. 

Print quality 

I found prints from the 730PS 
were very good, with deep blacks 
and good replication of colour. They 
are a little softer than I would expect 
from an inkjet printer, but a quick 
tweak of an image using the 
in-printer image adjustment 
improves the sharpness. 

Attaching the printer to a computer 
made it possible to print from 
Adobe Photoshop, and allowed me 
to take full advantage of the various 
colour management options, such 
as soft proofing, to obtain even 
better prints. 

One useful setting within the 
printer driver is the ability to create 
matt prints. This uses exactly the 
same printing paper, but it produces 
a speckled coating that creates a 
lustre-type finish. 

Photographs from the 730PS are 
also remarkably resistant to finger 
prints, and those that do appear can 
be wiped off easily with a soft cloth. 

One negative point, though, is that 
'oil-slick’ rainbow-coloured patterning 
is visible in the reflections on the 
surface of prints, but only when 
viewed at fairly acute angles. 

Our verdict 

I am very impressed with the speed 
and simplicity of the Hi-Touch 730PS 
printer. It is only capable of [reducing 
6x4in, 5x7in and 8x6in pnnts, and is 
clearly not designed to produce large 
pnnts for competitions or exhibitions. 
However, if you regularly take photos 
of events for a club or spc 
team, or if you do a bit of 
wedding photography, 
then this is a great 
affordable printer. AP 


Price: around £350 For more information visit 

www.intro2020.co.uk 
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58mm cose lensas. set of 3, no* 1.2 and 4. Kood £19 
Badinette. taking 35mm w«h eft) 50mm O 5 Radkxw £29 
Bento smell back bai arc socket head Nr mrt . 125 
Hmocuars oca 8x30 BINUXIT. c 1960’S cased £149 
Binocuars Pantex 8x24 modem design, nlca quality £39 
Boex H16 3 lens turret move camera body, cased VGC £59 
BPMbeows ♦ side coper super oonOton.M*2 mount £25 
Brewster type hand had stereo sc ope, mahogany. r*ce 1149 
Canon A£1, Chrome • 50mm fl 8FD. VGC. new seats £49 
Canon AE1-P chrome * 5Cmm fl 8 FD VGC new seas £59 
Canon Becws FL and Side IXpicator. Nr Mr*, txoad £49 
Canon EF 19-36mm (3 5-4 5 Coare M 9im or 0g4e £59 
Canon EF 24mm f2 8 Canon EF fcfcl ens. tovay £199 
Canon EF 35-135mm (4-5 8 Sigma UC non dgte £29 
Canon EF 70-200mm 0 8L IS USM BOXED nr new £1.199 
Canon EF 70-300mm (4 5-5 6 DO IS USM box nr new £899 
Canon EF fit 28mm fi 8 Sigma EX DG ens»nr mint £199 
Canon EF, black. w4h 50mm fl .8 FD era, very nee £119 
Canon EOS IDS MCI (MK2) VGC cartfj use boxad£1.999 
Canon EOS 50E body, wth BP-50 pip. super examow £59 
Canon EOS bPdy to Yasfxca / Contax ens adaptor £25 
Canon EOS 0< body, VGC APS SLR. nr new. manual £59 
Canon FD100-200mmf5 6 Breech zoom ana. super £35 
Canon FD 138mm 05 SC Breech mart, nr rent £29 
Canon FD 200mm M SSC ens breach mount type VGC £49 
Canon FD 28mm (28. VGC. cape £30 

Canon FD 35mm f28 very nice 139 

Canon FD 70-21 Omm M zoom, ovety example. cape £49 
Canon FD lit 28mm 0.8 Soma Mrs Wide II are. VGC £20 
Canon FD III 70-210mm (4 5 Sigma Zoom II ere. VGC. £20 
Canon FD At body to M42 ens adKtor. VGC. 112 

Canon Motontove MA. wonting perfectly. good oond . £45 
Canon Power*** G5 compete U boxed, nr mint 1100 
Canon Remote Switch 60T3 tar F90 etc VGC £15 

Canon T70 body in VGC £39 

Canon T80 + 5u and 35-70 AC lenses manues. scarce £89 
Canon T90 body. VGC wr signs of normal use 189 


Wrote MO 28mm G 5 ens, VGC. caps £29 

Wrote WD 35-70mm f3 5 Macro Zoom, two touch. VGC £29 
Wrote WD 50mm fl 4 iens. great oondton. with caps £45 
Wrote MD 70-210mm 14-5 6 Totona SO ens VGC £25 
Wrote WD 19 28mm 08 Vvftar MC ere, nr mint, caps £15 
Wrote MD 19 2X converter. Tokra RMC defeated £12 
Wrote MO Te^Rowor XI 38mm 08 ere, good oond £29 
Wrote SR mount Wrfter TX 24mm 08. VGC £29 

Wrote X-300 chrome tody Very good oondton £29 
Wrote X30C chrome, with 50mm fl 7 MD lens, super £49 
Wrote XD-7, chrome. w*th 50mm fl ,7 MD ere £49 

WPP MoooordMk 2. Rosa Xprae super condbon £79 

Nkon Al 28mm 08 Nlkkor realty nice condfton, caps £69 
Mcon Ai SOmm O Nkkor lens, super condition, ceps £45 
Mton AiS 28mm C 8 Nlkxor. ate version M- caps £99 
MkonAiS35mm0 8Nlkxor.VGC.caps £69 

Mkon AiS 70-210mm 14-5 6 S-gma DC APO zoom »gc £49 
Mkon AiS 70-210mm *4-5 6 Totore SD tens, super £29 

Mkon CF-14 case tor EM Long roee varsion unused £10 
Mkon CF-28 case for FM 2/3 ArE pus zoom as new £15 
Mkon CF-35 case tor F»i new ox) tea*. boxed £15 

Mkon CF-47 case tor F90X . un boxed but uroeed £15 

Mkon OA-2 Action finder tor F3. good oondton. cap £99 
Mkon DWtoli8-200mmOS«3AF.0Sgma DC rent £129 
Mkon F Photcme FTN Apo:o body, reaiy nice £249 

Mkon FE body, chrome, good condition, new teals £99 
Mkon FM2N. back body. VGC generally. good user £89 
Mkon MB-10 gnp tor F90 A F9QX vgc £29 

Mkon MB-18gnp tor F 80. naar irsnt condition £29 

Mkon MC-10 remote release, like new r origna box £20 
Men MC12A calve roteaae good oondton £12 

Mkon MD-L motonrrve. very nee exampe £19 

Mkon non Al 135mm (28 MkkorQ Auto, supeib glass £45 
Mkon Non Ai 28mm 0.5 MkkorM Auto ens. reaiy nee £69 
Mkon Non AJ 28mm 0.5 Nkkor. ater type (waffle gnp) £49 
Mkon Non Ai 35mm G 8 PC-NIkkor Shd ana sea oped£229 
Mkon screw in type magnffytng ange Indar. M- boxed £29 
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Centex 136mmf2 8MMSonnariene, tea new £118 

Contax 35mm Q 8 MM Dlstagon. ike new £189 

Contax 85mm Q 8 MM Sorrier lens, ike now £199 

Contax AAPovwrpacft P-6 battery ha der tor P-5 119 

Contax erootron c cabe swath, im long. uM 167 eft: £12 
Contax G 35mm f2Panar Ians. Itenkan. superb £199 
Contax G 90mm (2.8 Scmar lens. Tttanum. mrt £129 
Contax G1.ltenium.wtlh 45mm O Planar, supeib £389 
Contax GO-1 Datetac* tar G senes, mrt. boxed .. £39 

Conffx Macro Be lows outfit me stage. copwr. SUPERS tiff 


rotating typo) tor SU 
oaccs Std Back) M 


SLR 189 


£25 


Contax Ftofit a 

Contax T2 Tttarxum Oataback (i 
Contax TLA 20 flashgun good 
Contax TLA140 flash tor G sei 
Fnetta 86. wff) grey coverin g . 48mm 86 Finoter £29 
Fi* GA 680 Instant tlr- hoidar II (Polarox) holder) boxed £59 
Fia GAMO Mi II Ange finder, very very nice cased £199 
Fi* GA880MUI comp 100mm VYLf 120RFH box W £999 
Hassebad 42390 *2 Diopter toff WLF magnder boxed £10 
Haaaobad Polaroid 100 book, good ueer oondton £39 
Hassebad Wnftng Crank, to sutSOOC.OM ale. VGC £25 
Houghton Ticfca *Pockal Watch* Camera, with cap £139 
Koricxk Beacon 200 nfrared tran sm itter ML up to 80m £35 
Kiev fV, metered, wSh 5Gnm 8 Jtxxter 8M Ians £49 

King Ream* Super Autometo CRF SOmm 8 8 OvWy £99 
Kodak Retina 1 Type 010. past war.coeled 3 5 Ektar £35 
Kodfft Retina Copying stand set* Uting set boxed £39 
Kodak Retina HA. (ype 016.8 Xenon, raoty me £49 
Kodak Retina Hie. 8 Heligan. nice to use. good cond*xxi£99 
Kodak Rebna Reflex / S 138mm U Tele Xanar. kaooar £25 
Kodak Retina Reflex / S 28rrvn 14 Curtegon bexod £49 

Kodak Retina Reflex / S 80mm YS«ow filter, boxed £10 

Kodak Rebna Reflex / S 85mm M Tele Alton, keeper £49 
Kodak Rebna Reflex HI. wto 50mm 8 8 Xenar. VGC £59 
Kodak Rebna Reflex S. w*h 50mm 88 Xenar VGC £49 
Lancaster Intemabonai 1/2piate teiiboard camera, kxrty 
camera wto BLUE aalhor below* £199 

Lexa 1G464K / OTZFO ♦ 16472 / OTSRO urtv fimrt £39 
Latca IMF 8/D body. user, working very wet. no Maues 1199 
Loroa L3B fit 138mm M Jupaor 11 ens. super exampe £35 
Lorca SOOPD bam doer hood tor 5cm 8 Summitar £39 
Lorca VXX>f ‘straight sxkxf zoom finder £35 

Lorca XOOIM hood tor 50mm fl 4 Summtux. . 149 

M42 135mm f4 Jupiter 11A ens. caaod £29 

Mamtya 646 / C soriee TLR Plstoi gnpf tngpv raieaaa lit 
Mamiya 645 1000S / J otc 120 insert, VGC n keeper £15 
Marrxys 645 150mm (3 5 Seftor-C ions, frt serviced £89 
Mamiya C TLR 13614 5 Sekors. back, suporb. cape £89 
Memtya C TLR 180mm M 5 Sokor Super, supeib. caps £149 
Mamiya C TLR 56mm (4.5 Sokcra. Pack, m- BOXED 1149 
Mamiya C TLR hood tor 180/ 250mm areas. super HO 
Mart y C TLR hood tor 66mm K 5 one super HO 

Mamiya C TLR hood tor 80mm 88 iens. super 18 

Mamiya C330S* 80mm 8 8^ lenaes. naar mint £248 

Mamiya Paramondor lor TLR. ate verson VGC.£29 

Mamiya Strap, suits 645 ofc HO 

Mamiya TLR grip, flte inter c a mera, wffi eatror sftap . H9 
Meft a phot shoe mounted mater * booster co cased £29 
Mnote AF III 7O-210mm 14-5 8 Sgma zoom tens £29 
Mnola eyepiece magndler. rotating chmney type . £25 
MnotaMC 100-200mm 6 6 Zoom Rokkor. near mrt £39 
Wrote MC 136mm 8 8 MC Tele Rokkor PF. caps £25 
Mnote MC 200mm 0 5 T»e Rckkcr OF lens, ovefy £49 
Mnote MC 28mm 8 8 Mnote Ceitc era naar mrt £35 
Mnote MC 36mm 88 W.Rokor ens. lovey cond. caps £29 
Mnote MD 136mm 0 5 lens. VGC. caps £25 

Mnote MD 28-70mm 0.5-4 5 Tokra SO tens. VGC £20 
Mnote MD 28mm 88 ens. VGC £25 


Oympus Eixu mSod odeon 36mm compete mused £99 
Olympus DM 100-200mm 6 Zuiko nr mrt, fitter, caps £59 
Oympus OM 135mm 0 5 Zufco ens. lovely oondlbon, £35 
Oympus OM 135mm 14.5 Macro Zufco MC ens superb £129 
Oympus OM 180mm 8 8 MuU Coated Zuiko AI g«**> £299 
Oympus OM 28mm 0 5 Zufco Auto-W ens. VGC £35 
Oympus OM 75-150mm M Zuiko zoom ens. VGC £45 
Oympus OM Cobra D650 LCD dedicated flasr> bracket £25 
Oyrnpue OM At 2x. Tamron SP MuU Coated mint £19 
Oympus OM Vteiabe Macro Tube, tor 135 or 65mm 199 
Oympus OM Winder 1. VGC working porfocCy £29 

Olympus OM Winder 2. good condition and working £29 
Oympus OM1 MO back* 50mm fl 8 Zuiko mce ueer 179 
Oympus OM1N MD. chrome. 50mm fl 8 good user £69 
Oympus OM2N MD. chrome, w*» 50mm h 8. user 179 
Oympus OM4. black, wth SOmm fl .8 Zufco ere, VGC £199 
Oympus StyusfMiu tor US). 36mm 0.5 AF. VGC case £29 
Oympus XA. with All flash. VGC.bax. nstnxtxx* £49 
Pentafex SL vanant c* Prakftca Nova ♦ ens SALE £25 
Pantax K mart 24mm 8 ten ToWe RMC ere. VGC £39 
Pentax K1000. chrome ♦ 50mm fl .7 SMC-M VGC £59 

f 3 entax KA 70-210mm 14-5 6 Sigma UC zoom nr mini £35 
Pentax KM * SOmm fl 7 SMC M ens. VGC £99 

Pantax M42 200mm 14 Super Takumar VGC. caps £59 
Pentax MX. chroma •50mm fl f SMC M VGC £89 

Pentax Program A back, r VGC ■» 50mm fl 7 SMC A £89 
Roorfex 2 8F metered. Parer ens, good user cased £499 
Roei 35S chrome 40mm 8 8 HFT Somar ere super £199 

£7 


Roei Bayonet 1 iters VGC.Yel, Gr. Or. Soft 0. s37. 

Roei Bayonet 1 iters.BOXED Green. JV 
Roei Bayonet lit BOB fitters; 006. S«y 
Roei Bayonet 1 hood wfto tier storing Keeper 
Roei Bayonet 1 hood, c a sed, good conation 
Roei Bayonet 2 iters al good oondrtton. various 
Roei Bayonet 3 lenshood mete type. VGC. cased. 

Roei Pate back adaptor set ovey conditorv boxed 
Roei Pro War typo back loather tod fiat tooue hood 
Roei Ronolflx Tripod adaptor, good condition 
Roei Roioifix Tnpod adaptor, super ccndibcr boxed 
Roekxrd HA. pro war. jncoatod 75mm Trtotar 
Roctcorr) Va. nco camera woriong we 
Russian 5 tons tonal typo Andor. case, nstrueftons 
Soho CadcL m aroon bakotto 6x9. superb, baud 
Tamron Adapts Mart tor M42 screw onto* 

Tripod: HamaOmoge Premum m. pro gjwKy un 

Lkwox Mercury II. mode CX. hat frame US camera vgc £59 
\Ato B bnght Lno. f3 5 C Skopor Ed Troazka serviced £49 
Vrvflar Wacrofiash 5000. ring flash nc52'55mm adaptors £29 
ttxgliandor 100mm M 8 Dynarat ena tor Vltaau T £59 
Mxgtandor 36mm (3 4 Skoparex ens tor Vltessa T 
NAagtandor VHessa T with nt SOmm 88. case 
VAagtlandor Vito B. 50mm Q 5 Cotor Stopar VGC 
\Aagtandor Vito II. 05 Coer Skopar, Compur Rape £35 
WWkins Boo Motor very nco, box. paperwork £25 

Weston Master V mater, lovey condition w«h vworoono £39 
Weaton Master V. reoont overtwi / cattorabon. warranty £39 
WSoe p^ata bx board carnoro. very rvco VGC £229 

Wymnes nfalKxe Adnometer, pocket watch stye £19 
YtexcaDSB 135mm 8 8 lens. VGC overall, caps £25 
Yashca 44LM. gray, meter, al race, working, case £45 

YaahicaAtoronsubrrviiatMcamera.case.chain £39 

Yashca J Reflex 36. «4h 5cm 8 Yashinon (M42 SLR) £29 
Zees Bon 28 5mm push on Proxar set 4 lenses cased £19 
Zetes Aon Cocarotte 209, 6x9 on 120. Tseser. ace £35 
Zees Ikon Ccrtna 1C. 45mm 128 Panter, B/L tinder £19 
Zees Bon Hurfax II (851/16) TLR c 1937 Novar. pretty £49 
Zees Ikon Nettax. c 1936. 28 Teeaar. serviced. VGC £899 
Zorki 4K. with 50mm Q JLpsar 8 tens. NR MMT £39 


£8 

£4 

£20 

£15 

£8 

£39 

£29 

£20 

£15 

£22 

£49 

£89 

£49 

£35 

£19 


179 

£119 


WEBSITE www.collectablecameras.com UPDATED REGULARLY 

eu m; i bj i j..m ii-» i -r mum i.. i h i i ji> i..i 

MILL HOUSE. BARMBY ON THE MARSH. 
EAST YORKSHIRE. DN14 7HQ 
Tel: 01757 638649 (9am-9pm) Fax: 01757 630835 I 
Mobile: 07970 630287 

Email: sales@collectablecameras.com | 

M onto specialists Showroom open by ffpohtmnt T 7 TT 


The first ever Practical Photography/Digital Photo "Lifetime Achievement Award " winner 

^Davld S. ^«UN* 

Specialising InCdlHHI since 1971 

34, Goodmayes Road. ILFORD. Esaax. IG3 9UN. 

1. 020 8590 3268/020 8599 6657 

Email:davidshleung@msn.com 
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When the vwy favourable Amateur Photographers test 

came out on the 19th of September for our Canon fitting dedicated flash 
cord, I was actually in Hong Kong/China collecting a sample of the latest 
Canon EOS 5011 fitting battery grip. No one managed to get through on 
the telephone number provided! My apology for any inconvenience 
caused Get in touch NOW if you are interested 

As a reminder, the cord I offer looks and wort remarkably like the Canon 
one but the cable can be the same length, or there is one which is 50% 
longer than the Canon version The latest pnees are £35 or £45 respectively. 

If you have trouble reaching me for any reason my colleagues at other members 
of the Photo Select Group may be able to help. You can contact.. 

Canterbury Cameras of Canterbury David Upson of Dunmow 

Ffordes Photographic of Inverness PhotoSound of Bishop Stortford 

Skear Photographic of Northampton T 4 B Photographic of Romford 






Canon EOS 5D II was named "Camera Of The Year" by Jap 
Camera Grand Prix (Japan s EISAfTIPA) on the 22nd of May 20C 
This is Canon's 8th Grand Prix top award In March. I was in China 
visiting factories and Just happened to see the EOS-5DII fitting 
Delkm branded professional pop-up shade being made This is 
now In stock at £34.99 The 5DII spare battery Is £71 99 
The BG-E6 battery grip is in stock, at the moment, at £274.99 
STOP PRESS - The EOS 5D II has recently been 
named as winner of the EISA 
Advanced Camera 2009-2010 Award 

Canon EOS 5D MKII fitting battery grip The Canon 5DI! battery grip has a 
guide price of £275. My 'compatible' version is £137.50 or may even be lower If 
purchased with the 5011 at the same time. If one cannot get through to m e. one ma; 
be able to see this and other interesting accessones at PHOTOSELECTj 
members. This is in short supply at the moment but more should be 
arriving by late November or early December. iiu«raM» 

Canon EOS 1000D - the current Amateur Photographer entry level 
DSLR 2009 winner and EISA consumer camera of the year 2008-9. 

In a recent Amateur Photographer, the Canon EOS 1000D went ‘head to head* 
with the Pentax Km and won convincingly! It has been 
drawn to my attention that this camera is now in short supply^ 
and especially the kit with the IS lens. Fortunately I still have, 
stock of the IS kit • but numbers are limited If you want one 
I would suggest that you contact me as quickly as you can 




The Canon TC-80N3 cable release with 
various timing features, at a guide pnee of 
£142.99. has been selling for over 10 years 
and is popular. A Chinese manufacturer has 
produced a very dose copy' at around 
£75and this is in stock Hahne: now supply a 
release which fits both the E3 and N3 with a 2 
meter extension for only £29. 


Canon new but un-boxed 

split-from-kit standard' zooms 
available at great savings when 1 

and if in stock Thoso include the KSjjjS 

•7 fl-'Tir *fl 5firrr\ 1 r, POOrrm Hi||||^ 

24-105mm and 70-300mm 

Please ask if you need one of^^^^^ 

these lenses (18-200 shown here). 


Canon 60mm f2.8 Vs Tamron 60mm f2 Macro Lenses The 
Canon lens is only around £350 so why pay nearly £200 more for the 
Tamron? At a full f-stop faster, the image is brighter on screen for focusing 
and viewing in macro Furthermore, if used as a portrait lens, the brighter 
screen and the shallower depth of field will make the Tamron vastly 
superior If one adds the ET67B lenshood and a Canon protection filter, 
the different in cost to the superior Tamron with lenshood and multi-coated 
digital filter will be less than £150! Well worth the difference if one can afford it 



The Canon BG-E2N grip for the 400/300/200, you are welcome to ask for a 20% discount If 
purchased with the 40D or 500 Hahnel have delivered a new INFRAPRO grip which is similar 
to the BG-E2N but has an infra red receiver built-in and a remote control (like the Canon 
RC-1/RC-5 which would reease the 4000 as an l .R receiver is built-in!) included What do you 
think of this extra feature? It can also save you a few ££££!!! 

Canon EF12II tube is £79 99 and EF25II tubo it £149 99 but l u 

an EF/EFs compatible set with 12+20+36 at only £140 It has been 
‘Amateur Photographer' and was given a 5 star top rating The tubes c* 
supplied individually at £50. £60 and £70 respectively, though the 12mm 
supply at the moment 


m supply 
tested by 
in also be 
is In short 




Canon 5 80EX H has a guide price of £539 99, but while pre increase price stocks last, I am 
stin supplying this at £379; or better still. £385 with dome diffuser included. The CP-E4 
compact battery pack is in stock at £189 99, or only £150 if purchased with the 580EX II The 
OC-E3 is only £49 99 if purchased with a 580EX II 



A 0.7x wide angle attachment is available for the 18-55mm This will 
18mm to about 13mm or in 35mm terms from 28mm wide angle to around 
The Japanese PRO’ item is £79 or £69 if purchased with an EOS with 
These are available for Canon (58mm) as well as Nikon/Pen tax 
A 0 5x 58mm ultra wide and a Fisheye version writ be available 

The Canon Powershot G10 is a multi international award 
stocks are now getting low If you are not planning to buy a G11. you 
v the G10 NOW! There is a NB-7L fitting battery for the G10, 6l1 at 
£23.00. less than half the price of the Canon version! 

The Canon Digital lx us 100IS IS the most compact IXUS ever yet 
still packed with the latest features 
processor, HD video, scene/motion/face 
optical image stabilization, intelligent 
correction etc It still retains an optical 
Very good value indeed at the newly reduced 
of under £200. 


LED UGHT for VIDEO or CLOSE-UP PHOTOGRAPHY Also tested 
on the 19th September and also awarded 4-stars out of five, is a LED 
rechargable light It was pointed out that the tested unit came with USA two pin 
plug which is not for use here. We have the same unit with a different brand 
name at £54. but it is suppiied with three pin U.K. plug. 


a 


Canon FD Manuel Focus Equtpmmnl ( Swiss 4 Service) stiff catered for whenever possible 


62 www.amateurphotographer.co.uk [ 31 October 2009 


subscribe 0845 676 7778 




































Samsung ST1000 Camera Test 


Samsung STIOOO 


The Samsung STIOOO combines a multitude 
of wireless technologies. Damien Demolder 
tries it out and asks, is this the future? 



T HE Samsung STIOOO is not 
the first compact camera to 
feature a Wi-Fi connection, 
and neither is it the first to have a 
global positioning system built in. I 
don't know whether or not it is the 
first camera to feature Bluetooth 
technology, but the ST 1OOO is 
certainly the first to feature all three 
wireless communications systems 
at the same time. Companies that 
featured Wi-Fi models in the past no 
longer do so, suggesting that Wi-Fi 
is not or was not seen as the way 
forward. They were, though, too far 
ahead of their time and the application 
of the technology was limited, giving 
access only to certain sites - usually 
those of the manufacturer. 

Today's market is more ready 
for Wi-Fi cameras, and the new 
generations of photographers are 
practised gadget users. Why can’t 
you send a picture from your camera 
when it is perfectly normal to do so 
with phones and iPhones? Restncting 
cameras, particularly compacts, to just 
taking pictures seems slightly suicidal. 

Wireless future? 

The idea of a wirelessly connected 
camera is immensely appealing. Not 
only could it provide a simple and 
easy way of storing the contents of a 
memory card to a hard drive, but it 
might also allow automatic and remote 
firmware upgrades for your camera’s 
operating system. We might, at some 
point, also like to download small 
applications to our cameras from the 


internet, a customised colour profiles 
from our computer. There is no 
reason either that we shouldn’t have 
Bluetooth digital picture frames, while 
we do already have picture frames that 
can connect to a network via Wi-Fi. 

Wireless in use 

The ST1000 is very much a first step 
on the way. It is wirelessly connectable, 
but the Wi-Fi works only on networks 
that don’t require a password - as 
there is no option on the camera to 
enter one In Korea, where this camera 
was conceived, open networks cover 
practically the whole country, so no 
such issues exist In Europe, networks 
tend to be protected, so my only 
option was to sit in a cafe to send my 





The Classic shooting mode provides 
an excellent, smooth b&w effect. It 
can also be applied post-capture 


emails. I couldn't connect the camera 
to my home or office network, so 
the file-sharing function lay slightly 
redundant I can report, however, that 
the ST1000 connects nicely to the 
network in our local trendy restaurant. 
After a few minor teething problems 
I was able to email a picture I had just 
taken back to my desk I then emailed 
someone else another, but was unable 
to explain the context of the picture 
as there is no captioning or image¬ 
naming facility - despite there bang 
an excellent keyboard for typing email 
addresses. You have to follow-up with 
a phone call or text message: Tvejust 
sent you a picture of my pint from...' It 
rather undermines the surprise. 

The Bluetooth feature makes it 
possible to send pictures to other 
mobile devices, but it can only send, 
it does not receive I couldn’t make 
it connect to my Bluetooth-enabled 
computers, either, even though this is 
how I transfer pictures from my phone. 

The camera is also DLNA enabled - 
Digital Living Network Alliance - 
which means it is part of an initiative 
to connect all digital appliances in 
the home, such as TVs, recorders, 
music centres and PCs, via a wired or 
wireless network. In theory, you can 
sit on the sofa with your camera and 
TV communicating via the network, 
so you can browse your memory card 
on the big screen. Not being able to 
connect to a Wi-Fi home network is a 
bit of a stumbling block, 

The GPS system works well, though, 
and can tell you where you are as well 
as where you were when you took a 
particular picture - pinning it on an 
online map afterwards, if you like. 


Image quality 

It’s one thing to be wirelessly 
connected, but it would be pointless 



Standard colour rendition is very 
pleasant, and at normal print sizes 
noise is not much of an issue 



At a glance 

• 12-million-pixel CCD sensor 

• Wi-Fi connectivity 

• Global positioning system 

• 3.5in, 1.152m-dot touch screen 

• Street price £290 


if the camera could not perform its 
pnmary task - to take good pictures. 
The ST1000 is a slim compact with a 
small lens and a very small sensor, and 
its image quality is very much in line 
with what might be expected from such 
a device. The lens is good enough, and 
although images at higher ISO settings 
suffer from image noise, quality is 
excellent at the lowest ISO of 80, and 
actually more than good enough for 
normal print sizes at all speeds. There 
are plenty of modes to use, with the 
classic black & white being especially 
nice, and the super hi-res touch 
screen works well and quickly. 


Verdict 

When travelling, the ability to 
ping pictures home is very appealing, 
despite the lack of captioning. If 
Samsung can activate its keyboard for 
things other than just email addresses, 
that appeal would double. I hope we 
see more matured versions 
in future cameras: a Wi-Fi 
function in the NX, for j 
example, would be very 
nice indeed. AP 



Data file 


Samsung UK Ltd, Samsung House. 1,000 
Hillswood Drive. Chertsey, Surrey KT16 OPS 
Tel: 01932 455 000. Wet): www.samsung.com/uk 


RRP 

£379.99 

Sensor 

12.2 million effective pixels 

Output size 

4000x3000 pixels 

Lens 

5x 35-175mm f/3.6-4.8 

ISO 

ISO 80-3200 

Exposure modes Auto, program.manual plus 

13 scene presets 

Exposure 

Matrix, centreweighted. spot, 

metering 

face-detection AE 

White balance 

Auto, 4 presets, plus custom 

LCD 

3.5in LCO touch screen 
with 1.152.000 dots 

WiFi 

802.1 Ib/g 

Bluetooth 

Version 2 

GPS 

WGS84 
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The Final Frame 


Roger Hicks 


THERE’S A TIME AND A PLACE FOR 
SLANG, AND ONLY WHEN IT ISN’T 
USED TO EXCLUDE PEOPLE 



ROGER HICKS is a 
much-published author 
on photography. He 
has written more than 
three dozen books on 
the subject, many in 
partnership with his wife, 
Frances Schultz. Roger 
started photography as a 
teenager in the 1960s and 
worked professionally 
in a London advertising 
studio in the mid-1970s. 
He has been a freelance 
photographer/writer 
since 1981, contributing 
to many photography 
magazines, including 
'Shutterbug’ in America. 
Visit his website at www. 
rogerandfrances.com. 


S LANG is a wonderful thing, or at least it can be. It can convey all sorts 
of ideas quickly and concisely, often with humour: the Australian term 
'budgie smugglers' for 'swimming trunks', for example. However, 
it may soon date, it can be very regional, it often requires prior 
knowledge because it may not be obvious what it means, and you 
can look a right fool if you use it wrongly - like an American who 
assumes that the plural of 'quid ' is ‘quids’. This is why I am always a 
bit suspicious of people who use photographic slang that is grievously 
out of date, or with which I am simply not familiar 
The most common example of the former, again most frequently 
employed by Americans, 6 'soup' for ‘developer’, or worse still, 'to soup', as a 
transitive verb, meaning 'to develop [a film]’. More than 30 years ago, when it was 
the custom to replenish developers in a deep tank and develop every film in that 
tank, it made sense. The developer did resemble soup, and sometimes it was so 
thick you had to push the film in with your boot, but today it’s an empty affectation 
For the latter - slang with which I am not immediately at home - I’ve never met 
a serious photographer (or indeed a serious Leica collector) who refers to a Leica 
Summicron as a ’cron or a Summilux as a ’lux. The clear implication is, 1 have so 
many Leica lenses, and so little time, that I have to drop two syllables to show how 
rich, clever and important I am.' 

Somewhat to my surprise, it is now more than three decades since I last worked 
regularly in advertising photography in London, and I have no idea whether 
some of the slang we used is still current: 'bottle' for lens, ‘box’ for [camera] body, 
‘bubble’ for [light] bulb and ‘pie-trod’ for tnpod. Pillar-type camera stands were 
generally 'Cambos' (after the leading maker -1 still refer to the IFF in my own 
studio as a Cambo, in defiance of the facts), and Polaroids (remember the Polaroid 
Corporation?) were Rolapoids. None of it great wit, but it’s how we used to talk. 

Then there’s jargon, which is prevalent in lighting, where it does tend to be a time- 
saver. 'Flag the brute to lose that hot-spot’ is a lot quicker than ‘Place something 
small and opaque in front of the large spotlight in order to get rid of that reflection’ 
and ‘Scrim the inky’ is quicker than ‘Place a diffuser in front of the small light’ 

The trouble is that slang and jargon are always used in two ways. Among 
people who work together, as well as (sometimes) saving time, they are an 
acknowledgement of shared knowledge and experience. By the same token, 
though, they can also be used as a means of excluding those who are not privy 
to the Holy Secrets, and this is where things can start to get very shaky. 

My own view is that there are only three excuses for using photographic (or 

indeed any other) slang 
or jargon in writing. The 
first is when the entire 
audience is, indeed, likely 
to know what it means, 
at which point it’s half 
way to being a legitimate 
word anyway. Even 
then, there is not 

much sense in using it unless it is shorter and clearer than the legitimate word. 

The second is when the meaning of the slang is obvious from context. An 
example might be in a movie, where the photographer says, ‘Douse the inky’, 
and the assistant immediately turns off the small light. 

The third is when the actual meaning isn’t all that important, and the writer is 
merely trying to convey a sense of atmosphere. This occurs particularly often in 
a variety of sea adventure story, where at best half the readers will know what 6 
involved in luffing a tops'l. Even fewer will care, although the author had better be 
careful that he uses the expression accurately, because the few who do care will 
care very much indeed and will write stiff letters if there are errors. 

And this brings us back to the sort of people who use slang and jargon, especially 
on the internet. If they feel more knowledgeable and important because they refer 
to a Summicron as a 'cron, well, the best of luck to them. They just shouldn't assume 
that the rest of us will think they're knowledgeable and important. AP 


GG My own view is that there are only three 
excuses for using photographic (or indeed 
any other) slang or jargon in writing 99 
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PARKCameras 

KEEPING YOU IN THE PICTURE 



.com 



Free Delivery to UK Mainland on Cameras/ Printers/ Scanners! 


■ouer the value of C50 



1YEAR 

WARRANTY 


Sot* SRP £4.199 00 


NFWBflR VMM NIKON - DUE LATE NOV. ?009 


Redraw Your Boundaries. 

What would you do if the laws of photography changed? With the introduction of the new Nikon 
D3S, professional photographers around the world will reconsider this question entirely, and re¬ 
examine the power, potential and reach that photography can now achieve. The D3S's abilities 
are so revolutionary that photographers will experience an entirely new level of performance and 
creativity, pushing them further into the uncharted waters of possibility. 

Pre Order Offer 1: Pre-Order your Nikon D3s with Park Cameras at 

• 12 1 megapixel FX (full-frame) CMOS sensor £4 199 99 lnd M w ||| , U pply you with a FREE SanOlsk 16GB Extreme III 

• ISO 200 - 12,800 Compact Flash Card, a FREE Lowepro Slingshot 200AW bag and a FREE 

• 9fps consecutive shooting Nikon £N . £L4a battFry £290 

• D-Movie records H) movie clips 

• 3-inch VGA LCD monitor p r , order Offer 2 Alternatively order our D3s flash bundle where If 

• Durable Magnesium alloy body you pre-Order your Nikon 03s with Park Cameras at £4,199.99 we will 

supply a FREE Nikon SB-900 Speedlite worth £399.991 


OLYMPUS 


Your Vision, Our Future 


Body SRR £619 99 *As of 02/2009 



The world's smallest and lightest D-SLR* with Built-in Image Stabilisation and a 
portable creative studiol The new Olympus E-620 combines the technical sophistication 
required by pros with easy-to-use functions desired by hobbyists. As a result, ambitious 
photographers everywhere can now take creativity to a whole new level. 

• 12.3 Mega Pixels • Preview of Shadow Adjustment Technology 

• Creative Art Filters • Pre-control over white balance 

• 2.7" LCD Screen with Live View 


All our knowledge in one 


I Body Only 

£-620 + 14-42mm 

E-620 Kit + Grip 

E-620 Twin Kit« Grip 

| £459.99 

£499.99 

£569.99 

£669.98 


.Add / yu;'. /ASJSgStlKJI© 


San Disk 4GB ExL III CF Card EJ7.99* 
Olympus BlSl Spare Battery (49 99* 
Olympus PS HLD-5 Grip £70.00* 


the €-620 

Olympus FL-36R C1B9.99* 

( System Double Zoom Bag (24.99 
Olympus RM1 Remote £24.99 


sony cx.230 


sony c X380 


sony OC850 



• Compact, stylish new body design 

• 10.2 effective megapixel sensor 

• 2 T Clear Photo LCD 

• Image stabilization 

• Full-resolution continuous 
shooting at up to 2.5 fps 

• HDMI output for display on HD TV 



• Compact, stylish dual-tone design 

• 14.2 effective megapixel sensor 

• 2.7" Clear Photo LCD 

■ • Live View with Ult-angle-lCD 
® • On-screen Graphic Display 

• SteadyShot INSIDE Image 
stabilization 




Si j , 


rx 230 + 18-55 £349.00 NEW! Ill liM r* 380 + 18 55 £498.oo NEW! 

<x 230 Twin Kit £492.00 BIN ^^^^^H«380 Twin Kit £629.00 bin 

Single Kit SUP £519.99 STOCK! Single Xlt SUP £699.99 STOCK! 

Adobe Photoshop Elements Oc&IIOIl ~FowerShot S90 

7.0 ( Win dO WS) • High-sensitivity 10.0 MP CCD 

Make ord nary photos exlraordinary. tell ama; og . f/2.0. 78mm wide. 3.8x room lens 

| stones with them, and share them virtually . Q pt1ca | | S 

• Compact design & lens Control Ring 

• 3.0” LCD 

• Dual Anti-Noise System + DIGIC 4 



• Full-frame 24.6 effective megapixels 

• Fast, hlgh-accuracy autofocus system 

• 3.0" Xtra Fine LCD 

• live View with tilt-angle-LCD 

• Magnesium Alloy body 

• SteadyShot INSIDE image 
stabilization 


now to receive one 



everywhere. Adobe* Photoshop* Elements 7 
software combines power and simplicity so it's 
easier than ever to quickly fix photo flaws, add 
Incredible effects, and create perfect photo 
^R- composites. 

AP Skoal 1 Only £49.99!! 

or + Park Cameras Workshop 12/11 /2009 
only £ 124.98 - saving £35.00 off SRPI 

lAvtAsLAsl^rkCaMewcQM/ Trmmq 

3 Ular\ti 


If? 


limted Numbers are 
now In stock at Park 
CamerasII Please visit 
our website for further 
details and to see our 
latest LOW PRICE 



• 12.2 Megapixels 

• Built-in HDM l 

• 10x Wide Optical Zoom 

• High Definition (HD) 

• Dual Image Stabilisation 

• Smart Auto Mode 



SflP £279.99 


WB 550 Black / Grey £229.99 

+ 2GB SD+Tamrac 5691 Case £251.99 



School of Photography 


Park Cameras now offer regular courses, seminars and lectures catering for the needs of all 
photographers across a broad range of photographic disciplines. Our new facilities offer a 
dedicated training suite providing classroom learning, seminar presentations and hands-on 
studio opportunities all in one location, meeting the needs of every photographer. 
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Park Cameras E-Newletter 

• Bespoke Offers • The Latest Products • 
Cashbacks • Events • Promotions 
1 Articles • Product Reviews • Fortnightly 

Siqn up for free at www.ParkCameras.com/AP 


visit us online at TOA!S(AOTo(p©[pC3^0u0©fPaSo(^DuD^©(^ 

1T©0s ®a<5J^J4} W 


A* prices Include VAT 0 IS* Opemng timet Mon Sat 8:45 ! 
W« accept Visa. Mastercard. SwKch/Meestro »jure* In *f»cfc 


•5 45p»Tv; Thursday 8:4S-7.30pm. Sunday 1015-4 JOpm. Sunday tradbig it for In-store only Store address: *»rk Road. Victoria Business Park. Burgess HOI, West Sumo RHI5 fl 
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